
PRO WORKSHOP 


A LASTOLITE 
STUDIOFLASH & 
BACKGROUND 
WORTH £500+ 


HEAD FOR WOODLAND 
AND DISCOVER 
INCREDIBLE PHOTO 
OPPORTUNITIES p48 
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Olympus Cameras 


OLYMPUS 

Your Vision, Our Future 



What has continued to motivate us over the years? 
Outstanding innovation that generates new 
perspectives and new possibilities. 

The new OM-D E-M10 Mark II features 
powerful 5-Axis Image Stabilisation 
delivering spectacularly clear and 
blur free images in any situation 
- which you can then share instantly 
thanks to built-in Wi-Fi. 
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WELCOME TO THE OCTOBER 2015 issue of Digital SLR 
\ Photography. Hopefullyyou've managed to have some time off this 

ffi) 9 r summer and enjoyed a break somewhere nice in the UK or abroad, 

t ideally with a copy of Digital SLR Photography in your luggage to 

provide you with photo advice and inspiration on your travels ! 

I With the summer coming to an end , now is the time to make the 
most of the fine weather before the temperatures start to drop and the days 
become shorter . Our latest issue is packed with a wide variety of techniques for 
you to try, with an emphasis given to pushing your creative skills to the limits . 
Our Ultimate Guide (page 64) is dedicated to weird and wonderful techniques that 
will allow you to produce unusual results using your camera and minimal 
post-production, while our Photo Skills (page 29) tutorials include a brilliant 
method for capturing stunning panoramic macro images . As always , we provide 
something for everyone to enjoy, so whether you have a penchant for portraits, 
a lust for landscapes or a craving for kit, you’11 And our latest issue offers you 
leading expert advice and photo inspiration to help take your photography 
further . Have a great month taking pictures . All the best ! 


BACK ISSUES 

Back issues for UK cost £5 (includes p&p). To order by 
credit card, phone: 0844 249 0482 or send a cheque, 
stating the back issue you'd like, and made payable to 
Dennis Publishing Ltd, to: FREEPOST RLZS-ETGT-BCZR, 
Digital SLR Photography Back Issues, 800 Guillat Avenue, 
Kent Science Park, Sittingbourne ME9 8GU. 

Digital SLR Photography is produced for Dennis Publishing 
by Red Creative Media Ltd. 

Digital SLR Photography is published on the second 
Tuesday of every month. Digital SLR Photography is 
published under license from Halo Publishing Ltd, a wholly 
owned subsidiary company of Dennis Publishing Ltd, UK. 
All rights in the licensed material belong to Felix Dennis, 
Halo or Dennis Publishing and may not be reproduced, 
whether in whole or part, without their prior written 
consent. Digital SLR Photography is a registered trademark. 
© Copyright Halo Publishing Ltd which is a subsidiary of 
Dennis Publishing Limited. Digital SLR Photography is a 
trademark of Halo Publishing Ltd. 

ISSN number: 1751-8989 

Digital SLR Photography is printed in the UK. 

Welcome to the team Arnie! 

The publisher makes every effort to ensure the magazine's 
content is correct. All material published in Digital SLR 
Photography is copyright and unauthorised reproduction 
is forbidden. The editors and publishers of this magazine 
give no warranties, guarantees or assurances and make no 
representations regarding any goods or services advertised 
in this edition. No responsibility can be accepted for images 
or correspondence lost or damaged in post or transit. 


Audit Bureau of 
Circulation member 


recycle 


When you've finished enjoying 
this magazine please recycle 


Daniel Lezano Editor 


O Join a growing community 

O OVER HALFAMILLION FOLLOWERS AND GROWING! Get online and interactwith the experts 
at Digital SLR Photography. You can follow us on Facebook (facebook.com/digitalslrphoto), 

" ’ tweetusonTwitter((adigitalslrphoto),join uson Flickr(flickr.com/groups/digitalslrphoto)or 
email us (dslrfeedbackcadennis.co.uk) to keep up to date with all that's going on in photography. 



ON THIS MONTH'S COVER... 


SUBSCRIBETODAY! 


This month's cover image 
was taken by Paul Morgan 
in Shaugh Prior, Dartmoor. 
The location is one of the 
south-west's most popular 
forstunning woodland 
photography and where Ross 
Hoddinott and reader Brian 
Pedlar headed for this month's 
Photo Workshop (page 48). 



You can getyour monthly fix 
of Digital SLR Photography 
inspiration and advice direct 
toyourdoor or mobile device 
by subscribing to our print 
and/or digital editions. 

We always have some great 
money-saving offers or 
free gifts for subscribers, too! 
For more details, see page 98. 
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EDITOR’S PAGE 

Editor Lezano welcomes you to the latest issue 

PORTFOLIO 

The very best images from a selection of talented 
photographers. You're an inspiration to us all! 

3 SNAPSHOTS 

Award-winning images, inspirational stories, top tips and 
all the latest news from the world of photography 

LOCATION GUIDE 

Lee Frost reveals the potential for fantastic images that 
can be found on Lewis & Harris in the Outer Hebrides 

EXPERT CRITIQUE 

Want some feedback on your photos?Then submit them 
to Expert Critique for invaluable advice from the experts 

READER SUBMISSIONS 

How to contribute images or take part in our workshops 

NIKON STORY: JOHN MCMURTRIE 

London-based music photographer John McMurtrie 
recalls the maddest of months shooting the next big thing 

PORTRAIT STYLE 

Our top ten techniques will show howto make your 
portrait photos stand out by adding your own style 

PRO PROJECT: EASTON CHANG 

Adaring high-speed run through the Australian outback 
in a rare hypercar? There was only one man forthejob 

NEXT MONTH 

A taste of what to expect in our November 2015 issue 



WIN A LASTOLITE STUDIO BUNDLE 

Answer one simple question and you have the chance to 
win a Lastolite studiof lash kit and background system 




Photo technique 

PHOTO SKILLS: OVERCAST OCEANS 

Helen Dixon reveals how it's possible to take advantage of 
cloudy days by the coast to produce stunning seascapes 

PHOTO SKILLS: PANORAMA MACRO 

Franci Van der Vyver's expert tutorial shows how to stitch 
together images to create a stunning close-up panorama 

PHOTO SKILLS: ALONE IN ACROWD 

Fed up of tourists ruining your shots? Cut through the 
bustling crowd with this creative technique 

PHOTO SKILLS: STUDIO PORTRAITS 

You don'tneed an expensive or elaborate set-up for great 
studio portraits at home, as Caroline Schmidt reveals 

EDIT SKILLS: BOOST DYNAMIC RANGE 

Maximise dynamic range in Lightroom to achieve subtle 
and natural-looking results. We showyou how... 

PRO WORKSHOP: WOODLAND 

Outdoor photographer Ross Hoddinott heads deep into 
woodland to provide a reader with expert photo tuition 

ULTIMATE GUIDE: IN-CAMERA EFFECTS 

Imagination is the spice of life and we've given you more 
than a sprinkle of creative ideas in our Ultimate Guide 
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98 SUBSCRIBE TODAY! 

Take advantage of the very latest subscription offers 
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Gear: Tested & rated 

PRODUCT NEWS 

The latest announcements of new photo kit 

PRO FIELD TEST: CANON EOS 5DS R 

Canon's flagship 50.6-million pixel full-frame DSLR is 
given a thorough work-out by leading pro Lee Frost 

NIKON AF-S300MM F/4EPFEDVR 

Motorsports aficionado Jordan Butters puts Nikon's latest 
lightweight telephoto prime lens through its paces 

ACCESSORYTESTS 

Op/Tech's Utility Sling Duo and Tamrac's Anvil 23 
photo backpack tested and rated 




o 
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Daniel Lezano 

With over 30 years' experience as 
an enthusiast SLR photographer and 
20 years on photo magazines, editor 
Lezano is as passionate as ever about 
photography, in particular portraits. 


Caroline Schmidt 

With extensive experience as a 
magazine journalist, contributing 
editor Caroline is passionate about 
photography and delivering an 
inspiring magazine each month. 


Jordan Butters 

With a finger always on the pulse of 
all things photography, Jordan turns 
his hand to most things: he's our 
social media master, features guru 
and talented pro photographer. 

E! 

Ross Hoddinott OUTDOOR 

He's not only an award-winning 
nature photographer, a leading 
expert in landscape and wildlife 
photography, he's a top tutor, too. 
rosshoddinott.co.uk 


Helen Dixon LANDSCAPES 

Helen is living the dream, having 
given up a full-time job to live in 
Cornwall and become a professional 
landscape photographer. 
helendixonphotography. co. uk 

iij 

Lee Frost LANDSCAPE b TRAVEL 

A long-standing regular contributor, 
Lee is a fountain of knowledge when 
it comes to shooting landscapes and 
delivering expert tutorials. 
leefrost.co.uk 


John McMurtrie MUSIC 

John has specialised in music 
photography for over 20 years and is 
Iron Maiden's official photographer. 

As nice a guy as you'd hope to meet. 
picturedesk.co.uk 


Easton Chang AUTOMOTIVE 

One of the world's leading 
automotive photographers, Easton 
tells us about his recent high-speed 
experience in the Australian outback. 
eastonchang.com 


Brett Horlmess PORTRAITS 

You either want to be photographed 
by him or shoot like him. A master of 
light, Brett turns his hand to portraits, 
fashion and commercial work. 
brettharknessphotography.com 


Franci Van der Vyver NATURE 
Toronto-based nature photographer 
Franci loves shooting the great 
outdoors and offers a fresh approach 
to close-up photography using 
clever techniques we can all try. 

* /£> 

Richard Hopkins TESTS 

With over 30 years' experience 
testing cameras on photography 
magazines, Richard's one of the 

UK's leading technical experts on 
putting photo kit through its paces. 
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Portfolio 


Paulina 

by Mischa Buckow 


www.flickr.com/photos/mischabuckow 


"It doesn't take a big fancy studio with expensive 
lights and gear to capture expressive portrait images. 
The nuances of light and the communication with 
the model are the most important things to me. My 
'studio' is basically a paper background in my room 
and the necessary permanent lights. Two of them are 
in softboxes, which I arranged to one side and at 
different heights to illuminate Paulina as I wanted." 

Canon EOS 6D with Sigma 50mm f/1.4 lens. 

Exposure: l/250sec at f/4 (ISO 800). 


IN ASSOCIATION WITH 






Second Chance by Rilind Hoxha 

rilindh.com 

(Above) "The last time I was in Cologne for the Photokina 
show, all of my photography kit was stolen. This trip was 
more fruitful thankfully, and my visit marked five years of 
being dedicated to my biggest passion: photography. This 
image is a blend of several exposures, since the dynamic 
range between the highlights and shadows was huge." 

Nikon D810withNIKKORAF-S24-70mmf/2.8Glens. Exposure: l/10secatf/16(ISO 64). 

Makeawish by Rilind Hoxha 

(Left) "Fontana di Trevi in Rome is one of the most famous 
and beautiful fountains in the world. The image itself is a 
blend of two different exposures, one for the foreground 
and one for the sky. The lower part of the image was much 
darker than the sky, and I had to blend those so it looked 
natural as I saw it with my own eyes." 

Nikon D800withNIKKORAF-S16-35mmf/4Glens. Exposure:4secondsatf/16(IS0100). 



BenCCith the Blue by Rilind Hoxha 

(Below left) "The area surrounding Castel Sant'Angelo in 
Rome is beautiful. This was captured over the course of two 
hours, using multiple exposures as the light changed. By 
blending the sunset and the blue hour together I managed 
to include the last rays from the sun, the city lights, the blue 
sky and the longer exposure for the water, all in one image." 
Nikon D810withNIKKORAF-S16-35mmf/4G lens. Exposure: 15 secondsatf/ll(ISO 64). 

Homed Viper by Rilind Hoxha 

(Right) "People tend to focus on the futuristic side of Dubai, 
but its vast desert wilderness is as unique as the city itself. 
Here, I set Exposure Compensation to -1EV as I liked the 
dramatic shadows. I adjusted the White Balance in 
Lightroom to achieve the golden tones before applying the 
Orton effect, which gives a nice glow to the highlights." 

Nikon D810withNIKKORAF-S16-35mmf/4G lens. Exposure: l/80secatf/ll(ISO 64). 
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Portfolio 


Elegance by Luc Van De Weghe 

lucvandeweghe.com 

(Right) "Butterflies are my favorite macro subject. Just before sunset 
this common blue was landing between the grass. I stabilised the 
camera on my bag and stayed close to the ground, being careful not 
to cast my shadow on the butterfly and frighten it away." 

Nikon D600 with TamronAF 180mm f/3.5 Di Macro LD-IFlens. Exposure: l/800sec atf/6.3 (ISO 400). 

Slim & blue by Luc Van De Weghe 

(Below left) "I love the dynamic range offered by Nikon's full-frame 
cameras. In the early morning light I captured this beautiful image of a 
blue-tailed damselfly near a lake. I like to shoot in manual mode, using 
Matrix metering and a wide aperture between f/3.5 and f/5." 

Nikon D750 with Tamron AF 180mm f/3.5 Di Macro LD-IF lens. Exposure: l/600sec at f/4 (ISO 800). 

Spider dt work by Luc Van De Weghe 

(Below right) "I wanted a colourful background for this shot of the spider. 
Trying numerous angles helps to find the best position. In this case the 
background was an azalea in bloom. In order to get most of the spider 
in focus, I used a mid-aperture and a tripod and remote release." 

Nikon D600 with Tamron AF 180mm f/3.5 Di Macro LD-IF lens. Exposure: l/100sec at f/8 (ISO 250). 

Mosquito by Luc Van De Weghe 

(Bottom centre right) "I saw this mosquito with two missing legs when 
walking early one morning. The repetitive shapes of the reed and the 
backlight got my attention. I couldn't get too close for fear of wet feet 
but the extra reach of a 180mm lens is useful in this sort of situation!" 
Nikon D600 with Tamron AF 180mm f/3.5 Di Macro LD-IF lens. Exposure: l/400sec at f/7.1 (ISO 400). 

Poppy & bumblebee by Luc Van De Weghe 

(Bottom far right) "The conditions were ideal for this shot - early morning 
light, slightly clouded sky and little wind. Yet I had to increase the ISO 
and use a wide aperture to achieve a fast enough shutter speed. I used 
a tripod and continuous mode to ensure that I got a sharp image." 

Nikon D750 with Tamron AF 180mm f/3.5 Di Macro LD-IF lens. Exposure: l/4000sec at f/3.8 (ISO 1600). 
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Winter’s Glow by Patrick Ong 

500px.com/PatrickMarsonOng 

(Above) "It's a two hour hike through snow-capped 
mountains and raging rivers to one of New Zealand's 
most accessible glaciers; Hooker Lake of Aoraki/Mount 
Cook National Park. Halfway on my journey, the sun 
began to kiss the peaks of the Southern Alps, so I hurried 
down to the rivers, composed, and took a shot." 

Canon EOS 5D Mk II I with EF 16-35mm f/2.8L 1 1 lens. Exposure: 30 seconds at f/16 (ISO 50). 

Gold Swirls by Patrick Ong 

(Left) "BreiSamerkursandur, or Ice Beach, is one of 
Iceland's top tourist destinations. These large chunks of 
glacial ice sit calmly along the shore where one can 
appreciate their complexities. I grabbed my waders, 
stepped out into the water, aimed for a half-second 
exposure, and timed my shot to coincide with the waves." 
Canon EOS 5D Mk II I with EF 16-35mm f/2.8L 1 1 lens. Exposure: l/2sec at f/16 (ISO 50). 


ICC FlOWCrS by Patrick Ong 

(Below left) "Vestrahorn stands tall on the far south-eastern 
side of the Icelandic coast - Stokksness Peninsula. 
Famous for its reflection shots, I was shocked to see it 
frozen during my springtime visit. I found these flower- 
like frozen crystals and immediately opted for an ultra 
low-angle while I waited for the sun to illuminate them." 
CanonEOS5DMklllwithEF16-35mmf/2.8Llllens. Exposure: Tensecondsatf/22(ISO50). 

Dreamy Reflections by Patrick Ong 

(Right) "Yosemite is a landscape photographer's paradise. 
This was truly an overwhelming scene. I was having a 
hard time finding the composition that I wanted and the 
worst thing about it, I'd arrived later than I'd hoped. 
Luckily, I was greeted by a perfectly still Mirror Lake, so 
I quickly set up and captured a golden hour reflection." 
Canon EOS 5D Mk 1 1 with EF 17-40m m f/4Llens. Exposure: 172 seconds at f/16 (ISO 50). 
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Snapshots 


YOUR MONTHLY PHOTO DIGEST 



BLAZERS 


THE WINNING IMAGES FROM THE 2015 NATIONAL GEOGRAPHIC 
TRAVELER PHOTO CONTEST ARE UNVEILED AND EACH ISAS 
BRILLIANT ASTHE NEXT. IT'STIMETO FIND OUTWHO WON... 


BY AHMED AL TOQI / NATIONAL GEOGRAPHIC TRAVELER PHOTO CONTEST 











Snapshots / Competition 


news 


A HUMPBACK WHALE AND her 

newborn calf swim peacefully off 
the coast of Mexico while Arabian 
camel racers violently kick up sand 
in Oman. Three endangered white 
rhino graze in Uganda as the Milky Way 
sparkles above Deadvlei in Namibia. If you 
ever lose track of how incredible and diverse 
our planet is, then the winning images from 
this year's National Geographic Traveler 
Photo Contest serve as the ideal reminder. 

Over 17,000 entries came in from around 
the world. The annual contest attracts 
amateurs and professionals alike, seeking the 
recognition and kudos that comes from 
being selected as a prize-winner. The 2015 
contest was split into four categories - 
Travel Portraits, Outdoor Scenes, Sense of 
Place and Spontaneous Moments. 

Judges selected Anuar Patjane Floriuk of 
Tehuacan, Mexico as this year's grand-prize 
winner for his image 'Whale Whisperer', right, 
showing humpback whales swimming 
amongst divers off the coast of Mexico. 


Floriuk was awarded an eight-day expedition 
voyage on the National Geographic Sea Lion 
vessel, bound for Costa Rica and the Panama 
Canal. "The photo wasn't planned," 
commented Floriuk. "I was taking photos near 
the head of the whale, and all of a sudden she 
began to swim toward the rest of the diving 
team. I just clicked at the moment when the 
flow and composition seemed right." 

Second place was awarded to Faisal Azim 
of Chittagong, Bangladesh, for his photo 
'Gravel Workmen', netting him a six-day 
National Geographic winter photo 
expedition to Yellowstone National Park 
whilst third prize of a six-day cruise along the 
coast of Maine went to Ahmed Al Toqi of 
Muscat, Oman for his image 'Camel Ardah'. 
Seven merit prize winners bagged a US$200 
voucher to spend at photo retailer B&H. 

If you're feeling inspired by what you see, 
then the contest will return in 2016. To peruse 
the rest of the entries from this year's contest, 
visit: travel. na tionalgeographic. com/ 
photo-contest-2015 





2) Second Place Gravel Workmen: 

"This gravel-crushing workplace remains full 
of dust and sand.Three gravel workmen look 
through the wi ndow glass at their place of work." 
Chittagong, Bangladesh. 

3) Merit A Night at Deadvlei: "Deadvlei means 
'dead marsh'. The moon was bright enough to 
illuminate the sand dunes in the distance, but 
the skies were still dark enough to clearly see 
the Milky Way and Magellanic Clouds." 

Deadvlei, Namibia. 

4) Merit Kushti, Indian Wrestling: "Wearing only 
a loincloth (langot), wrestlers enter a pit made of 
clay, often mixed with salt, lemon, and clarified 
butter. At the end of a workout, wrestlers rest 
against the walls of the arena, covering their 
heads and bodies with earth to soak up any 
perspiration and avoid catching a cold." 

5) Merit White Rhinos: "We tried all daytogeta 
good photo of the endangered white rhino. 
Skulking through the grass carefully, trying to 
stay 30 feet away to be safe, didn't provide me 
the photo I was hoping for. In the morning, 
however, I woke up to three rhinos grazing right 
infrontofme."Ziwa Rhino Sanctuary, Uganda. 
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Whale Whisperers: "Diving with a 
humpback whale and her newborn calf near Roca 
Partida, Mexico. This is an outstanding and unique 
place full of pelagic life, so we need to accelerate 
the islands' incorporation into U NESCO as a natural 
heritage site in orderto protectthe islands against 
illegal fishing corporations and big-game fishing." 
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Snapshots / The world of photography 


GET PUBLISHED 


DO YOU DREAM OFONEDAYPENNING 
YOUROWN PHOTOGRAPHIC BOOK? 
DIGITALSLRPHOTOGRAPHYREADER 
JAMESGRANTRECENTLYDIDJUSTTHAT 

G ETTING PUBLISHED SITS quite high on 
most aspiring photographer's wish lists. 
The internet has undoubtedly changed 
the way that we think about print publishing, 
but that doesn't diminish the kudos and sense 
of satisfaction derived from having an idea, 
making it happen, and seeing your work 
compiled into your very own book. 

Landscape photographer and Digital SLR 
Photography reader James Grant had the 
idea of putting together his own 
photography guide covering his favourite 
subject to photograph - the Peak District. 
After presenting his idea and securing a 
publisher, James began putting in the 
leg - work for his title Peak District Through 
The Lens, working relentlessly for 18 months 
researching, writing and shooting content. 
When creative differences with the publisher 
put the project on hold, James took the 
admirable step to continue on with his 
project, and publish it himself. "I was writing a 
guide with my name on it so I had to have it 
my way; it had to be my voice and my images 
or I didn't see it working," James told Digital 
SLR Photography. 

Going from photographer one minute to 
being responsible for the entire publishing 
process the next was no easy feat, and 
enough to make most people throw in the 
towel: "You become the photographer, 
author, marketer, publisher, accountant and 
much more," James explains. "I couldn't just 
go out and take photos at will, I had to juggle 
promoting the book, writing it and putting it 
together as well. My girlfriend is a graphic 
designer, so she helped me a great deal with 
the book. I can honestly say without her I 
wouldn't have considered the prospect." 

James turned to crowd-funding website 
Indiegogo to seek backing for his idea, which 




not only helped him find funding, it allowed 
him to research his target audience, promote 
the title and secure initial sales at the same 
time. It was also a huge confidence boost, as 
his backers had already decided to buy the 
book without even seeing it! 

Peak District Through The Lens was made 
a reality in July this year, and has already 
secured plenty of five star reviews. As one of 
the most comprehensive location-based 
photography guides we've seen, you can't 
fail to be impressed not only by the amount 
of work that James has put in, but also by his 
superb photography and his tenacity in 
making his vision happen: "It was a steep 



Above: James had a vision for his very own photographic 
location guide bookand made ita reality by self-publishing. 
PeakDistrictThrough The Lens is available now. 

learning curve and an ambitious project," 
says James. "The feedback has been amazing 
however. One of our biggest goals was to 
make the book look professionally published, 
so we made every effort we could, agonising 
over every aspect. It's nice that people have 
been noticing the extra little touches and 
personal innovations that went into it." 

James Grant's Peak District Through The 
Lens is available now from Amazon, or by 
visiting: www.jamesgphotography.co.uk 


CALL FOR ENTRIES 

PAWSFORAPHOTO 

ARE YOU A PRO at capturing prize pictures 
of your pooch? Do you have what it takes to 
be crowned The Kennel Club's Dog 
Photographer of the Year? Entries are now 
open for this year's competition and there 
are eight categories to choose from; 

Dogs at Work, Dog Portrait, Dogs at Play, 
Puppies, Man's Best Friend, Assistance Dogs 
and Dog Charities, Oldies (dogs, not 
photographers) and an under 18s category 
- I Love Dogs Because... 

Prizes range from Smugmug accounts to 
dog photography workshops, charity 
donations and even an oil painting of your 
winning image! You've until 13 March 2016 
to enter. To find out more on how to enter, 
visit: http://bit.do/DSLR_DPOTY 



STEPH GIBSON 
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The world ofphotography i Snapshots 


Top UK landscape 
locations revealed 

I F YOU'RE A REGU LAR reader of our 
Location Guide series (page 23) then 
you'll know that there's no shortage of 
choice when it comes to top UK 
landscape locations. In fact, a recent 
survey by Nikon UK found that some 
72% of people agree that the UK 
boasts some of the most brilliant and 
diverse landscapes in the world. 

From the 2,000 people surveyed, 
it was agreed that Windermere in the 
Lake District was the most photogenic 
spot in the country, followed by the 
Yorkshire Dales and the Peak District. 
Despite all three locations being in the 
north, it's actually East Midlanders 
who are the most home-proud, with 
67% stating that their locality is the 
most photogenic. 

When asked what quintessential^ 
British icons best represent our fair 
country in images, most agreed that a 
red letter box (86%), country pub (82%), 
cricket pitch (79%) and typical village 
scene (76%) were essential items to 
include. We're under no illusions when 
it comes to the weather either, with 
70% agreeing that overcast skies made 
for a more typical British composition 
than a sunny day (20%). 

What's your opinion of the lists on 
the right? Do you agree or want to put 
forward your own top location? 

Let us know your favourite locations by 
tweeting us at (aDigitalSLRPhoto. 



Top seven well-known scenic spots 


1) Windermere, Lake District (38%) 

2) Yorkshire Dales (34%) 

3) Peak District (33%) 

4) Snowdonia National Park (32%) 

5) Loch Ness, Scottish Highlands (30%) 
6) Stonehenge (26%) 

7) White Cliffs of Dover (26%) 


Top seven lesser-known scenic spots 


1) Isle of Skye (45%) 

2) Lizard Peninsula (32%) 

3) Pistyll Rhaeadr Waterfalls, Wales (32%) 
4) Cheddar Gorge, Somerset (31%) 

5) Seilebost Beach, Harris, Scotland (28%) 
6) Durdle Door, Dorset (26%) 

7) Malham Cove, Yorkshire (23%) 



Photo app 


RNI Films 

Price: Free (in-app purchases) / Platform: iOS only 
Apps that claim to give your mobile snaps authentic 
film-like effects are ten a penny. Most do a reasonably 
good job too, and your preference often comes down 
to convenience or simply which interface you prefer. 
Most recently, we've been tempted to spruce up our 
insta-snaps with the RNI Films app. What separates 
RNI (short for Really Nice Images) from the likes of 
more popular apps such as VSCO Cam, Snapseed 
and Instagram is that the film emulations are named 
according to the actual films that they emulate. 

There are some recognisable classics here, and the 
reproductions are pretty good - negative films such as 
Agfa Optima 200, Vista 100, Kodak Gold and Fuji Superia 
are joined by slide favourites Fuji Astia, Velvia and Kodak 
E100G. One click and the emulation is applied - there's 
no messing about with mixing effects or selecting the 
filter's opacity, and that we like. There are of course a 
handful of tuning tools for adjusting the usuals - 
vignette, warmth, contrast and soon - but we like RNI 
Films' simplicity above all. It isn't as powerful an editor as 
some of the other options, but it's easy, works well and is 
free for the most part. If you're bedazzled by the choice 
offered by other editing apps, this could be worth a try. 
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Snapshots / The world of photography 


INVEST IN IMAGES 

HOVERING OVERTHATSHINY'ADDTO CART' BUTTON? HOLD FIRE 
FORAMOMENT-JORDAN BUTTERS SUGGESTS AN ALTERNATIVE 
INVESTMENTTOHELPIMPROVEYOURPHOTOGRAPHY 

EAR ACQUISITION SYNDROME, or GAS for short - it affects 
every single photographer on the planet at some point or 
another. There's always a newer, improved camera, innovative 
studioflash modifier, brilliant new lens or groundbreaking software 
upgrade to tempt us into spending our hard-earned cash in the 
pursuit of better pictures. I don't know about you, but I'm in a constant 
flux of weighing up what I need to survive on and how much more I 
need to save before I can afford that next big-ticket purchase that 
promises to transform my photography. I don't want that camera/ 
lens/flash - I need it if I'm ever to improve! 

"When you step back and think about it, this mindset is completely 
and utterly bonkers. Normally I'd consider myself a fairly logical 
creature but all of that appears to go out of the window when it 
comes to camera kit. Experience should tell me that my best work 
comes from investing in the creation of images, rather than the 
acquisition of more gear. I'm talking about getting out there, camera 
in hand, applying what I know and making things happen. Looking 
back at some of my favourite images, I wasn't wishing my camera/ 
lens/lighting was better whilst creating them - I was enjoying those 
rare, fleeting moments that stick in every photographer's mind when 
you realise that you're doing what you love and it's all going well. 

"Therefore I'm proposing to you that rather than pouring all of your 
money into the latest must-have tools, you hold a little bit back and 
spend it on putting yourself in a position to create stunning work. 

It's science you know - people far smarter than I have found that 
experiences bring more happiness than possessions. Rather than 
buying that slightly-upgraded camera body and leaving it to sit on the 
shelf, why not treat your trusty old camera to a trip to some far-flung 



ii WHEN YOU STEP BACK ANDTHINK ABOUT IT, THIS 
MINDSET IS COMPLETELY AND UTTERLY BONKERS f 9 


destination and let it really shine? Would a new lens really improve your 
portraits? Or would that same investment be better put towards a 
workshop, or hiring a model, make-up artist and studio and practising 
your craft? While the latest kit might help your images become ten per 
cent better, putting yourself in the right place and equipped with the 
right skills will improve your results exponentially. Powerful images can't 
be ordered online, you have to get out there and make them happen." 





Photo Basics 


OFF-CAMERAFLASH 

Most of the time using off-camera flash creates a far 
nicer effect than mounting your flash on-camera. It also 
allows you to try out more creative techniques, such as 
backlighting. Want to give it a try? Here are three ways 
to trigger your off-camera flashgun. 

1) WIRELESS TRIGGERS: By far the easiest and most flexible 
method of triggering. You'll need a trigger that sits on 
your camera's hotshoe and a receiver that the flashgun 
mounts onto. The triggers that you choose dictate the 
features that you can use - some of the more expensive 
triggers support TTL and High Speed Sync, as well as 
remote flash power control and multiple flash groups. 

2) FLASH SYNC CABLE: Before the days of wireless radio 
triggers it was flash sync cables or nothing! One end of 
the cable clips onto your camera's hotshoe, with the 
other accommodating the flashgun. The result is your 
camera and flashgun interacting exactly as they would if 
the flash was mounted on the camera. The downside is 
that you're restricted on distance between flash and 
camera, and could get tangled in cables! 

3) OPTICAL SLAVE MODE: A feature of many flashguns that 
allows you to trigger an off-camera flash using another 
flash. Set your flashgun to S, or SI mode and it will fire 
when it 'sees' another flash. Not very useful in areas 
where other photographers are also using flash, and 
can be prone to problems in bright conditions, or at an 
extended range. No TTL or HSS functions. 
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The world ofphotography i Snapshots 



Q) I've just picked up my first DSLR 
and have been advised to buy a 
50mm f/1.8 lens. Why would this be 
a better choice than a zoom lens? 

It seems restrictive to only have one 
focal length to choose from! 


A) The recommendation of a 50mm 
prime is a good one, and it's many a 
photographer's first lens. The upsides 
of 50mm primes are that they are small 
and light, and relatively inexpensive. 
They also boast superior image quality 
to most zoom lenses as there is less 


glass for the light to travel through to 
reach the sensor. Finally, they offer a 
fast maximum aperture (f/1.8 or f/1.4), 
meaning that you can shoot in low 
light and create a great degree 
of blur in out of focus areas. 


The downside is that you'll 
have to use your feet to zoom 
- but that's not a bad thing ! 
Often, limiting yourself to one 
fixed focal length teaches you 
to be a better photographer 
and not to rely on kit too much. 


Quick Q&A 



Quickly maximise contrast in Lightroom 


Want to get the maximum tonal range possible out of your images? Then you need 
to make sure that your blacks are pure black and your whites are white, without 
'blocking' or 'blowing out' the detail. In Lightroom, there's a handy trick to help you 
do this - hold down the alt key whilst moving the Blacks and Whites sliders to set the 
black and white points. When using the Blacks slider, the screen will turn white - any 
areas coloured in black are pure black. When using the Whites slider the screen turns 
black - keep increasing the amount until you start to see small dots of colour appear 
and then stop. It's that easy - your image now encompasses the full tonal range. 



Peter Ribbeck (aPeterRibbeck 
(aDigitalSLRPhoto Loup of Fintry, Scotland taken 
Sunday. This is a two frame vertical panorama. 


PeterTurner (aPeteTurnerPhoto 

September's portfolio in (aDigitalSLRPhoto is 
fantastic. Great work by Tatyana. 

sai hari krishnan (aim_krishnan 

That moment when you getyour first DSLR and 
feel like a pro #Dedicated (aDigitalSLRPhoto 

Richard Tavini (aRickTavini 

Probably a really daft question but can any 
photographers tell me what the "1" in front of the 
aperture on a lens means? (aDigitalSLRPhoto 

DSLR Photography (aDigitalSLRPhoto 

(aRickTavini Aperture is measured as a ratio, 
therefore displaying it as 1:2.8 for an f/2.8 lens, for 
example, has become convention. 

LAStheatre (aLAStheatre 

Top interview with awesome (abrettharkness in 
September's (aDigitalSLRPhoto about his time 
with us for Lost Carnival. 
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Chillblast 



THE FASTEST 


PCs for Photo Editing! 


40% faster The UK’s best pricing Seek advice from the 

than Apple equivalent on performance PCs UK’S ITlOSt OWOrd&d firm 


A 




Customise your perfect 
workstation today at 

www.chillblast.com 

01202 068 333 



Fusion Photo OC Lite II 

• Intel® Core™ i7-6700K Processor 

• 1 6GB 21 33MHz DDR3 Memory 

• NVidia GeForce GTX 750 

• 1 28GB M.2 PCIe Solid State Drive 

• 2x 1TB Hard Disks in RAID1 

• Blu-Ray ReWriter 

• Internal Card Reader 

• Microsoft Windows 10 Home 

Just £1099 inc. VAT 


Fusion Photo OC VI 

• Intel® Core™ i7-5820K Processor 

• 32GB 2133MHz DDR4 Memory 

• NVidia GeForce GTX 970 

• 250GB Solid State Drive 

• 2x 3TB Hard Disks in RAID1 

• Blu-Ray ReWriter 

• Internal Card Reader 

• Microsoft Windows 10 Home 

Just £1829 inc. VAT 


Photo OC Mobile 15.6” 

• Intel® Core™ i7-4710MQ Processor 

• 1 6GB 1 600MHz DDR3 Memory 

• NVidia GeForce GTX 950M 

• 1 20GB Samsung EVO mSATA SSD 

• 1000GB Seagate Hybrid SSD/HDD 

• Blu-Ray ReWriter 

• Intel Centrino Wireless and Bluetooth 

• Microsoft Windows 10 Home 

Just £11 99 inc. VAT 


P| MAMrP AVAILABLE ON ALL SYSTEMS OVER £250* 

r 1 I m fm, I m Terms & Conditions apply. Credit subject to status and affordability. 


£50 cm 


PHOTO OC VI and PHOTO OC LITE II 
with the code 


DSLRPDISC0915 




■ /chillblast @chillblast 


For full spec go to: www.chillblast.com 


* Credit subject to status and affordability. Credit is provided by a panel of lenders with whom we have a commercial relationship - we are not able to provide 
independent advice. Terms & Conditions apply. Credit subject to status and affordability. 

Intel, the Intel Logo, Intel Inside, Intel Core, and Core Inside are trademarks of Intel Corporation in the U.S. and/or other countries. 

Terms and conditions are on the website. All Trademarks are acknowledged. Pictures are for illustration only. 

Prices are correct at time of going to press (24.08.2015). E&OE. 




Located in the Outer Hebrides, Lewis and Harris together form the biggest island in Scotland and offer a wealth 
of scenery, from barren landscapes and ancient stone circles to aquamarine seas and stunning sandy beaches 


LOCATION: OUTER HEBRIDES, SCOTLAND OS REF: OS EXPLORER OL455THROUGH OL460 




Hie Location Guide 


Lewis & Harris 

It's only when you set out to visit them that 
you realise just how far away the Outer 
Hebrides are, not only from England, but 
much of Scotland too. Even from my home 
in Northumberland, less than 30 miles 
from the Scottish border at Berwick-upon- 
Tweed, it's still a seven or eight hour drive 
to Portree on Skye, then another hour and 
a half by ferry to Tarbert on Harris. If you live 
in the south of England, well, I hate to break 
this to you, but London is roughly 680 miles 
from Stornoway on Lewis. 

There are certainly easier places to get to 
than Lewis and Harris. But that's one very 
good reason to go. Because it's so far away, 
few photographers bother making the long 
trek, so unlike countless other places in the 
UK where you can't move without bumping 
into crowds of other tri pod - toti ng 'togs', 
you feel like you have Lewis and Harris to 
yourself. With a population of just over 
20,000 (over half living in the Stornoway 
area) spread across almost 850 square miles, 
often you do have the place to yourself. 
Because Lewis and Harris hasn't been shot 
to death, you feel like you're exploring virgin 
territory and producing original work, rather 
than getting a sense of deja vu every time 
you 'discover' a location. 

With such a vast area to cover, and a 
long journey to get there in the first place, 
you need to give yourself plenty of time to 
explore Lewis and Harris. Even if you wear 
blinkers so you're not distracted by the 
beauty of Skye en route (covered in issue 101, 
April 2015), we still recommend you spend 
at least five nights on the island, otherwise 
you'll end up racing around, scratching the 
surface and heading home frustrated. Better 
still, stay for a week. So you don't spend 
hours driving between locations (it's almost 
an hour from Tarbert on Harris to Stornoway 
on Lewis) we also suggest splitting the trip 
between two bases, one on Harris and the 
other on Lewis. The order is up to you, but 
if you fly into Stornoway airport or take the 
ferry from Ullapool to Stornoway it makes 
sense to start out on Lewis, and if you take 
the ferry to Tarbert from Uig on Skye then 
Harris is the logical first base. 

Assuming you start off on Lewis, there 
are lots of fantastic must-see locations 
to get your creative juices flowing. Let's 
start at Gearrannan, about 20 miles west 
of Stornoway and home to a wonderful 
restored Blackhouse Village (blackhouses 
were the style of thatched cottage widely 
built in the Highlands of Scotland in the 19th 
century). If you don't mind self-catering you 
can actually rent one of the blackhouses and 
use it as your base for several days, or there's 
the Doun Braes Hotel a few miles away in 
the village of Carloway. 

Gearrannan is located by the sea and 
if you walk up onto the coastal hilltops 
in either direction there are breathtaking 
views along the dramatic coastline - best 
experienced at dawn or dusk when you can 
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UMANGERSTA: The dramatic 
cliffs and jagged rock stacks at 
Mangersta are at their best 
when bathed in warm evening 
light. This location is ideal for 
long exposures, too. 

2) CALLANISH: The legendary 
and mythical Standing Stones 
of Callanish make fora striking 
silhouette at sunrise and 
sunsetwhenbackedbya 
glorious sky. 

3) RUINED CROFT: Keepaneye 
outforruined cottagesand 
farmhouses asyou explore 
Lewis and Harris. 






capture the coast bathed in golden light, 
or on a stormy day when the sea crashes 
against the shore beneath menacing skies. 

If the weather turns dull and overcast, 
while away a couple of hours by shooting 
details at Gearrannan - the thatch and stone, 
ropes and pebbles used to weigh down the 
thatch make for interesting subjects. The 
nearby pebble beaches are also great places 
for details; or the mottled pebbles, flotsam 
and jetsam scattered around - colourful 
tangled fishing nets, buoys, fish crates 
and broken lobster pots - there's loads of 
potential. Alternatively, head nine miles 
north to the village of Arnol where there's 
a blackhouse museum in the form of a 
blackhouse that has been restored to how it 
would have looked in its day, complete with 
furniture and a peat fire in the middle of the 
floor - ideal for some atmospheric interiors 
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on a wet or dull day, so take your tripod. 

Closer to Gearrannan are the beautiful 
bays at Dalmore and Dalbeg. You'll find 
delicate patterns on the sandy beaches 
where outflow streams scatter the grains 
and interesting patterned boulders. Upon 
the rocky headlands there are stunning views 
along the wild coast, where Atlantic waves 
pound the shore, plus ruined cottages that 
make interesting subjects and a picturesque 
lochan behind the beach. Both beaches can 
be photographed at dawn and dusk, though 
you'll find something interesting to shoot at 
any time of day and in any weather. 

Further north on the west coast are other 
interesting stretches of shore with dunes, 
sprawling crofting communities and right 
at the most northerly tip, the Butt of Lewis 
with an impressive lighthouse perched atop 
rugged cliffs - an ideal spot for a stormy day 


but worth a few shots in any weather. 

The Callanish Standing Stones are one 
of Lewis's primary subjects and are situated 
just a few miles from Carloway. The ancient 
stones, erected in Neolithic times, make 
fantastic shapes against a colourful or 
dramatic sky at sunrise and sunset. If you're 
lucky you might even get a rainbow arching 
over the stones during stormy weather. The 
loch beneath and the distant hills beyond 
also make for a nice telephoto shot as the 
sun nears the horizon at the end of the day. 

The most direct route to Stornoway from 
the west coast is via the single track Pentland 
Road, which you can pick up either at 
Carloway or a few miles further south off the 
A858 at Breascleit. This long, straight road 
is built on the tracks of a once proposed 
railway linking the harbours at Carloway 
and Stornoway. Today it crosses bleak 


GEARANNAN: Head up onto the cliffs above Gearannan 
in the evening forspectacularviews along the coast. 

5) UIG BEACH: It's windswept, wild and incredibly beautiful, 
with miles of sands backed by grassy dunes. 

6) LOCH DALBEG: As well as the loch there are ruins and a 
beautiful beach with dramatic cliffs and pounding waves. 


Useful information 

Where is it? Lewis and Harris are 
the most northerly of Scotland's 
Outer Hebrides islands, located north 
of the Isle of Skye and west of Ullapool 
on the mainland. Although they're 
usually referred to as separate islands, 
Lewis and Harris are actually one 
landmass and together form the largest 
island in Scotland and the third largest 
in the British Isles. The boundary 
between the two falls between Loch 
Resort on the west side and Loch 
Seaforth on the East. Stornoway is the 
largest town on the island. Nearest 
mainland towns are Ullapool (51 miles 
by sea or air) and Portree on Skye (44 
miles by road and sea). Inverness is 118 
miles away from Stornoway. 

Getting there by ferry: 

There are ferries from Uig on the 
Isle of Skye to Tarbert on Harris and 
Ullapool on the mainland to 
Stornoway on Lewis. See www. 
calmac.co.uk. Alternatively, you can fly 
to Stornoway on Lewis from Inverness, 
Glasgow and Edinburgh (www.flybe. 
com and www.britishairways.co.uk). 
Places to eat and sleep: 

There are numerous hotels and 
B&Bs scattered around Lewis and 
Harris. On Harris we recommend 
The Harris Hotel in Tarbert (www. 
harrishotel.com), the Hotel Hebrides 
(www.hotel-hebrides.com) or Scarista 
House (www.scaristahouse.com), 
which is on the coast near Borve. 

The Old School House at Finsbay 
(www.theoldschoolhousefinsbay.co. 
uk) is a popular B&B, as is Carminish 
House B&B (www.carminish.com) in 
Leverburgh. For other options visit 
www.tripadvisor.co.uk. On Lewis 
there's Gearrannan Blackhouse Village 
for self-catering (www.gearrannan. 
com), the Doun Braes Hotel at 
Carloway (www.doune-braes.co.uk) 
and The Royal Hotel in Stornoway 
(www.royalstornoway.co.uk). If you 
prefer a B&B check out Broad Bay 
House near Stornoway (www. 
broadbayhouse.co.uk), Auberge 
Carnish at Uig (www.aubergecarnish. 
co.uk) and Planasker Old School on the 
banks of a remote sea loch at Marvaig 
(www.planasker.co.uk). 

© For further information: 

www.isle-of-lewis.com; 
www.explore-harris.com; 
www.undiscoveredscotland.co.uk. 
Weather: www.metcheck.com; 
www. m etoffi ce.gov.uk; 
www.xcweather.co.uk 
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Lewis & Harris 

moorland and is scattered with old shacks or 
shielings that were once the simple summer 
dwellings of local crofters. Some have fallen 
into ruin and some are worth stopping to 
photograph as the colourful paintwork looks 
at odds with the peaty terrain. 

Stornoway itself doesn't have much to 
offer photographically unless you catch it 
in fantastic light, but it's well worth a drive 
north on the B895 from Stornoway towards 
Tolsta to visit the beaches atTraigh Mhor 
andTraigh Gheardha, the latter with large 
rock stacks on the beach and a picturesque 
lochan above the shore. 

Perhaps the most beautiful area of Lewis 
is the south-west - in the area around Valtos 
and Uig where there are fantastic stretches 
of sand and machair (the grassy area above 
the sand). Further down the coast are the 
dramatic cliffs and sea stacks at Mangersta, 
which look their best when bathed in 
evening light and make a great subject for 
long exposures - don't forget your filters! 

With Lewis covered, it's time to drive 
down to Harris. If you allow two full days 
(minimum) you should be able to cover all 
the key locations on Harris at least twice. 

Our advice is to drive around the island 
clockwise on day one from wherever you're 
based (Tarbert is a good option) then anti- 
clockwise on day two so you encounter the 
same locations at different times of day. 

The contrast between the east and west 
of Harris is marked. The west coast is home 
to magnificent beaches, most notably at 
Seilebost, Horgabost, Borveand Scarista. 
Seilebost beach is best photographed from 
the roadside as it climbs above the village - 
looking down on the sea and soft sand on a 
sunny spring day, you could almost be in the 
Caribbean (without the heat and humidity). 
The sea colour can be breathtaking. If time 
permits, a walk along Seilebost Beach will be 
rewarded with great shots too. Luskentyre 
is another must-see location. As the tide 
ebbs you can shoot beautiful patterns and 
colours with a long lens. It's also a great 
location for sunsets and if you drive to the 
end of the road there are large sand dunes 
covered with marram grass and the island of 
Taransay in the distance. 

The east side of Harris is a barren, desolate 
landscape of rock and peaty lochans, but 
still worth a visit. Stockinish is the busiest 
fishing harbour in Harris with colourful nets, 
crates and buoys on the quayside. Manish 
township enjoys a superb location by the 
sea and is beautiful when bathed in dawn 
light. There are also abandoned crofts there 
with rusting red iron roofs. 

At the southern end of Harris is the ancient 
St Clement's Church at Rodel. This is a great 
place to head on a rainy day as you can go 
inside and shoot interiors with a tripod and 
capture the solemn mood. Nearby is the 
attractive Rodel Harbour, also worth a visit, 
or head to the harbour at Leverburgh where 
you'll find fishing paraphernalia to use as the 


7) MANISH: Aquiet township by the sea with abandoned 
cottages and lots of interesting details to capture. 

8) SEILEBOST: One of the most beautiful beaches in the 
Outer Hebrides - and that sea could be in the Caribbean. 

9) SCARISTA: A good spot to head forsunsetand twilight 
with rocky outcrops and views towardsTaransay. 

10) LUSKENTYRE BEACH: Soft sands, grassy dunes and 
amazing views make this one of the world's top beaches. 

basis of colourful pattern and abstract shots. 
A few miles up the A859 from Leverburgh 
you'll reach Northton, where unusual 
dissected sea turf can be photographed 
roadside. Water flows between the mounds 
of turf, forming interesting foreground and 
if you shoot with a wide-angle lens you 
can include a round-topped hill known 
as Ceapabhal in the background. Late 
afternoon is a good time to be at Northton, 
and when you're done there it's a pleasant 
drive back north then north-east to Harris's 
beautiful sand beaches, all of which make 
great sunset and dusk locations for views 
across the sound towards Taransay. 


Lee Frost: “Why I 
love Lewis & Harris ” 

■ "I first visited Lewis and 
Harris in 2006 and fell in 
love with these beautiful 
islands. They're remote, 
far away from bustling 
crowds and traffic; the 
scenery is wild and unspoiled; the 
local people are friendly and you can 
lose yourself in the tranquility of the 
place. The white sand beaches of 
Harris are hard to beat. On a sunny day 
you could be in the Caribbean; the sea 
is crystal clear and aquamarine. But 
don't limityour visits to the middle 
months - autumn and winter are truly 
amazing; the pounding seas, bracing 
winds and boiling skies are a landscape 
photographer's dream." 
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Start shooting 


© Things to shoot: On Lewis the 
Standing Stones of Callanish are 
a must, plus the coastal scenery above 
Gearrannan Blackhouse Village, 
sunset from Dalbeg or Dalmore 
beach, the old shielings on the 
Pentland Road between Carloway 
and Stornoway, Mangersta sea cliffs, 
the beaches at Uig and Traigh Mhor, 
the Butt of Lewis lighthouse and Arnol 
Blackhouse Museum. On Harris, don't 
miss the amazing beaches at 
Seilebost, Borveand Luskentyre, all 
worth a visit at sunset as well as during 
the day; the seaturf at Northton, the 
ancient church at Rodel, the township 
of Manish and other villages among 
the lochs. As well as colour there are 
loads of great subjects and scenes for 
infrared and in more dramatic weather 
it's worth converting some of your 
colour images to black b white. 

© Recommended kit: A range of 
lens focal lengths from wide to 
moderate telephoto (10-200mm for 
APS-C; 16-300mm for full-frame); 
infrared modified DSLR or IR 
transmitting filter; tripod and remote 
release, ND grads, ND filters (including 
ten-stop) and polariser; waterproof 
cover; wellies; midge spray and net. 

© When to go: May is considered 
the best month to visit as the 
weather tends to be good with lots of 
dry, sunny spells and the sea often 
looks so stunning you could easily be 
somewhere tropical. September and 
October are good too if you prefer 
changeable and often stormy weather. 


11) NORTHTON SEA: Patterns in the sea turf make great 
foreground as well as interesting shots in their own right. 

12 BORVE BEACH: Bathed in the last golden light of the day, 
it's an absolutely stunning view to die for. 




Keep shootingl Other great locationsnear Lewis & Harris 


SCARP 1 7 miles from Tarberton Harris 
Another uninhabited island though it 
once had a population of over 200. Scarp 
is a very short hop over the water from 
the tiny settlement of Hushinish at the 
end of a 12-mile single track road. The 
island was celebrated in the movie Rocket 
Post, about an attempt to establish a mail 
service to Scarp in the '30s using a rocket! 


SCALPAY 7 miles from Tarbert on Harris 
This small island is linked to Harris by a 
modern bridge so you can drive there. 

It's well worth exploring for a few hours 
if time permits - there are a few deserted 
cottages dotted around and the first 
lighthouse to be built in the Outer 
Hebrides can be found at the end of Eilean 
Glas, a tiny peninsula on the eastern shore. 


TARAN SAY 1 mile from Borve on Harris 
Take a boat over to the island where the 
Castaway TV series with Ben Fogle and 
friends was filmed. It's uninhabited but 
boasts beautiful coastal scenery within a 
few minutes walk from Paible, where 
you'll land, and great views back to Harris. 
Visit the sand spit at Raa, trek into the hills, 
and try to be on the island at sunset. 
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DSLft ZOOM LENS 


Introducing the world's first* F/2,8 moisture- re si slant 
ultra -wide -angle zoom lens with image stabilization. 

Tamron aims for the highest standards with the SP (Super Performance) 
lens series. Representing the fates! in tens technology and pteture quality 
the new 15-30mm F/2 8 uftra- wide- angle zoom is a worthy addition: 

■ Vibration Compensation (VC) for sharp images even under low light conditions. 

■ Ultrasonic Silent Drive (USD) for precise and quiet autofocus 

■ Fast F/2. 8 aperture 

m NEW: Fluorine coated front element that repels water and dirt together 
with a moisture- resistant construction that helps prevent moisture from 
penetrating the lens. 

For Canon, Nikon, Sony" 

’ For F/2,6 ulina-wicfc-tingte *oom tens for Ukfcsime DSUR cameras 
{As of No^arnber 201 4. Sourca. Tarnroo) 

“ The Sony mount version does non indude VC {SP 16-30mm F/2.0 O USO> 


Superb corner-to-corner image quality 
from an ultra- wide-angle zoom 

SP15-30mm 

F/2.8 Di VC USD 


2015 


Rfienrb 


5 YEAR 

WARRANTY 


For your nearest stockist please visit 

www.tamron.co.uk 


Rageaerat: 

5yeare.JaffTwon.BU 


www.tamron.co.uk 

www.facebook.com/TamronUK 
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p34 NORAMIC MACRO: TRYTHIS CREATIVE CLOSE-UPTECHNIQUE 


p38 ALON REMOVE CROWDS FROM PHOTOS WITH EASE 




p43 JDIO PORTRAIT: ASINGLE LIGHTSET-UPTHATNEVER FAILS 


p46 BOOST DYNAMIC RANGE: REVEAL LOST DETAIL IN LIGHTROOM 












AS SUMMER DEPARTS AND OVERCAST SKIES GLIDE IN OVERTHE COAST, LONG EXPOSURES BECOME MORE 
ATTAINABLE. HELEN DIXON EXPLAINS HERTECHNIQUE FORSTRIKINGTHE BALANCE BETWEEN BLURANDTEXTURE 


CAMERA: NIKON D810 LENS: ZEISS 21MM F/2.8 
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Moody seascapes 


W HY WAIT 30 seconds when a 

couple of seconds will do? Most 
landscape photographers have a 
tech-crush on Neutral Density filters - 
especially Lee Filter's Big Stopper (ten-stop 
ND) and Little Stopper (six-stop ND). They 
think silky smooth highlights and puffy waves 
are the pinnacle of the long-exposure 
landscape but, while it's a legitimate creative 
technique, it's not always the goal - especially 
if you're planning on retaining colour in your 
landscape work. Most ND filters give a slight 
colour cast, which is why so many images 
end as black & white, but using ND grads or 
no filter at all lets you keep those colourful 
landscapes. And don't underestimate the 
challenge of balancing texture and 
movement; it's an art form in itself. 


You can shoot long exposures any time of 
year when there's an overcast sky. As long as 
the sky isn't flat, but with breaks and shadows, 
once you find the right shutter speed you can 
capture what looks like brooding skies over 
energetic coastlines. Prior to sunrise or after 
sunset are often good times, and if you're 
lucky enough to be on the coast for a dull day 
prepare yourself for hours of shooting 
potential. Pack your filters in case the sun 
starts to burn through the clouds - that's 
when you'll need to use your heavier ND 
filters and ND grads to counterbalance the 
dynamic range between sky and water. 

But, in the meantime, keep an eye on the 
forecast for the promise of a gloomy day as it 
could provide you with an opportunity to 
take some of your best landscapes yet. 


TOPTIP ‘.Avoiding camera shake 



If you're shooting amongst the tide, you might 
experience camera shake as the water washes 
pastyourtripod legs. As the water recedes, push 
your tripod's legs into the wet sand to anchor it 
and then it won't move with the next wave. 



I ON LOCATION Having kept an eye on the forecast, and expecting a 
nice sunrise followed by an overcast day, I headed to Gunwalloe in 
Cornwall for first light. While not blessed with vibrant skies, the forecast 
was right for the rest of the day. Overcast days provide soft light, which 
makes detail and texture easy to capture. When capturing ocean 
movement, it's best to get low, find foreground interest and wait for the 
tide to recede so that the water acts as a leading line. Wet boulders and 
rocky outcrops are a good place to start for foreground interest. 



2 SET-UP Set the camera to manual mode and use hyperfocal distance 
for front-to- back sharpness, paired with a mid-aperture; I used 
f/13. With the DSLR secured to a tripod, remote release attached and 
spirit level in place to avoid wonky horizons, take a test exposure to get 
a bearing on the dynamic range. Although it's overcast, the sky is still a 
little brighter than the water, so I attach a three-stop ND grad to balance 
them. Engage mirror lock-up, set the lowest ISO, then dial in a shutter 
speed of between one and three seconds - you're all ready to go. 


3 EXPOSURE Using 
a Lee Filters Little 
Stopper extends 
the exposure to 25 
seconds, turning the 
water to a haze and 
ridding it of any detail. 

It might make a strong 
black b white, but as a 
colour image it's dull. 
Notice the faster the 
shutter speed the more 
detail that's captured in 
the background waves. 
The ideal exposure has 
smooth water surface 
with detailed waves 
and defined streaks of 
receding water along 
the beach; an exposure 
between two and eight 
seconds strikes a good 
balance here. 
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PANORAMA MACRO 
PHOTOGRAPHY 

FRANCI VAN DER VYVER SHOWS HOWTO CREATIVELY STITCH MACRO IMAGES TO GIVE 
YOUR CLOSE-UPS A NEW LOOK WITH BETTER COMPOSITION AND BEAUTIFUL BOKEH 

CAMERA: NIKON D800 LENS: NIKKOR AF-S105MM F/2.8G VR MICRO 


PRO TIP 

Useyourcamera's depth-of-field 
preview button (if it has one) when 
assessingyourcomposition.This 
function will helpyou to better 
visualise the scene, decide whatyour 
main focal point is going to be, and 
whereyou should startand 
stopyourpanorama. 


« 


PHOTO 

SKILLS 


M Y INSPIRATION TO experiment with 
panorama macros started when I 
found a subject so beautiful that I felt 
the boundaries of a single macro frame were 
too limiting. I discovered that panorama 
macros are not only creative and versatile, but 
they extend the quality and amount of bokeh, 
lessen the depth-of-field and can improve the 
composition. Apart from increasing detail and 
resolution and giving you the freedom to 
choose your own aspect ratio, panorama 
macros can also take on a 3D-like appearance 
as the same subject is captured from slightly 
different angles in each frame. 

A panorama macro is an image that is made 
from multiple (anything from two to 20+) 
overlapping macro or close-up frames, 
stitched together in post- processing to form 
one larger image. It is similar to traditional 
landscape panoramas, but, because of the 
proximity to the subject, the depth-of-field is 
smaller and bokeh plays a larger role. 

In the digital age, many photographers still 
strive to keep their images pure, using as little 
as possible post-camera adjustment. 
Panorama macros are an excellent way to 
capture creative images without extensive 
post-camera work as the planning and 
creativity happens in-camera. Today's 
software means post- processing is actually 
little more than a couple of clicks. 

The ideal conditions to capture panorama 
macros are when the beauty of a scene 
extends the boundaries of the frame, when 
the subject suits a shallow depth-of-field, 
with attractive bokeh and when the weather is 
calm. Panoramas can also be captured and 
stitched into a variety of aspect ratios, such as 
vertical panoramas or 1:1 squares. 



1 COMPOSING 
THE PANORAMA 

After choosing a suitable 
subject, visualise the 
end -result. Decide on 
the main focal point 
and on how far your 
panorama is going to 
extend to both ends of 
the focal point. Also look 
through your camera's 
viewfinder or use the 
LiveView function. Use 
your depth-of-field 
preview button to 
visualise the depth-of- 
field frame by frame. 



2 CHOOSE CAMERA 
SETTINGS Because 
you're shooting multiple 
images to be stitched 
together, you need 
to keep the exposure 
consistent. Set the focus 
to manual, use manual 
exposure mode with the 
same shutter speed and 
aperture for every frame 
and a White Balance 
preset like Daylight, 
rather than AWB. 



3 PRACTISE ON A 
STABILISED CAMERA 

How you move the 
camera between 
exposures helps 
determine the success 
of the sequence. Use 
a tripod and focus on 
the main focal point. 
Mimic your camera 
movements to cover 
your final intended 
panorama image before 
you start shooting. 
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Panorama macro photography 





MAGICALMACRO 

Using this technique allowsyou to capture close-up 
scenes that would be impossible in a single frame. 

Exposure: All frames shot at l/800sec at f/3 (ISO 100). 


4 STARTSHOOTING 

Begin with the main 
focal point, because 
nailing focus there is 
crucial. Then move to 
the right, frame by frame, 
overlapping by about 
two-thirds (more might 
be necessary if there is 
foreground bokeh) and 
when done, move back 
to the main focal point 
and move to the left of 
it. Shoot generously and 
include more subject 
matter than you think 
would be necessary. 

5 BETH0R0UGH 

Capturing more 
than one set of frames, 
will ensure that you 
cover all the necessary 
parts of the panorama 
and that the frames 
will all stitch together 
smoothly in Photoshop. 
However, for your first 
few attempts, shooting 
fewer frames will make it 
easier to get to grips with 
the technique. 




6 BATCH PROCESS 

If you shot using 
Auto White Balance then 
you'll need to sync the 
WB of all the images in 
Adobe Camera Rawfirst. 
If not, open all of the 
frames in Photoshop and 
click File>Automate> 
Photomerge>OK. When 
a seamless stitched 
image is created, flatten, 
crop and further adjust 
your image as desired. 
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I F YOU'VE EVER tried to photograph 
popular tourist attractions during peak 
time then you'll know how frustrating an 
experience it can be. Gawkers, tourists, and 
the worst of all, those brandishing selfie 
sticks, will wander into your composition 
without a care in the world, leaving you at 
your wits' end ! Unless you're able to arrive on 
site before the madding crowd or stay after 
they've gone, then getting a clean shot is 
incredibly tricky, sometimes impossible. 
There is, however, a way you can shoot busy 
locations and lessen, or sometimes 
completely remove, a busy crowd. 

By shooting several frames from the same 
spot and combining them using Photoshop's 
little-known Scripts feature, you are able to 
cancel out anything that doesn't stay 
reasonably stationary for the duration of your 
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1 FIND YOUR EXPOSURE Set your camera to 
aperture-priority mode. Take a test shot 
and find a good exposure using Exposure 
Compensation. Make a note of the settings 
and transfer these over into manual mode so 
that the exposure doesn't change mid- 
sequence. Set a fixed White Balance to suit the 
conditions too - I've chosen Daylight. 



3 SH00TTHESCENEThe busier the location, 
the more frames you should shoot. 

I would recommend at least 15 to 30 to 
ensure you've captured enough 'empty 
spaces' through the crowd. You can use an 
intervalometer to fire the shutter every few 
seconds, but I prefer to do it manually - watch 
the scene and shoot whenever you see gaps. 


Removing tourists 


shoot. Of course, if the conditions are 
suitable you could use a long exposure as an 
alternative, however this requires use of a 
tripod and possibly an ND filter too - 
exposures will need to run into the minutes 
to remove slow- moving crowds and any 
slight camera movement will result in blur. 

Foolishly, I've chosen to visit the Natural 
History Museum in London during the school 
summer holidays - but it's the perfect 
chance to show off this technique. I want to 
photograph the grand Hintze Hall and while 
the kids are off school there's never a good 
time to do this. The museum, like many busy 
tourist attractions, has a strict 'no tripods' 
policy, so having this trick up my sleeve made 
the difference between capturing an 
overcrowded snapshot and taking home a 
unique image to remember. 



2 GET INTO POSITION Prop yourself in a 
position that minimises movement - 
I've rested my camera on a ledge for support. 
Unlike a long exposure, this technique allows 
for slight movement between frames, but the 
more still you are, the better the results. Find 
your focus point, then switch to manual focus 
to stop it changing between frames. 



a while and make sure you capture that area 


when they move on. The space in front of the 
statue in my composition is almost always 
busy, so I fire off a frame or two whenever I 
see a gap, no matter how brief - Photoshop 
needs to know what's behind the crowd. 



TOPTIP: Raw vs JPEG 


To save time and processing power, I'd recommend 
using Fine JPEG mode for this technique. Just 
remember to setyourWhite Balance and exposure 
manually. Ifyoudoshootin Raw then make sure 
that any Raw processing is synced across the entire 
sequence and the White Balance for each file is 
exactly the same before using the Script feature. 



5 PROCESS THE STACK Load the images on 
your computer. In Photoshop, goto 
File>Scripts>Statistics... Set the Stack Mode 
to Median and press Browse to locate your 
images. Select all of the images and then check 
Attempt to Automatically Align Source Images, 
before clicking OK. Photoshop will work its 
magic - pop the kettle on, it takes a while. 



6 TIDYUP When your computer stops 
chugging away you should be left with a 
tourist-free scene! If any remnants remain then 
use the Clone Stamp or Patch tools to remove 
them. Alternatively if you can find a frame in 
your sequence that contains an empty space 
for the offending area, then simply select it, 
copy it and paste it into place. 
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TOURIST-FREE ZONE 

Finally, be the CropToolto tidy the 
edges of yourframe. All done - you'd 
never have know that the museurrP*- 
was packed with people that day! 


Exposure: l/5sec at f/16 (ISO 400) 
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SIGMA 


An all-new Art line lens featuring f/L4 brightness 
and best-in-class optical performance. The perfect 
lens for nightscapes and cityscapes. 

©Art 

24mm F1.4 DG HSM 

Petal type lens hood end padded case included. 

Available for Sigma, Canon and Nikon AF cameras. 



SIGMA 


3 YEAR UK WARRANTS 
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More on our new product line-up: 

sigma-global. com 


Sigma Imaging [UK) Ltd, 13 Little Mu nd ills, Welwyn Carden City, Hertford sti Ire, AL? 1EW | Tt I* phone: 01707 320 939 | Etna llr sailet^iigma-imasrug-uhrCom | Website: www.spgma-im^ging-uk.toifl 
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HOME STUDIO 
PORTRAITS 

CAROLINE SCHMIDT KICKS OFFTHE STUDIO LIGHTING SEASON WITH AN OFF-CAMERA FLASH 
TECHNIQUETHAT'S SIMPLE BUT EFFECTIVE FOR CAPTURING QUICK AND DRAMATIC PORTRAITS 


CAMERA: NIKON D800 / LENS: NIKKOR AF-S 50MM F/1.4G/ FLASH: NIKON SB-900 
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Studioflash portraits 


I T'S COME T O the ti me of year where we 
no longer have to feel guilty for shooting 
portraits indoors, as frankly we become 
tired of waiting for the ideal outdoor lighting 
conditions and we're ready to get back to the 
control and creativity of flash. While autumn 
and winter still hold a lot of potential for 
outdoor portraits, especially later in the year 
when the sun stays low in the sky, there's a 
beginning of the studio season - and that is 
now. When overcast days get a bit too dull 
or the rain delays your photo plans, this 
off-camera flash technique is quick to set-up 
and the flexibility of flash means you can 
practically do it anywhere. 

Having a portable lighting system makes 


setting up an impromptu studio easy, which is 
exactly what we did here. Whether it's a 
wonderful way to fill a bit of time between 
bursts of sunshine or a quick 30-minute 
shoot to try at a weekend, we think this easy 
one-light set-up has the potential to produce 
really striking images. A lot of what makes this 
technique work is dependent on the model's 
pose as the slightest alteration in the angle of 
the face, in relation to the light, dramatically 
affects the results. Adding a chair as a prop is a 
good way to yield a relaxed pose and 
welcoming expression quickly, but you will 
need to direct the subject to ensure the 
placement of the hands and arms get enough 
light and depth-of-field. 


You can use any softbox or umbrella, but 
the bigger the better if you want to get the 
light to softly wrap around the subject at close 
range. Small softboxes will give a sharp fall-off 
from highlights to shadows, which isn't the 
effect we want here. I've opted for the 43in 
Westcott Apollo Orb, a large octagonal 
softbox that we reviewed in the July issue. 

The large spread of light softens the transition 
from highlights to shadows, but when placed 
close to the subject still provides great 
contrast and depth, as well as pleasing round 
catchlights. You can also try this set-up with 
studioflash, but you'll need to use a much 
narrower aperture; a flashgun at a low power 
makes it more achievable to shoot wide open. 



1 SET-UP Position your modifier 45° to your subject's face and a few 
feet away - I placed mine just out of frame. The closer the flash is 
to your subject, the sharper the fall-off of light and the better the effect. 
While the Apollo Orb produces an attractive quality of light, I had to use 
a boom arm to tilt the light to the right angle. You can use a seamless 
paper studio background as I have here - this is Smoke Grey from 
Colorama - or simply use a clear wall as your backdrop. 



3 REFINETHE POSE The light should wrap around your subject to 
illuminate both eyes, but cast one side of the face in shadow. The 
easiest way to do this is to adjust the angle of the subject's face to the 
light. Keeping it tilted on the same plane as the softbox but straight 
on to the camera produces good results (A). A slight turn towards the 
light opens up the shadows and reduces definition (B). Try a variety of 
compositions but aim to place the chair centrally for balance. 



2 C0NTR0LTHE EXPOSURE In manual mode, set the shutter speed to 
your camera's sync speed and dial in 1/4 power on your flash. The 
Apollo Orb loses about two stops of light, and as I prefer portraits with 
a soft depth-of-field I start with an aperture of f/1.8. The results are 
pleasing but the highlights are too bright, shown by a hotspot on Rosie's 
cheek and soft shadows. I stop down to f/2.5 and focus on the eyes. If 
the exposure isn't right, reduce the flash's power or stop down more. 



4 C0NSIDERTHE HANDS Even the most relaxed -looking poses often 
need to be choreographed, especially if you're using a prop like a 
chair. Here it's the tilt of the head and the position of the hands that are 
crucial for making the image work. The arms should lead the viewer 
towards the face and the hands should be visible and illuminated; their 
absence can look odd and be distracting (C). Try getting closer to your 
subject for an unusual crop (D) too. 
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SIMPLICITY IS THE KEY 

Croptheedgesoftheimageto removeany 
signs of the modifier, if it's creeping into frame. 
A little skin smoothing and a black & white 
conversion in Lightroom 5 and it's done. 

Exposure: l/250secat f/2.5 (ISO 100) 



EDITING 

SKILLS 


Maximise dynamic 
range in Lightroom 

EXPANDING DYNAMIC RANGE DOESN'T ALWAYS MEAN RETINA-THROBBING 
HDR EFFECTS. USEADOBE LIGHTROOM FOR SUBTLE ADJUSTMENTS 


W HEN PRESENTED WITH a scene 
that exceeds your image sensor's 
dynamic range, the ideal solution 
is to use graduated filters to balance the 
exposure. A set of ND grad filters is invaluable 
to any outdoor photographer, whether you 
shoot landscapes, cars, weddings or portraits 
- at some point or another you'll find yourself 
reaching for your grads, or wishing you had 



1 CHECK FOR CLIPPING Enter the Develop 
module and assess the histogram first. 

If the graph is pushed off the end of the scale 
to the left or right then there's no data to 
rescue, so it's not worth wasting your time. 
Another quick test is to drag the Exposure 
slider up or down temporarily - this reveals 
what detail is left in highlights and shadows. 



the bottom line isn't affected and the space 
between is the gradient - the wider the gap 
between the lines, the softer the gradient. If 
you're using LR6 onward, then you can erase 
parts of the gradient by going to Mask: Brush 
at the top and then selecting Erase below. 


them with you! However there are times 
when using an ND grad isn't practical - 
scenes where objects stand above the 
horizon for example, or when you only have 
time for a quick snapshot and aren't able to fit 
your filters. Thankfully there are a couple of 
simple steps that you can take in Adobe 
Lightroom to expand the dynamic range of 
your landscape images subtly and naturally. 



2 FIND A BASE EXPOSURE If the shot is usable, 
start by correcting the overall exposure. 
When shooting this image I intentionally 
underexposed so as to retain as much detail 
in the highlights, therefore the foreground 
is underexposed. I increase the Exposure 
and Shadows sliders until I'm happy with the 
overall appearance. 



5 ADD ASECOND GRADIENT The idea is to 
balance the sky and foreground, and not 
'over grad' the sky to make it look too dark, 
which is easily done. Sometimes a second 
graduated filter can help. If required, click and 
drag again - the second filter often looks best 
when applied at a low intensity and when the 
transition is gradual rather than sudden. 




3 RESCUE THE SKY Now it's time to focus on 
the sky - select the Graduated Filter by 
pressing the M key and reduce the Exposure 
slider for the filter to -0.50 at the top of the 
toolbar on the right. Click where you want 
the gradient to start, drag downward and 
release where you'd like it to end - usually 
around the horizon. 



6 ADJUST COLOUR LUMINANCE If graduated 
filters don't do the job, try adjusting the 
colour luminance. Click on the HSL tab and 
select Luminance. Darken the Blue channel 
to rescue blue skies. Sometimes, slight 
adjustment to the Aqua channel is required, 
too. Just watch for haloing and artefacts 
where objects stand above the horizon. 
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IFYOU GO DOWN TOTHEWOODSTODAY... THERE ISAGOODCHANCEYOU'LLFINDALOVELYMEANDERINGRIVEROR 
STREAMTO PHOTOGRAPH! RUNNINGWATERWILLPROVIDEADDEDINTERESTANDMOTIONTOWOODLANDVIEWS, 
WHICH ISWHYWE GAVE READER BRIAN PEDLARTHETASKOFSHOOTING RIVERS AND MOTION FORTHIS MONTH'S 
PHOTOWORKSHOP.TOGIVEHIMAHELPING HAND, WEALSOSENTALONGTOPLANDSCAPEPRO, ROSS HODDINOH 



THE EXPERT: RossHoddinott THE PUPIL: BrianPedlar 


Ross is one of the UK's best-known 
landscape photographers and 
co-author of The Landscape 
Photography Workshop and The Art 
TOjfi,- of Landscape Photography 

Ross's kit: Nikon D810, Nikon 17-35mm and 
24-70mm, Lee Filters system and filters, Gitzo 
Systematic and F-stopSatori backpack. 



Brian's interest in photography grew 
twoyearsago after retiring earlydue 
to ill health. He lives in Cornwalland 
loves shooting coastal sunrises, 
sunsets and water in all its forms. 


Brian's Kit: Nikon D7000, Sigma 10-20mm, 
Nikon 18-105mm, Lee Filters system and 
Manfrotto tripod. 


PHOTOGRAPHERS LOVE WATER, don't we? 
Whether large crashing waves, tranquil seas, 
reflective lakes or raging waterfalls, water 
provides never-ending opportunities in all its 
various forms. Moving water is particularly 
appealing. It has the ability to add interest, 
sparkle and imply motion. You can either 
suspend the water's movement using a fast 
shutter speed, or blur it creatively using a 
slower exposure - the choice is yours. 

However, when shooting moving water 
under a dense canopy of leaves, light is often 
in short supply. As a result, it is often quite 
difficult to generate a shutter speed fast 
enough to perfectly freeze water motion. 
Therefore, blurring water is normally the 
more logical and practical option. 


Each river or stream has its own individual 
character. Finding good, clean viewpoints 
can be tricky, as riverbanks are often messy 
places, with undergrowth and branches 
disturbing the view. Low viewpoints, taken 
near the water's edge and close to the action, 
can look very dynamic. However, you need 
to take care - don't put yourself at risk by 
getting too close. Remember, wet rocks and 
boulders will be slippery! Slightly elevated 
viewpoints also tend to work well - maybe 
taken from the bank or a bridge. This will help 
you capture more of the river's shape, as it 
snakes through the landscape. Positioning 
yourself close to a bend in the river can often 
be a good tactic, with curves proving 
pleasing to the eye. 


The weather and time of year will have an 
influence on your images. It is often best to 
shoot woodland rivers in low-contrast light 
- a bright, but overcast day will present the 
ideal conditions. Too much dappled sunlight 
will create dark shadows and distracting 
highlights. Woodland is often best shot 
during spring, summer or autumn, when 
there's a dense canopy overhead. This helps 
create colour and gives images a seasonal 
feel. The fresh greens of spring and the golds 
of autumn are ideal palettes to explore. 

Thankfully Ross and Brian were in luck on 
the day they met up. The weather was 
typically British! For any other landscape, the 
damp weather might have been a handicap, 
but for this challenge, it was just right. 
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JM Photo Workshop 


CHALLENGE 1: POLARISE 

"The day before Brian and I met up, it 
chucked it down all day! I n fact, it was still 
drizzling and spitting when we arrived at 
Golitha Falls - a popular little wooded valley 
on Bodmin Moor in Cornwall - the next 
morning. However, for once, I had been 
pleased to see the rain clouds gathering. 

The rainfall the day before had conveniently 
topped up the water levels, which would 
give us fast flowing rivers to shoot at each of 
our chosen locations. Rainfall also freshens 
up the countryside, making foliage look 
colourful and vibrant green - this would 
give Brian's shots added punch. After a quick 
chat about the day ahead, we got our 
waterproofs and walking boots on and 
disappeared into the woodland ready to 
attempt the first challenge. 

"Brian is still relatively new to 
photography, only becoming an enthusiast 
in the last cou pie of years. Therefore, I 
decided to be kind and set him a relatively 
straightforward task first of all, which was 
to use a polarising filter to enhance his 
woodland shots. However, I wanted him to 
combine using the filter with capturing a 
breathtakingly beautiful river scene! 

"After a short walk, we found a really nice, 
clean angle of the river, with nearby trees 
creating a nice, natural frame. The water was 
fast flowing and the beech woodland vibrant 
and lush. The first priority was finding a good 
viewpoint. Brian tried a few different 
compositions, looking both up and down 
the river. Looking up river, you can achieve 
the effect of water flowing almost into the 
lens - looking down stream, the water leads 
your eye effectively into the image. 
Therefore, whichever direction you shoot, 
the results look dynamic. It is normally best 
to avoid shooting across the length of a river 
or stream, though, as this can result in rather 
boring, static images, with the eye being led 
directly out of the frame. 

"On this occasion, we both preferred the 



Above: The difference a circular polariser made to Brian's 
woodland image was nightand day- lookatthosecolours! 




shot looking down stream, so Brian set up his 
tripod and together we began fine-tuning his 
composition. His initial shots looked OK, but 
the water was very reflective, with a n ug ly 
silvery sheen to it. I knew a correctly- rotated 
polariser would remedy this, so I encouraged 
Brian to attach his Lee Filters system and Lee 
slim -line filter. Using his Nikon D7000's 
LiveView, we watched as the reflections 
disappeared and the colours within the 
scene intensified. I explained that, 
sometimes, the benefits of using a polariser 
were quite subtle. However, on this occasion, 
it really did transform the image. The 
overhead leaves and nearby foliage were 



When shooting in woodland on damp days, or 
when working close to raging water, regularly 
check the front of the lens for any raindrops or 
splashes of water. Moisture or droplets on your 
lens or filters can potentially ruin your shots so 
don't forget to check at regular intervals. Use a 
clean, dry lens cloth to whisk away any 
moisture and considerattaching a lens hood to 
help protectyour lens from water dripping 
down from overhead trees. 



1) Brian assesses his composition, trying both up-stream 
and down-stream options before starting to shoot. 

2) A Lee Filters circular polariser is used to cut down glare. 

3) A mid-aperture of f/11 gives Brian a 2.5 second shutter 
speed, perfect forcapturing motion in the river. 

wet, so the filter not only eliminated the glare 
radiating from the water, but also restored 
natural colour saturation throughout the 
scene. Brian's face lit up when the resulting 
image popped upon his camera's screen - 
it looked fantastic. 

"Not only did the polariser give Brian's 
images punch and colour, but with a filter 
factor of two-stops, it had also conveniently 
lengthened exposure time to a couple of 
seconds. This reduced the river's motion to 
a lovely milky blur - an effect we both liked. 
The effect didn't need to be more 
pronounced - the shutter length was just 
about right. Therefore, we resisted the 
temptation of using a solid ND filter to 
lengthen exposure any further. 

"Brian tried a variety of compositions from 
the one spot, before we headed back to the 
car, ready for the next challenge." 


CHALLENGE 1 Pro verdict 


"Brian captured some really beautiful images 
at our first location. The water levels and 
woodland colours werejustwhatwe wanted. 
The drizzly weather didn't cause us too many 
problems once we were underthe leaf canopy 
and Brian quickly learnt that a polarising filter 
can make a huge difference to river shots - it is 
a must-have accessory. I loved the images and 
variety he captured - first challenge 
comfortably completed with ease!" 
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CHALLENGE 2: 

GO ABSTRACT 

"After enjoying some scrumptious 
homemade cake - courtesy of Brian's wife 
Trudy - we headed off to a different 
location with a very different aim. 

"I explained to Brian that, for challenge 
number two, I wanted him to capture 
something more abstract, and less 
conventional. I wanted him to swap his 
10-20mm ultra wide-angle for something 
a little longer, so that he could highlight 
interesting shape, texture or movement. 

We were aiming to produce a slightly more 
fine-art result, but I knew this would prove 
more challenging. Brian - like myself - is a 
fairly traditional landscape photographer, 
so shooting this style of photo would take 
him out of his comfort zone. It is not called a 
challenge without reason, though! 

"Often, the hardest part of shooting 
abstract images is 'seeing' the shot in the 
first place. We looked for attractive mossy 
boulders popping up above the surface, 
that we could shoot with water rushing 
around it. However, many of the rocks were 
submerged due to the higher water levels. 
After much scrambling along the riverbank, 
we found a boulder in a nice position, with 
water cascading around it. I recommended 
to Brian that he continued to use his 
polariserasa makeshift ND filter. However, 
with the filter attached, his shutter speed 
was four seconds - and the water looked 
too blurred, soft and milky. We agreed that a 
faster exposure was required, but we didn't 



1) Brian lines up his composition, positioning the weir 
diagonally across the frame for maximum impact. 

2 & 3) In low light LiveViewcan help to aim composition and 
focusing. AF was having trouble locking on to the weir. 

4) Brian triggers the shutter using his remote release.This is 
vital for long exposures as any movement softens the image. 

want to remove Brian's polariser. Therefore, 

I suggested we manipulated shutter length 
by adjusting ISO instead. Doubling ISO to 
200 halved the exposure to one second, 
doubling it again to 400 reduced the length 
of exposure to l/2sec, while increasing it to 
800 gave us l/4sec. We compared the 
shots and preferred the result created by an 
exposure of one second. It proved a useful 
comparison, but we remained unconvinced 
by the shot itself. The rock was dark and 
unattractive, and we both agreed that 
overall the shot just wasn't interesting or 
'arty' enough. The search went on for a 
suitable abstract composition. 

"We wandered further along the river and 
discovered a little weir. The fast flowing 
water had obvious potential, creating 
interesting shapes and texture as it crashed 



WEIR AND WONDERFUL 

Achallenging... challenge, but in the 
end Brian was happy with the results 
of this abstract composition. 

Exposure: One second at f/8 (ISO 200) 
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1M Photo Workshop 




u SHOOTING THIS STYLE OF PHOTO WOULD TAKE 
BRIAN OUT OF HIS COMFORT ZONE. IT IS NOT CALLED 
A CHALLENGE WITHOUT REASON, THOUGH! m 


over the weir. Using the long end of his 
18-105mm zoom, Brian cropped in tightly 
on the action. Light levels were quite low, 
due to the thick leaf canopy overhead, so I 
suggested Brian use LiveView to aid 
focusing and composition. This helped, as 
did switching to manual focus, as AF was 
struggling to lock onto the weir. 

"I mentioned to Brian that diagonals often 
look strong and compelling in compositions. 
Therefore, I suggested he angled his camera 
slightly so that the weir cut across the frame. 
Again, we experimented with different 
shutter speeds, adjusting both ISO sensitivity 
and aperture to achieve different exposure 
values. We also experimented using a cooler 
colour temperature, to give the water a 
moody blue hue. I quite liked the results 
using the mismatched White Balance, but 


CHALLENGE 2 Pro verdict 


"For a couple of reasons, this proved the 
toughest challenge. However, Brian did well, 
capturing a nice abstract of the water pouring 
overthe weir. I think the challenge also helped 
him to appreciate the effect different shutter 
speeds have on motion - and thatadjusting 
ISO can prove a very effective method to 
manipulate shutter length to create just the 
right level of motion. The coolerWhite Balance 
suits the shot, I think. Avery nice, arty result. " 

Brian wasn't so sure. However, overall we felt 
the shots worked well, being both abstract 
and arty. It had been a struggle to find 
anything good, but we finally had a shot that 
ticked the box. Time to move on." 


FLUORESCENT WB 



ConsiderWhite Balance 

Although White Balance is designed to 
neutralise colour casts, it can also prove a quick 
and effective way to create one.The most 
aesthetically-pleasing result will notalways be 
the one with the correct colourtemperature, so 
don't be afraid to play with your White Balance 
setti ngs. I nstead of relying on Auto WB, try usi ng 
the Cloudy orShade presetto warm up images, 
orthe Incandescent orTungsten setting to cool 
down shots. You can do this in-camera, or - if 
you are a Rawshooter- during post-processing 
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CHALLENGES: 

GETTHE LIGHT RIGHT 

"Time to hop back into the car and head to 
our third and final location of the day - a 
beautiful stretch of the River Plym on the 
fringes of Dartmoor. By now, the cloud was 
beginning to break, and for the first time 
during the day we had spells of bright 
sunlight. Time to stop dodging the showers 
and discard the macs! 

"As we walked along the riverbank, the 
light filtering through the leaves looked 
lovely and attractive to the eye. However, I 
explained to Brian that while our eyes can 
easily cope with the higher contrast levels, 
cameras can really struggle in such 
conditions. The uneven light can create 
dark, inky shadow areas and also bright 
hotspots, particularly in areas where direct 
sunlight strikes the water. Therefore, while 
it is tempting to shoot in dappled, bright 
light, photographers are better advised to 
wait for the sun to hide behind cloud before 
triggering the shutter - low contrast light is 
softer and far more flattering. By doing so, it 
is easier for cameras to capture colour and 
fine detail throughout scenes. Brian didn't 
need to be told twice - his final task was to 
capture just the right light for the scene. 

"Again, the first priority was to identify a 
strong composition. We found a lovely 
stretch of river, looking up-stream where 
the overhanging boughs of an old oak tree 
framed the scene nicely. Brian switched 
back to his ultra-wide Sigma 10-20mm 
zoom and we began piecing the 
composition together. Throughout the day, 



mTHE uneven light 

CAN CREATE DARK, INKY 
SHADOW AREAS AND 
ALSO BRIGHT HOTSPOTS, 
PARTICULARLY IN AREAS 
WHERE DIRECT SUNLIGHT 
STRIKES THEWATERff 

Brian used a remote cord to trigger the 
shutter to maximise image sharpness. He 
also used his camera's Mirror Lock-up 
facility. Once again, he relied on his 
polarising filter to cut through the glare and 
reflections found throughout the scene. 
However, due to the brighter conditions, 
shutter speeds were faster than they'd been 
in the morning and we were struggling to 
get the same nice, blurry water effect - 
even with ISO set at its base level of 100. 



STREAMING ON DEMAND 

In waiting patiently fortheri^htlight, Brian 
captures a softly-lit woodland image with 

good motion. Mission accomplished. 

. -uSr i 

Exposure: (Msecs at f/11 (ISO 100) 



To extend shutter length, Brian reached for 
his 0.6ND filter, which artificially increased 
exposure by two stops. This did the job. 

"Timing proved the hardest part. Bright 
spells of light create very contrasty 
conditions in woodland. We spent long 
periods waiting for the sunlight to get 
diffused by cloud before Brian could shoot. 
Thankfully, opportunities presented 
themselves and Brian was able to capture 
some lovely results. Rivers create very 
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effective lead-in lines - adding depth to 
images, as well as motion. I told Brian that 
composing shots so that the water enters or 
exits the frame from either of the bottom 
corners can prove very effective. Doing so 
helps create an entry point, enticing the 
viewer's eye into the composition. 

"Brian's shots looked good on the back of 
the camera - we hoped they would look 
even better once downloaded and viewed 
on a bigger screen. Feeling confident that 


CHALLENGE 3 Pro verdict 


"Capturing the right light in contrasty, sunny 
conditions isn'taseasyas it mightsound. You 
need to be ready and waiting forthe moment. 
It's worth being patientand getting yourtiming 
right, though. Contrasty light doesn't normally 
suitwoodland - overcast, diffused light 
ensuresyou capture vivid coloursand detail 
throughout. Brian's technique was flawless 
and the result was another lovely river scene." 


1) Brian waits forcloud overhead, diffusing the sunlight. 

2) A0.6ND solid filterextends exposure times in bright light. 

3) Using Mirror Lock-up mode helps ensure pin-sharp 
results, preventing mirror slap' from blurring the image. 

4) Brian assesses images on the LCD - they look good, but 
the real test is viewing them on a big screen and in print! 

Brian had captured the light right in tricky 
conditions, we decided to call it a day and 
head back to our vehicles. There was just 
enough time for another slice of yummy 
homemade cake before heading home!" 


WORKSHOPSUMMARY: 

Brian Pedlar 

£ "When the magazine invited me to 
join Ross on a Photo Workshop, I 
was absolutely delighted. I knew it 
would be a great experience, while 
also giving me an opportunity to 
hone my techniqueand improve my 
understanding of shooting water motion and 
achieving balanced lightand exposure in 
woodland. At each location we visited 
throughoutthe day, Ross's professional input 
was invaluable, as was his meticulous approach 
to explaining his thoughts behind composition, 
exposure and locating the right viewpoint. 

Ross also demonstrated the huge benefits of 
using a polarising filter and the challenges 
proved interesting, varied and great discipline. 
Ross also explored the many features within my 
camera and encouraged me to exploit them to 
achieve better results. I thoroughly enjoyed the 
dayand feel more confident now, going forward 
with my landscape photography." 
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ExpertCritique 

WANT YOUR SHOTS CRITIQUED BY THE DIGITAL SLR PHOTOGRAPHY 
EXPERTS? TURN TO PAGE 61 TO FIND OUT HOWTO SUBMIT IMAGES 



O HARBOUR SUNSET 

by Rick Downs 

Sony A77Vwith Sigma 70-200mm f/2.8 EX DG HSM lens. 

Exposure: 1.3 seconds at f/22 (ISO 100). 

What we think: Doing justice to a stunning 
sunset isn't easy, and it looks like Rick 
witnessed something special here! The main 
problem is that if you expose for any kind of 
foreground detail then all of that wonderful 
colour is lost. Rick has done the right thing in 
exposing for the sky, but from this angle the 
silhouettes in the harbour are lost. Possibly 
singling out a single boat or mast against 
that sky would create a stronger image. 



Whyitworl<s 

1) Impressive sunset grabs your attention 

2) Exposing for the sky retains vibrancy 

3) Water reflects colour in sky 



OGOODBYE SATURDAY 

by Andy Bracey 

Nikon D700 with NIKKOR AF-S 14-24mm f/2.8G ED lens. 

Exposure: l/80sec at f/18 (ISO 800). 

What we think: We really like this 
composition - piers and jettys tend to suit 
symmetry well, leading your eye directly into 
the frame. The apparently abandoned boat 
on the jetty leaves the shot open to 
interpretation - is there a deeper story to the 
boat being left in that way? Andy has 
handled the exposure well here, retaining 
detail in all but the darkest of shadows and 
with only minimal clipping where the sun is 
partially hidden by cloud and reflected in the 
water. We would be tempted to clean the 
scene up a bit to suit the simple composition 
- a few minutes with the Clone Stamp tool 
tidying up the water would do wonders. 

Whyitworl<s 

* Symmetrical composition adds balance 

* Good exposure with minimal clipping 

* Invites viewers to form their own story 
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© LES MISERABLES IN A GARAGE 

by Chris Bilodeau 

Nikon D810with NIKKOR AF-S 85mm f/1.4 lens. 

Exposure: l/100sec at f/4.5 (ISO 64). 

What we think: This is a really strong 
portrait. Chris has approached this image 
with a defined style in mind, and we feel he 
has managed to achieve it successfully. The 
background and wardrobe fit this solemn 
style of portrait and the girl's windswept hair 
and off-centre composition are spot on. If 
we were going to be picky, then the lighting 
could be tweaked further - by lifting the 
main light up slightly we feel that it would 
take on a more natural appearance and cast 
the shadow of her nose downward rather 
than across her cheek. Also, the light could 
be feathered away further to reduce the 
bright area over her left shoulder. 

Why it works 

^ A well-executed portrait in a familiar style 
* Hair movement brings portrait to life 
v Composition allows room for hair 


PORTRAIT EXPERT Lisa Visser 

H "This is a classic 'Les Mis' style 
image.The mottled grey 
backdrop and timeless 
clothing suits well. I like the 
crop, which allows space foryour eye to 
followthe direction the girl's windswept 
hair, which works very well. There is one 
key area for improvement, however; as 
Chris may find, it's not easy to geta 
natural, serious expression from a child. 
There is tension in her face here, making 
the mouth look pursed. Sometimes this 
happensjust because they are trying to 
create the perfect serious' look for you. 

J ust li ke you ha ve to relax to g i ve a 
natural smile, you have to do the same 
when looking serious. My technique is 
to distractthem from concentrating too 
hard by talking about their interestsand 
then taking the shot when they are 
relaxed and less self-conscious. It's a 
balancing act between getting them to 
relax and not make them feel like they 
are doing anything wrong." 
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©ON THE ROCKS 

by Rich Clark 

Canon EOS 5D Mk II with PentaxTakumar-A28-80mm f/3.5 lens. 
Exposure: One second at f/16 (ISO 100). 

What we think: Long exposure seascapes 
seem to divide people. Some love the 
ethereal look of moving water captured by a 
long exposure, whilst others think that it's a 
cliche. We think it's a great way to add 
interest and dynamism to a scene, providing 
the composition calls for it. Here, Rick has 
identified a good spot for a long exposure - 
the dark, wet rocks contrast nicely with the 
milky water and that gully in the foreground 
leads into the scene. There's room for 
improvement however - wave motion 
looks best when water recedes, so Rick 
could have timed his shot to coincide with 
water rushing back down the gully. Also, the 
composition could be greatly improved by 
turning the camera to the left slightly, so that 
the gully travels from the left corner, across 
the frame. Rick has right idea, and with some 
refinement this could be a cracking shot. 



Whyitworl<s — - — 

1) Overcast conditions suit long exposures 

2) Dark, wet rocks reflect the light 

3) Gully leads your eye into the frame 


©ALONG THE RIDGE 

by Brandon Donnelly 

Nikon D800 with NIKKOR AF-S 14-24 mm f/2.8G ED lens. 
Exposure: l/400sec at f/13 (ISO 250). 

What we think: This is a classic Peak 
District view - in fact, there must be 
tripod marks in the ground by now with 
the amount of images taken from this 
angle! That's no bad thing, however it 
does mean that an image has to be 
special to stand out. Brandon's 
composition is good, with the path 
leading your eye along the ridge and 
into the far distance. We're not fans of 
the walkers being included in shot, but 
these could be easily cloned out in 
processing. The biggest difference that 
could be made however is if Brandon 
were to capture this view in more 
favourable conditions - puffy white 
clouds and blue skies suit some views, 
but we're yearning for some stunning 
sidelighting, valley mist or dramatic 
weather to make this scene complete. 
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LANDSCAPE EXPERT James Grant 


Author of Peak District: Through The Lens 
"Brandon has captured one of 
the most classic Peak District 
shots with a strong composition. 
Overall, it is a pleasing shot. 
However, with such a popular location it 
becomes verydifficultto capture something 
that stands out (and that's not to say mine 
does). I'd have preferred to see this image 
captured under better lighting - generally 
sunrise tends to workatthislocation.The 
Hope Valleyoften fills with mist thatwould 
add that extra something to the image.The 
inclusion of the walkers can sometimes work 
to help tell a story, but I'd have perhaps 
waited for them to either move closer so they 
were larger in the frame, or wait for them to 
move out of view - their position is a little 
distracting. The clouds look really good but 
the sky could be slightly over graduated at 
the top. But, overall the image is strong and 
the basic elements are there, Brandon just 
needs to revisit in more favourable 
conditions to bag himself a top drawershot." 
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BUY ANY B2 KIT FROM ANY OF OUR 
DEALERS 


TAKE STUNNING IMAGES 


GET THREE LIGHT SHAPING 
AT NO EXTRA COST* 


TOOLS 



*OCF Speedring, OCF Softbox 2 ' Octa & OCF Grid Kit. 
Offer valid July 1st - September 30th 2015. 


Profoto Ltd | Unit 21 Mcdonald Business Park, Hemel Hempstead, HP2 7EB | PHONE 01442 204919 


□ Profoto 

The Light Shaping Company” 


© JARED PLATT 






Submissions 


Digital SLR Photography needs you! 

IFYOU WOULD YOU LIKETHE CHANCETO SEE YOUR IMAGES IN DIGITAL SLR PHOTOGRAPHY, 

ORTAKE PARTIN ONE OF OUR READER ARTICLES, THEN NOW'S YOUR CHANCETO GET INVOLVED! 



EMAIL: If you want to email 
submissions, send them to: 
submissions (a dslrphotomag. co. uk 
Please only email images at a maximum 
of 1,000 pixels along the longest edge 
(note: your email will be rejected if the 
total size of attachments exceeds 8MB). 
Tell us which article(s) you're submitting 
to in the subject line and include your 
name, address and daytime number. 


H FACEBOOK: Join us on Facebook at 
www. facebook. com/digitalslrphoto . 
Become a part of the community and post 
your best shots to our wall. We regularly 
monitor the page and will be in touch if 
your work catches our eye! 

, I FLICKR: Visit: www.flickr.com/ 
groups/digitalslrphoto to u pload 
your images to our Flickr group. 


POST: Burn your high-res images as 
JPEGs onto a CD/DVD, including a 
'mugshot', and produce a contact sheet 
with location and technical details. Put it 
all in an envelope with a covering letter, 
including the submission form below and 
post to: Digital SLR Photography, 

PO BOX 1327, Stamford, Lines PE22PT. 
Enclose an SAE if you'd like them returned, 




Digital SLR Photography contact form 

Tickaboxand fill in your details if you would like to submit images or take part in Photo Workshop. 


For a full set of picture guidelines, or to ask any questions, please email enquiries@dslrphotomag.co.uk 


Address: 


ij 

Jr Phone: 


Postcode: 


Email: 


Checklist 


</ If submitting images by post, 
remember to include your 'mugshot 1 
and contact details (name, address, 
email and daytime number). 

Please don't send us high-res 
images by email: resize your shots to 
1,000 pixels along the longest edge 
and if we see something we like, we'll 
request the high-res file from you! 

^ Emails exceeding 8MB total size 
might not arrive, so split your 
submission down into two or more 
emails to ensure they get through, 
v* Please don't send us your entire 
portfolio - as you may appreciate we 
receive a lot of submissions and 
aren't able to look through hundreds 
of images - narrow the selection 
down and pick your best shots only. 
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Advertising Feature 


PANASONIC LUMIX 

NEVER MISS A 
MOMENT AGAIN 


PHOTOGRAPHERANDJOURNALISTDAMIEN 
DEMOLDER EXPLORESTHE DECISIVE MOMENTAND 
HOWTO MAKETHE IMPOSSIBLE EASILYACHIEVABLE 



I T WAS HENRI CARTIER-BRESSON who 
coined the phrase 'the decisive moment' 
to describe that split-second when all 
the elements of a story come together 
within the viewfinder. We have plenty of 
examples of his skill at capturing that 
meaningful but fleeting occurrence, but we 
rarely hear of the shots he missed. For a man 
who carried a camera with him all the time 
and who shot a massive number of frames, 
there must have been plenty of images on his 
contact sheets in which he'd shot just a 
fraction of a second too soon or too late, and 
the elusive moment had slipped between the 
frames to escape and never be seen again. 

I've always thought there are two principal 
skills to capturing a decisive moment - 
identifying that a decisive moment is about to 
occur, and actually pressing the shutter 
release as the moment comes together. 
Cartier-Bresson was clearly very good at 
both, but I'm certain that if he had been in a 
position to use Panasonic's 4K Photo mode 
his hit-rate would have been astonishing. 
Recording at 30 frames per second, 4K Photo 
simply makes sure that every moment is 
captured, so all you need to do is recognise 
the best frame from the sequence and extract 
it using the screen on the rear of the camera. 
But where is the skill and fun in that, and isn't 
that cheating? If you use 4K Photo mode to 
capture images that you could have caught 
using your sense of timing and single shot 
mode, then yes that might be considered lazy. 

However, in street photography, some 
situations develop too quickly, too suddenly 
and without enough warning for even the 
most skilled photographer to be able to 


capture a perfectly- timed frame. 

There are times when the only way 
we can see something clearly is by 
replaying a second of memory - our eyes 
see the world in video mode, and our 
memory allows that video to be played back 
so we can examine events that just 
happened. And that is how Panasonic's 4K 
Photo mode works. I sense that something 
is about to take place, I set myself up, 
arrange the frame where I think it is going to 
happen and press record until the event 


“THEABILITYTO RECORD 
ASEQUENCEOFEIGHTMILLION 
PIXELIMAGESATSUCHARATE 
HASALLOWEDMETOCAPTURE 
MOMENTSTHATPREVIOUSLY 
IWOULDNEVERHAVEBEEN 
ABLETO RECORD” 


occurs. It could be someone walking 
around a corner, someone stepping into a 
tiny patch of light, a silhouette walking in to 
a thin bright space or the coming together 
of two or more moving elements that can't 
be seen beforehand. 

These events I know are going to happen 
and I can get myself in a position to capture 
them, but it is impossible to predict the exact 
moment things will come together, and 
once they do and I've seen it the moment 
has passed and gone for ever. With 4K Photo 



those moments never have to slip through 
my fingers, and I can tackle shots that 
previously I would have filled a memory 
card with rubbish trying to get right. 

• NOSOFTWARE REQUIRED 

It has been possible to extract stills from video 
for some time, but with normal HD video the 
pictures are very small and you need to 
understand movie software to be able to do it. 
With 4K Photo the individual frames have eight 
million pixels and print to llx8in even with 
strict 300ppi photo-quality resolution. And 
you don't even need to download the movie 
to extract the stills, as it is all done in-camera. 
You can use Adobe Lightroom now to play the 
sequences and pull out frames, but it is actually 
far easier to do it on the back of the camera. 
You play the movie and use stop/start buttons 
to control the flow. When you find the 
moment you want you can scroll through 
frame by frame, forward or reverse, to make 
sure you have precisely the best frame in 
which everything comes together. 

•ON THE BUS 

The images below were taken in Edinburgh 
on a cold day of low-angled, but bright, 
winter sunlight. I spotted that a gap between 
two buildings was allowing the sun to shine 
across a road onto the massive brick wall of 
the city library. I was photographing people as 
they lit up stepping from the shadow in to the 
sun-drenched area when I noticed that as a 
bus passed behind me it threw its own 
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GX8 KEY 
FEATURES 


20-million pixel resolution. 
Large, bright and clear, tiltable 
electronicviewfinder. 

Image stabilisation that combines 
in-bodyand in-lens compensation. 
Vari-anglerearscreenthatallows 
shooting from all angles. 
Excellent handling thanks to dial 
controls and sizeable grip. 


hard-edged shadow across the road as well. 
As it passed by, the shape of the top deck 
appeared on the wall for a second or so. 

I imagined a shot in which I'd captured the 
bus shadow as it coincided with a person 
walking through the sunlight zone, but it was 
going to be difficult to capture. The buses 
were passing behind me, so I couldn't see 
when the shadow would appear, and I 
certainly wouldn't have been quick enough 
to capture the person cleanly between the 
struts of the upstairs windows just by 
watching the scene unfold in front of me. 

It was all happening far too quickly and 
without enough warning. By the time I'd 
seen the picture the moment had gone. 

The solution was easy though: to switch 
the camera to 4K Photo mode and to 
activate the video when I could see 


someone coming and could hear a bus 
behind me. It only took a couple of takes to 
capture the moment I was looking for. 

Playing back the footage on the camera 
demonstrated on the spot that two or three 
frames had worked. They showed the 
moments where the man's face was lit by the 
sun shining through the bus window, while at 
the same time his head was comfortably 
composed within the frame of that window. 

If I'd possessed super-human timing I could 
have caught one of those moments, but I 
would have missed the other two. It is one of 
things that 4K Photo has shown me - that 
sometimes it is the moments that happen 
after the moment that I would have shot that 
prove to be the best. And those are moments 
that would have passed without me noticing 
them or even considering their existence. 


Above & below: Stepping into the light. 4K Photo Mode uses 
video-like shooting to record a rapid burst of high quality 
images. Replay the sequence frame-by-frame on the camera 
to choose the moment when everything comes together. 

•CAMERAS WITH 4K PHOTO MODE 

All the pictures on this page were shot with 
Panasonic's new 20-million-pixel Lumix GX8 
Compact System Camera, but it isn't the only 
model in the range that offers this feature. The 
Lumix GH4 also has 4K Photo mode, as does 
the new Lumix G7. For those who like smaller 
models, try the Lumix LX100 premium 
compact camera or the Lumix CM1 connected 
camera with its lin 20-million-pixel sensor. 

To find out which model suits you, visit your 
local retailer or look out for Panasonic Lumix 
events where you can try one out for free. 
Alternatively, visit: panasonic.co.uk/lumix4k 



IN ASSOCIATION WITH 


Panasonic lumix 
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FORMORETHANACENTURY, PHOTOGRAPHERS HAVE BEEN DABBLINGWITH WEIRD ANDWONDERFUL 
TECHNIQUES IN AN ATTEMPTTOSATISFYTHEIR CREATIVE CURIOSITY NOW, IN THIS DIGITALAGE, IT'S EASIERTHAN 
EVER BEFORETO INNOVATE AND OVER THE NEXT 14 PAGES,OUR E//.T//WATf G(7/D£WILLSHOWYOU HOW 


Words: LEE FROST, DANIEL LEZANO& JORDAN BUTTERS 


W HEN DID YOU last break out of your 
comfort zone and try something 
different? How often would you say 
you experiment with new ideas and 
techniques? The reality is that few of us do. It's 
so easy to become creatively lazy; get good at 
something and stick to it because it's familiar 
and we know it will result in decent images. 

But as the old saying goes, 'a change is as 
good as a rest', and that applies as much in 
photography as life itself. If you want to excel 


you need to expand your creative horizons 
and stretch yourself. Digital technology 
makes iteasy-peasy to produce technically 
great shots - no excuses any longer for poor 
focusing or dodgy exposures because your 
gear will as good as take care of that. But that's 
the beginning of the picture-taking process 
rather than the end. Technology takes care of 
the fundamentals so that you can concentrate 
on the important part - creativity. We're not 
talking about spending hours Photoshopping 


your photos to death either (which may come 
as a relief to many of you), but getting out 
there with your DSLR and shooting creative 
images in-camera. In this day and age it 
seems like a big ask, but there are plenty of 
techniques that don't require a computer and 
loads of post- processing to do well. Just a 
little patience and imagination are enough. 

To start with, things are going to get 
decidedly blurry, so prepare to be inspired as 
you turn the page... 
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INTENTIONAL CAMERAMOVEMENT (ICM) 

AREYOU OBSESSED WITH SHARPNESS? GOT AN OCD FOR IMAGE QUALITY? MAYBE IT'STIMETOSHAKETHINGS UPA LITTLE 


PROJECT Creating an ICM masterpiece 


D IGITAL TECHNOLOGY IS a wonderful 
thing. It makes photographers lives so 
much easier, and the quality of the 
images we produce is higher than ever. 

The trouble is, digital images can be rather 
clinical and soulless. We're so obsessed with 
squeezing every last pixel of quality out of 
our cameras that the results are often 
technically perfect, but creatively dull. 

A great antidote to this is to introduce blur 
to your images using a technique known as 
Intentional Camera Movement, or ICM. 
Some photographers have adopted ICM as 
their signature style, producing wonderful 
impressionistic works of art that look more 
like paintings than photographs. We're not 
suggesting you do it to that extent, but it's 
definitely worth a try. 

As the name implies, ICM basically involves 
moving the camera on purpose while making 
an exposure, though there are many ways to 
do this in order to create certain effects. You 
can start moving the camera before the 
shutter release is pressed so that everything in 
the image is blurred. You can start the 
exposure then move the camera part-way 
through it ,so a sharp image is overlaid by a 
blurred one. You can move the camera up or 
down, side-to-side or at random. 

And obviously, the slower the shutter speeds 
and/or the faster you move the camera, the 
more blur you'll get. It's basically a case of 
experimenting with different exposures (from 
l/30sec to several seconds), degrees and 
directions of movement to see what happens 
and which effects you prefer. 

In terms of equipment, any DSLR will do 
while lens choice is down to you - in some 
situations you'll need a telezoom, in others a 
wide-angle zoom. There's no right or wrong. 
If you want to control the direction of 
movement then consider mounting your 
camera on a tripod and use a pan/tilt head to 
move it side-to-side or up/down. When light 
levels are high you may also need to use a 


1 Find yourself some woodland, ideallyon a cloudy 
day so the light is soft and contrast is low. Bluebell 
woods in spring are often used for ICM as the flowers 
addabandofcolour.Autumncoloursareontheirway 
too butany woodland in foliage will do. 



3 Here's the first attempt, shot at l/15sec and f/10. It's 
okay, but there isn't really enough movement so you 
can still make out the shape of the trees. It looks like an 
accident and needs to be more abstract, which requires 
a slower shutter speed and faster panning. 



neutral density (N D) filter to lengthen the 
exposure. A polariser can also be used to 
reduce the light by up to two stops. 

The good news is that pretty much 
anything makes for a good subject! 
Landscapes work well for ICM. Woodland is 
popular too, though gardens, flowerbeds and 
reed beds are also suitable. Bold, colourful 
subjects are ideal - vibrant architecture, 


2 Woodland is suited to panning the camera 
vertically, so you're moving parallel to the tree 
trunks. Chooseshutter-prioritymodeandaslowshutter 
speed. Move the camera from bottom to top and trip the 
shutter while moving in a single, smooth action. 



4 Achange ofviewpoint and focal length simplifies 
the composition. The lens is also stopped down to 
f/13, which in turn lengthens the shutterspeed to 
l/8sec. Moving the camera faster records more blurand 
produces a much better abstract image. 



graffiti, neon signs, cars and so on. 

A variation on the technique, if your 
camera allows it, is to shoot an in-camera 
multiple exposure while moving the camera, 
so you get a series of overlapping images all 
on the same shot. Some DSLRs have this 
facility built in and it's well worth trying out. 

If not, you'll have to make do with plain old 
ICM though, which is still incredibly good fun! 


TECHNIQUE More ways to blur your pictures 



•ZOOM BURST: Choose a simple, 
colourful subject. Compose the shot, 
focus the lens, stop the aperture down 
to get good depth-of-field and shutter 
speeds in the l/30sec to l/4sec range. 
Set the zoom to wide. Zoom in as you 
trip the shutterand keep going even 
when the exposure has ended to get 
an explosion of streaks. 



• IN ASPIN : Find a colourfulsubject, 
such as graffiti on a wall ora bed of 
vibrant blooms, stop your lens right 
down to minimum aperture so you get 
a shutterspeed of l/4sec or slower. 
Focus, then asyou trip the shutter, spin 
the camera with a quickjerk of the 
wrist. This is what happens. Funky eh? 
It's a bit hitand miss, so ifatfirst... 



• STREAKYBEACHSCAPES: Mount 
your camera on a tripod and level it 
with the horizon running across the 
middle of the frame. Stop your lens 
down to f/11 or f/16. You need a shutter 
speed of l/2sec to one second. Use an 
ND filter if necessary. Pan the camera 
and trip the shutter. Keep panning until 
after the shutter closes. 



•PAN AND BLUR: Panning usually 
blurs the background but keeps the 
main subjectsharp. Sometimes the 
subject can look good blurred too. 

Try l/30sec down to l/2sec, depending 
on howfastyoursubject is moving. 

Any moving subject will do. Only 
practice will separate the g reat shots 
from the ones that look like a mistake. 
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THEARTOFFREELENSING 

DID YOU KNOWTHATYOU CAN DETACHTHE LENS FROM YOURCAMERAAND 
STILLTAKE PICTURES? DANIELLEZANO EXPLAINSTHE ART OF FREELENSING 


MEADOWLARKS 

The classic freelensing-style image. 
Inand out offocus across the shotas 
well as front to back shifts add an extra 
dimension to sharpness control. 

Exposure: l/1300secatf/1.8 (ISO 100) 


F REELENSING IS A technique that has seen 
a resurgence in recent years. This is partly 
due to digital technology making creative 
techniques easier to attempt, but is also down 
to the introduction of LiveView and the 
growth in popularity of the effect following 
the launch of Lensbaby's flexible lenses. 

Freelensing involves removing the lens and 
holding it in front of the camera when taking 
pictures. By adjusting its angle, you can 
change the plane of focus and capture 
unusual images with very shallow depth-of- 
field. While this is similar in effect to what you 
could capture using a Lensbaby or a tilt and 
shift lens, the benefit of freelensing is that you 
don't have to fork out for any additional 
equipment, as you can use a lens you already 


own. While in theory any lens is suitable, you'll 
find a fast prime is the best choice, with focal 
lengths of 50mm or more being the ideal 
optics. Zooms are more cumbersome to 
handle and often have smaller maximum 
apertures while wide-angle lenses are not 
recommended as it's very difficult to achieve 
areas of sharp focus. If you have a 50mmf/1.8 
lens or similar, then you'll find it the perfect 
choice thanks to its light weight, compact 
design and wide maximum aperture. 

The technique itself is relatively 
straightforward and simple to follow although 
it's very hit and miss, so expect plenty of failed 
attempts before you manage some success. 
To improve your hit rate, it's important you set 
up your kit before detaching the lens. 


PROJECT Try your hand at freelensing 



1 SETUPYOURCAMERAFOR FREELENSING 

Because the lens and camera are separated you 
need to manually set the focus and exposure. Switch 
your lens to manual focus (MF) and set it to infinity. 
Switch your camera to manual exposure mode, set the 
maximum aperture and adjust the shutterspeed until 
the exposure scale indicates the correct exposure. 
You'll wanta fast enough shutterspeed for handheld 
shooting, so raise the ISO rating to give a shutterspeed 
of at least l/60sec. Once you're taking pictures, be sure 
to check the results and adjust the exposure by 
changing the ISO or shutter speed accordingly. 



2 GETSTARTED WITH FREELENSING 

With the camera set up correctly, remove the lens 
and hold it in front of the lens mount. Shoot looking 
through the viewfinderor using LiveView. Slowly tiltthe 
lens at different angles and change the distance of the 
lens from the camera. Capture a sequence of results, 
regularly checking the results - expect far more failures 
than successes. If you're shooting a static subject like a 
flower, consider mounting the camera on a tripod once 
you've a decent viewpoint and distance from the 
subject, as this will allowyou to concentrate on fine 
adjustments of the lens's position. 




IDEAS TO TRY Make the most of freelensing 



• PORTRAITS: Moving the focal plane away from its 
traditional axis changes sharpness across the frame as 
well as through the depth of the scene. Sharp focus 
can pick out one eye, yet both are the same distance 
from the camera. It's very powerful in portraiture. 


•CLOSE-UPS: Close-ups often use shallow 
depth-of-field very effectively and freelensing can 
make the effect even more pronounced. At this 
distance, with the lens at a wide aperture, the zone of 
sharpness can be dramaticand fairly easy to control. 


• URBAN LOCATIONS: Experimenting with scenes 
takes more practice. Moving the lens enough to create 
focus shift across a scene furtheraway often brings 
the lens mount across the image area, but this can be 
cropped. Adismantled lens (see right) works best. 
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BUYACHEAPLENS 
ANDTAKEITAPART! 

The closer the freelens is to the 
camera, the better the results, so one 
option is to remove the mount on the 
lens to expose the rear element. Doing so 
allows you to move the lens inside the mirror 
chamber, making it easier to capture more 
pronounced effects. You do need to take great 
care, however, that you do not touch or 
damage the mirror or camera sensor. 

We wouldn't suggest you take your expensive 
prime lens apart - instead buy a cheap, used 
50mm of any lens fitting from eBay and 
dismantle this instead. Remember, because 
you're not mounting the lens on the camera, it 
doesn't matter what brand or fitting the lens is. 



TOP TIPS Freelensing 


^ When shooting dose-up subjects, try 
reversing the lens (ie having the front of the lens 
face the camera and the rear of the lens aimed at 
the subject) to give ultra close-up results. 

Practise on stationary objects indoors before 
attempting to head outside where you have less 
control of the environment. 

v* Be very careful to avoid dust entering the 
camera body as it can easily settle on the sensor. 
Keep the lens attached untilyou're ready to 
shootand attach it once you're done. 

/ Don't be afraid to include flare as this can add 
to the overallappealof the image. 

Check the focus by zooming in on the image 
using the camera's magnification function, 
indicated by a magnifying glass with + symbol. 
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PROJECT Master the prism 


LET'S ALL GET PRISMING 

TAKEATEACHING PRISM, OR OTHER LIGHT REFRACTING MATERIAL, AND STICK 
ITRIGHTTHERE IN FRONTOFYOUR LENS. JORDAN BUTTERS EXPLAINS HOW... 


I F YOU'RE THE kind of photographer who 
strives after optical perfection, studies MFT 
data charts for kicks and instantly deletes 
even the most atmospheric and brilliant of 
moments if they're a fraction out of focus, 
then the idea of putting anything between 
your precision-tuned optics and your subject 
will seem utterly bonkers. If, however, you're 
the sort that loves light leaks, quirky flares, 
blurred reflections and weird optical effects, 
then prisming is something that you 
absolutely have to try. 

Prisming is the act of carefully angling a 
glass prism, lens or object in the close 
foreground of your shots for artistic effect. 
Because of the optical effects of refraction, 
light entering the glass is bounced around at 
different angles and often splits into the 
different colours of the spectrum. This 
creates weird and wonderful flares, colour 
flashes, reflections and bokeh at the edges of 
your shots that add interest and atmosphere. 


Best of all, prisming is incredibly 
inexpensive and fantastically good fun to try. 
All you need is something, anything, that 
causes the lig ht to refract that you can 
comfortably hold in the corner of your vision. 
I've seen it done with concave and convex 
lenses, mirrors, glass orbs and even cut glass 
tumblers. Perhaps most effective and 
popular is a 'teaching prism' - an elongated 
triangular glass pentahedron often used in 
science lessons. They come in various 
lengths and sizes, can be picked up for just a 
few quid online and fit nicely in your camera 
bag without taking up too much room. 

Prisming tends to work best with fast 
prime lenses, such as a 50mm f/1.8, simply 
because its compact size and light weight 
makes it easy for you to hold your camera in 
one hand and prism in the other. As with all 
creative techniques, there's no real right or 
wrong way to go about things, and no two 
effects will come out the same. 



TRYEVERYDAYOBJECTS 




You don't have to use light-refracting glass 
objects - you'd be surprised at the creative 
effects possible from using everyday 
household objects in the close foreground. 

As the object is so far out of focus at wide 
apertures, it becomes instantly unrecognisable, 
so use your imagination. Interesting shapes, vivid 
colours, translucent properties, reflective, 
glittery or shiny objects all work really well. 

We've tried it with Christmas decorations, 
flowers, wrapping paper, shopping bags 
and even bubble wrap with coloured 
pen scribbled on it. Why don't you try 
using your smartphone, if you have 
one? Place it close to the lens and 
angle it so that your subject is 
reflected in the phone's blank screen, 
or turn the screen on to introduce 


weird lights and colours into the frame. 



1 CAMERASETTINGS Select a wide aperture in 
aperture-priority mode forshallowdepth-of-field 
and a fast enough shutter speed to be able to shoot 
single-handed. Setspot metering modeand single point 
autofocus before taking a test shot without the prism in 
place. Adjust exposure compensation as needed. 



2 ADDTHE PRISM Hold the prism, oryour chosen 
object up in front of the lens, at the comer or side of 
the frame and so close that it's almost touching the lens. 
As you move, rotate and angle the prism you will see 
different colours, flares and reflections from all 
directions through the viewfinder. 



3 ADJUSTTHE SETTINGSTake a test shot with the 
prism in-frame. Flares can trick the camera's 
metering system into underexposing. Exposure 
Compensation of between EV+0.3and EV+0.7 will fix 
this or you can transfer the settings from your original 
test shot over into manual mode. 


PRISMING Ideas to try 



•ADD ARAINBOW Lightentering the prism issplit 
into the different colours oftherainbow.This is 
refraction in action. Changing the angle between the 
prism and the sun alters the degree of refraction. 



•REFLECTTHE SCENE Light bouncing around inside 
the prism can be made to function as a mirror. Look for 
interesting shapes and features nearby to reflect into 
the image. Rotate the prism to see the effects change. 



•ADD FLARE Angled just right, your prism can create 
an atmospheric flare or light leak.This shot looks like it 
was taken towards the sun. Watch out for 
underexposure if the flare fools your camera's meter. 


70 Digital SLR Photography October 2015 







PRISM SENTENCE 

Flare, reflected images, some lovely 
soft focus effects and no pixels were 
harmed in making this image. 


Exposure: l/250sec atf/2 (ISO 400) 
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INFRARED 

PORTRAITS 

IT'S NORMALLY RESERVED FOR 
LANDSCAPES, BUT INFRARED CAN 
ADDACREATIVEAND SPOOKY TWIST 
TO YOUR PORTRAITSTOO IFYOU'RE 
WILLINGTO BREAK OUTOFYOUR 
COMFORTZONEAND EXPERIMENT 

H AVE YOU DABBLED with digital infrared 
photography yet? If not, why not? It's 
great fun, it's quick and easy and best of 
all, the results are virtually out-of-this-world. 
Infrared is a part of the spectrum that's 
invisible to the human eye, but it can be 
captured using a digital camera. By far the 
best way to do that is to pay to get your old 
DSLR converted to a pukka infrared camera 
by having the IR blocking filter on the sensor 
removed and replaced by an I R transmitting 
filter. It costs £210-300 for the conversion, 
which isn't cheap, but the results are amazing. 
For conversion check out these two websites 
- www.advancedcamera services.co.uk and 
www.protechrepairs.co.uk. A cheaper way is 
to put an infrared transmitting filter, such as a 
Hoya R72, on your lens so it blocks out much 
of the visible spectrum and admits mostly 
infrared light. You'll get great infrared effects if 
you use the latter technique but the 
downside is that the I R filter is visually opaque 
so you can't see through it and exposures are 
long - several seconds in broad daylight - 
which means subject movement is likely if 
you're shooting portraits. An I R converted 
DSLR, on the other hand, works like a normal 
camera so you can shoot handheld at fast 
shutter speeds, making it far more versatile. 

Few photographers bother to use infrared 
for portraits, but as you can see from the 
images here, it's well worth a go and with a 
little imagination the shots you produce will 
look fantastic. Infrared makes humans look 
like spooky aliens. Skin turns a ghostly pale 
tone while eyes look dark and menacing - 
an effect you can enhance during post- 
production. Take the shots in woodland 


PROJECT Coating an infrared masterpiece 


I Take a test shot to see how the effect looks. Foliage 
makes a great backdrop as it comes out white and 
shade will provide softer lightthan fullsun.This image is 
red because the White Balance was set to AWB. Change 
that by adjusting White Balance manually. 



2 Create a custom White Balance in your IR converted 
DSLR so the red colourcast is removed 
automatically. Checkyourowner's manualtofind out 
howto do this. Take a shot of green grass then use that 
as the basis of the custom WB. 



3 Once you've got the WB sorted, start shooting in 
Raw. Experiment with different lenses and camera 
angles. Get down lowto include some sky, move in 
close with a wide-angle zoom to create distortion, ask 
yoursubjectto pull scary faces. Goa little bitcrazy. 



4 A little post production is needed to get to the 
finished result. Convertthe Raw file to black & white 
using Photoshop, Lightroom or Silver Efex Pro. Tweak 
contrast to taste then add Diffuse Glowto a duplicate 
layer in PS to complete the spooky infrared look. 



or maybe i n a cemetery to add to the spooky 
effect and move in close with a wide-angle 
lens so your subject's face is distorted. 

Infrared focuses on a slightly different 
point to visible light. If you're using a 
wide-angle lens stopped down to an 
aperture of f/8 or smaller you needn't worry 
as the extensive depth-of-field will 
compensate for any focus differential. Watch 
your exposures though. Underexposure is 
quite common with infrared as you're no 
longer recording just visible light so you may 
need to dial-in as much as +2 stops of 
exposure compensation. Once you're taken 
two or three test shots you'll suss this issue 
out, then it's time to get creative. 


If you can't be bothered to try the real 
thing, or you really like the effect but don't 
have an I R camera or filter, it's possible to 
create fake infrared effects in Photoshop. 
Choose a colour portrait then in Photoshop, 
make a duplicate layer (Layer>Duplicate 
Layer) then go to Channel Mixer. Next, click 
on the Monochrome tab to convert the 
image to black & white then drag the Green 
channel to +200%, the Blue channel to 
-200%, then adjust the Red channel as 
required to produced a decent effect. 

Flatten the image (Layer>Flatten Image) 
then create another duplicate layer and add 
a diffuse glow by going to Filter>Filter 
Gallery>Distort>Diffuse Glow. 


TECHNIQUE Shoot IR travel portraits 


You don't have to limit your use of infrared 
just to wacky or spooky portraits - it can 
also be used seriously. Top pro Lee Frost 
often takes an infrared-modified Canon 
EOS 5D with him on his travels and he uses 
it to capture powerful portraits of the 
people he encounters. Environmental 
portraits work particularly well because 
you can include elements in the 
composition that show the infrared effect 
really well, such as white foliage or blue sky 
and fluffy white clouds. IR is also suited to 
harsh sunlight so you can still produce 
great results even if you're forced to shoot 
in-situ when the light's not ideal. 
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INFRA PENNY, INFRA POUND 

This infrared portrait looks radical 
but it's bettertogotoofarandthen 
pull back a bit, otherwise you 
might never reach your potential. 


Exposure: l/100sec at f/8 (ISO 400) 
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EXPERIMENT WITH SHALLOW FOCUS 

YOUR IMAGES DON'T ALWAYS BENEFIT FROM BEING TACK SHARP FRONT-TO-BACK. SOMETIMES IN LIFE, LESS IS MORE 


PROJECT Control blur with a Lensbaby 


W HAT'S YOUR FAVOURITE aperture? 

If you like to get the best possible 
results from your lenses then 
chances are it's f/8 or f/11, because they're 
generally the f/stops that give the sharpest 
images. As we've hopefully proved by now, 
however, there's more to a photographer's 
life than sharpness and sometimes it's worth 
forsaking a bit of image quality for the sake 
of creativity and effect. Agreed? 

Shallow focus, differential focus, minimal 
depth-of-field, call it what you will, but it's 
possible to create fantastic results when you 
reduce the area of sharp focus in an image 
to just a slither. The effect works because it's 
visually surprising. When we look at a 
photograph we normally expect to see most 
of it in sharp focus, so when the opposite 
applies and most of it is out-of-focus, the 
impact is great. Give it a try. 

The easiest way to reduce depth-of-field 
is by setting your lens to its widest aperture. 
The greater the focal length and the smaller 
the f/number, the less depth-of-field you'll 
get, so a 70-300mm zoom at f/4 will give far 
less depth-of-field at the 300mm end than 
the 70mm end. Throw close focusing into 
the equation and the area of sharp focus 
becomes even narrower. A macro lens set to 
its widest aperture and focused at a few 
inches will reduce depth-of-field to virtually 
nothing, which is why you see amazing 
close-ups of bugs and insects captured 
pin-sharp against blurry backgrounds. 

If you want to take this effect to the 
extreme you can use a specialist tilt/shift lens 
set to maximum aperture then adjust the tilt 
control the wrong way, so instead of 
increasing depth-of-field at the aperture set, 
you vastly reduce it. 

Of course, unless you shoot a lot of 
architecture or landscapes (or you're just 
plain loaded) you're unlikely to have a tilt/ 
shift lens. Luckily, there is a cheaper way to 
achieve a similar effect. All you need is a 


1 Choose a subject that you can photog raph from an 
acute angle to achieve the desired effect. Anything 
big, bold and detailed thatyou can look up to ordown at 
works. Harbours, bridges, busy roads and cityscapes are 
ideal. Or maybe a giant Ferris wheel? 



3 As you can see from this initial attempt, the 
Lensbaby has been manipulated too much and 
nothing of consequence in the shot is actually in sharp 
focus. This is an easy mistake to make, so adjust the 
Lensbaby carefully and take another shot. 



Lensbaby. The cheapest model, the 
Lensbaby Spark, will set you back £60. 

It's just as effective as the more expensive 
models, but utilises a simpler design to keep 
the price down. You can mimic the effect in 
Photoshop too, but the point of this month's 
Ultimate Guide is to keep you away from the 
computer and behind your camera, so we're 
going to ignore that one! 


2 Leave the aperture discs out of the Lensbaby so 
depth-of-field is minimal, then push the front of the 
Lensbabyup, down ortoonesidesoonlya narrow part 
of the scene you're shooting appears in sharp focus. 
Take a test shot to check the effect. 



4 This is more like it. There's an obvious band of 
sharpness over on the left of the frame and this is 
emphasised by the out of focus areas. Once you're on 
the right track it's easy to repeat the effect so 
experiment with camera angle and subject. 



Lensbabies work in a similar way to tilt/ 
shift lenses in that you can adjust the front 
end to change the position of the sharp spot 
while throwing everything else out of focus. 
In other words, you can decide which bit 
you want to keep sharp then manipulate the 
lens to achieve that. It's great fun and easy 
- once you've tried a Lensbaby, you'll want 
to keep one in your camera bag at all times! 


TECHNIQUE More ways to blur your pictures 



•THE DIORAMA EFFECT Also known as 'miniature 
faking'. Simply using a lens wide open won'twork at 
this distance because sharp focus will probably extend 
to infinity. This is whereatilt/shiftor Lensbaby comes 
into its own. Atilt/shift lens using reverse tilt is more 
controllable, but a Lensbaby will work well too. 



•USE AMACRO LENSThe depth-of-field you get 
from a macro lens is so shallow when you shoot at 
maximum aperture that itcanproduceamazing 
shallowfocus effects. Shootfrom close range and also 
keep the camera at an angle to really emphasise the 
zones of softness and sharpness. 



• Tl LT PORTRAITS Produce stri ki ng portraits with a 
tilt/shift lens by applying reverse tilt so only the areas of 
your choosing come out sharply focused. The eyes 
are the obvious feature to keep sharp or alternatively 
shoot full-length portraits where onlyyoursubject's 
face is sharp and the rest of their body is blurred. 
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YEAH, LENSBABY! 

The sharply focused bits stand out boldly 
and the effect works really well - forthe 
fraction of the cost of a tilt/shift lens. 

Exposure: l/1250sec at f/2.5 (ISO 100) 








1M Ultimate Photo Guide 


OTHER IN-CAMERA IDEAS 

N0TEN0UGHIDEASINTHEPREVI0US12 PAGES? CRIKEY. HEREARE SOME MORE 
CREATIVE IDEAS AND SNIPPETS OFINSPIRATIONFORYOUTOTRYOUT... 



•SLOWSYNC FLASH 

Got a flashgun to hand? Then how about 
experimenting with slow-sync flash, where 
a burst of flash is combined with a slow 
shutter speed? Not only does this create an 
interesting effect in itself - especially if you 
shoot in low light - but if your subject is 
moving you'll also get a blurred image 
overlaid by a sharp one, which gives the 
image a great sense of motion. 

Set your DSLR to aperture-priority mode 
and select an aperture that results in a slow 
shutter speed. A shutter speed in the range 
of l/30sec down to l/2sec works, 
depending on the subject and how much 
blur you want. If conditions are bright you 
may need to stop the lens down to f/11 or 
f/16 to get the shutter speed right. 

Most DSLRs give you the option to use 
1st or 2nd curtain flash sync. This means the 
flash fires at the start of the exposure (1st) or 
the end (2nd). For static subjects it doesn't 
really matter which you use, but for moving 
subjects - or if you intend to move the 
camera to create movement - 2nd curtain 
sync is better. This way you record any 
motion blur before the flash freezes the 
image at the very end of the motion. 



•SOFTLYSOFTLY 

Soft focus is a great effect to try. By placing a 
diffusing material over your lens you can add 
atmosphere, and it works on all kinds of 
subjects from close-ups and portraits to 
nude studies and landscapes. 

There are purpose-made soft focus filters 
available, but all sorts of things can be used 
as DIY filters. The material used in stockings 
or tights is ideal - just stretch it over the lens 
and fire away. Cling film and bubble wrap 
can give interesting effects too. Frosted 
glass works brilliantly also. If you used to 
shoot slides, you may still have some 
anti-Newton glass slide mounts - the 
frosted half of the mount makes a fantastic 
soft focus filter. Another option is to smear a 
tiny amount of Vaseline on a clear filter or 
piece of clear plastic (never put it straight on 
your lens). By rubbing the Vaseline in 
different directions, you can vary the effect. 
Give it a go - it's great fun. 

Soft focus works best on backlit subjects, 
especially against a dark background, as 
you'll see the halo effect more clearly. You 
can also vary the degree of diffusion in the 
shot by changing the aperture - the wider 
the aperture, the stronger the diffusion. 









• DON'T HANG UPTHE PHONE 

How about ditching your DSLR for a day and 
using your smartphone instead? It may 
sound radical, but actually, the cameras in 
smartphones like the Apple iPhone or 
Samsung Galaxy are fantastic these days. 
Thanks to a multitude of apps' that you can 
download, it's also possible to create 
amazing fine art images without ever going 
near a computer - just point, shoot and the 
phone does the rest. 

There are countless apps out there to 
spruce up your mobile snaps - Hipstamatic, 
VSCO Cam, Instagram and Mextures to 
name but a few. Many apps allow for film 
emulations too, such as the excellent RN I 
Films app (reviewed on page 19). Once you 
see what your phone's capable of, you may 
be tempted to use it more often. 

Obviously, the tiny sensor in a phone 
camera does put a limit on image quality, 
but overcoming this is half the challenge! 
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• GOWITH THE FLOW ANDTAKEITSLOW 

In recent years, the use of 'extreme' neutral density filters like the Lee 
Filters Big Stopper and Hitech Prostop IRND10 has really taken off, so if 
you've yet to jump on the bandwagon, there's no time like the present. 

ND filters reduce the light entering your lens so a longer exposure can 
be used. In the case of the two mentioned above, they do it by a whopping 
ten stops, so the exposure has to be increased lOOOx. In real money, if 
you're shooting at l/30sec and you pop a ten-stop ND on your lens, you 
need to open the shutter for 30 seconds; l/15sec becomes a minute; 
l/8sec becomes two minutes and so on. The result of doing this is that 
instead of freezing time, you capture the passing of time. Drifting clouds 
record as delicate streaks of colour, moving water becomes as smooth as 
silk, swaying trees look like eerie ghosts - while static elements in the 
scene stand out in stark 3D. The combined effect looks stunning and 
allows us to capture the world in a way the human eye can never see it. 

There are a few top tips that you should know for using extreme N D 
filters. They're too dark to see through, so compose the shot first with 
your camera on a tripod, focus the lens manually as AF won't work with 
the filter in place, and take an exposure test shot so you can work out the 
exposure you'll need to use for the ND filter. You can still use an ND grad 
filter to tone down the sky, but fit that before the N D. To time the 
exposure, set your DSLR to Bulb, open the shutter with a remote release, 
and use either the camera's own timer, a stopwatch or a wristwatch to 
keep track of time. The results look great converted to black b white. 
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PHOTO 

STORY 


THE NEXT 
BIG THING 


25 LOCATION SHOOTS IN FIVE COUNTRIES, TEN CITIES WITH 15 BANDSAND ALLIN ONE MONTH! THATWASTHETASK 
SETFOR MUSIC PHOTOGRAPHER JOHN MCMURTRIE BYCMSSOOC/CMAGAZINETOSHOOTTHENEXTROCKLEGENDS 


Words: CAROLINESCHMIDT 


4 1 FTER GENE SIMMONS 

from the band Kiss made 
the controversial remark 
that rockwas finally dead,. ■ 
the team from Classic Rock 
magazine set about answering his question: 
‘Where’s the next Bob Dylan?’ . Then- 
response was a gatefold cover showcasing 
the world’s next big rock bands - the Led 
Zepplins of tomorrow - calling it Class of 
2015. The editorial team wanted to split the 
article into genres of rock: blues, rocker, 


garage, country and southern rockers, for 
example. Once they had a rough list, that’s 
where I came in. The art editor, James Issacs, 
and I discussed how many bands we could 
fit on the cover if we only photographed the 
prominent members of the bands. He 
sketched a template and I started shooting 
two weeks later. 

“James had wanted a similar style to 
gatefold covers of Vanity Fair shot by Annie 
Lebovitz, but I had to shut him down quite 
quickly. When Annie does her front covers, 


she has a sound stage, 11 assistants and the 
artists go to her. We did discuss setting up a 
studio in London, and on the east and west 
coasts of America, but as all the bands were 
on tight touring schedules throughout the 
world, I had to go to them. We didn’t know 
this until I’d photographed the first two 
bands in Tg^as and I was put on a flight to 
San Antonio. Had I known we weren’t going 
to have a studio after Texas , I would have been 
kinder to myself and used a one -light set -up 
instead of four lights from the beginning, w ► 







John McMurtrieisa much 
celebrated award-winning British 
music photographer based in 
London. Specialising in music 
photographyfor over 20 years, John has toured 
the world extensively with the elite of rock. He is 
Iron Maiden's official photographerand 
regularlyshoots cover features forthe music 
press around the world. In 2012, John released 
the best-selling On Board Flight 666, a 
coffee-table photo book that provides an 
exclusive i nsig ht i nto life tou ri ng the world with 
rock legends Iron Maiden. To view more of John's 
work , visit: www.picturedesk.co.uk 


BIOGRAPHY 


Everyone had to be photographed using 
identical set -ups with identical camera 
angles so they could fit seamlessly together. 

“I used a Nikon D4s for quality and the 
NIKKORAF-S24-70mmf/2.8GEDat 
70mm. From the first shoot, I made detailed 
notes on the power of all my lights, the angle 
I was shooting and my focal length; 70mm 
was pleasant to use and as long as I kept to 
that, I knew I’d be consistent. 

“To take the studio on the road, I bought a 
massive 25ftxl2ft white cotton background 
and packed up my background support and 
four battery-powered Elinchrom Quadra 
Rangers. I had no choice but to bring 
everything with me wherever I went - 
London, New York, Paris, Stockholm, 

Oslo and Leicester - the biggest problem 
was excess baggage . I shot with a one -metre 
Octabox as my key light, I had a honeycomb 
grid for a backlight and lit the white 
background using two silver umbrellas. I set 
up a studio anywhere there was space: the 
Irving Plaza in New York , a record label’ s 
office, backstage at Leicester’s Download 
Festival, even clubs and restaurants. A few 
times I hired an assistant through Gumtree; 

I’ d post an advert wherever I was going and 
by the time I landed I ’ d have 10 0 - odd 
responses, and I picked the most suitable. 
Most assistants are there to collect the money 
and, more often than not, it’s easier to just do 
it myself than to explain how something has 
to be connected or kept still. Occasionally I’d 
have a writer from the magazine along for the 
ride too, who I often used as my packhorse, 
but generally I was always ‘ on my tod’ . 

“Half the time I didn’t know where I was 
going to next. It was a case of did we get this 
band and where are they? James had 
sketched out an amazing template that 
outlined the shapes of where everyone 
would be on the cover, so it was a case of me 
filling in the spaces. It meant if one character 
changed because we couldn’t get a 
particular band and we had to replace them, 
we knew it was a specific hole to fill. There 
were certain people we wanted and knew 
where they were going to go, but didn’t 


Opening image: Halestorm in NY. 
Above: Vintage Trouble at Stade 
de France supporting AC/DC. 

Left: Vintage Trouble beneath the 
stadium; I wanted to showwhat 
bright stars they are even in a dark, 
area. Right: TheTemperance 
Movement, San Antonio, Texas. 

A band membertold me they 
hated posing so I shotthem 
walking the streets with early 
evening sun behind them. Far 
right: ChrisTurpin from Kill it Kid. 


know for sure that we’d get them. The relief 
when we did meant we were quite relaxed 
when it came to actually taking the pictures 
- the hard part was mostly over. 

“Most rock stars have their own agenda 
for how they are going to pose, which often 
means swooning about and sticking their 
arms in the air. We wanted a sophisticated 
and confident cover, and there was no 
margin for error when it came to matching 
everyone to the template so I had to be quite 
firm with some of the artists. I often did a 
few ‘warm up’ shots, letting them do what 
they wanted, before dragging in a flycase 
and asking them to sit or to stand in a certain 


spot. Thankfully, most were really 
forthcoming and grateful for the exposure , 
which made them much easier to work with 
than big superbands as there ’ s no way you 
could take them to different locations. 

“After the cover shots, which were the most 
important, I had the contents of the magazine 
to fill. Each band had a two - to four -page 
feature, so I also needed to get band shots 
away from the studio set-up. The great thing 
about the Elinchrom Quadra is you can grab a 
light and head anywhere . For a band called 
Hail Storm, I took to the streets of New York 
City and Times Square with one light up a 
pole. As soon as we set up, tourists got excited 
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HALFTHETIME I 
DIDN'T KNOW WHERE 
I WAS GOING TO NEXT. 
ITWASACASEOFDID 
WEGETTHISBANDAND 
WHERE ARETHEY? 

and started shooting over my shoulder - 
it made for a cool atmosphere as they all 
applauded whenever the flash went off. 

“For the other bands it was a similar 
situation, for instance, Black Stone Cherry 
were playing at the Irving Plaza, so I took 
them out into Central Park, shot them by a 
hotdog stand and down roads with a cool 
view of New York City behind . Then we ’ d go 
for a beer and I’d shoot their live show into 
the evening. For some of the bands, I just did 
the cover shoot and their live show, which 
couldn’t be more different. For the band 
shoots, I’m creating something out of 
nothing: I see a location and what the w-* 



M ASSOCIATION W.T 1 1 


Nikon 






PHOTO STORY John McMurtrie 



YOU NEED TO 
ANTICIPATE AND BE 
PATIENT FOR THE BEST 
SHOT AND IT'S ABOUT 
HAVING THE REFLEXES 
AND THE EYE TO GRAB 
THE OPPORTUNITIES 

band is going to look like and light it 
accordingly. But at a live concert I’m 
beholden to what the lighting guy is doing 
that night. It’s up to me to be smart about 
compositions that bring the background 
forward, complement the band and crop out 
the microphones. You need to anticipate and 
be patient and it’s about having the reflexes 
and the eye to grab the opportunities. 

“Often I’d pick a venue to match the band, 
and set up a white studio in one area for a 
couple of musicians before utilising the rest 
for the band. One of my favourite locations 
was The Blues Kitchen in Camden, London; 
it’s rugged and ideal for recreating a bluesy, 
New Orleans feel by filling it with smoke 
using aerosol spray cans I picked up from a 
party shop. The atmosphere it creates is 
amazing. Once I set up and lit the shot with 
an orange filter on one of the backlights, I had 
an assistant spray the smoke into the air and 
waft it around the room. The managers were 
going mental as it was an hour before the 
restaurant opened for business. If you get the 
balance right and don’t ‘over-smoke’ the 
room but let it settle , you can get shafts of 
light shining through people ’ s hair . We used 
to get the effect all the time when people 
smoked indoors, but now I supply it in a can. 

“A challenging shoot, while we were in 
London, was of the best Brit rockers of the 
moment. It was difficult as I was working 
with four individuals from four bands but the 
composition had to look balanced. 

“But it was actually the last shoot of the 
tour that proved the toughest. I’d just got 




Top left: A portable studio set-up was used forthe portraits. 
Clockwise from top: TyTaylorfromVintageTrouble; Scott 
Holiday, guitarist from Rival Sons; Ellin Larsson from the Blues 
Pills; Charlie Starrfrom Blackberry Smoke. Right: Dan Patlansky 
and Aaron Keylock, shot at The Blues Kitchen, Camden. 

back from overseas and the shoot in London, 
before rushing up to Leicester for the 
Download Festival. I’d been told that one of 
the sister magazines had a studio set up 
already and that I could leave my 
background behind. I arrive to find I had an 
8ft square space that was impossible to shoot 
in and a tiny white background that didn’t 
even touch the floor. It’s surprising how 
much bounce back you get from a white 
background on the floor - it kills the 
shadows under the chin. I frantically looked 
for posters I could stick to the ground, 
white -side up, and found a white table cloth 
that I could gaffer tape to the wall - 1 was 
determined to make to it happen, especially 
being so close to the end of the tour. 

“Most of my work comes from regularly 
shooting established bands like Iron Maiden 
and Metallica, so although this project was 
exhausting and challenging in terms of the 
constant travelling, it was refreshing to 
shoot the big bands of tomorrow. ” 





IN THE BAG... 


"I've always shot Nikons and 
found them to be sturdy and 
bang-on with colour balance. i ^ 

The Nikon D4s is fantastic for 
my type ofwork as the quality 
doesn't diminish whether I'm shooting 
covers or posters in the studio or cranking the 
ISO up for live shows. Its intelligent flash system 
is superb, too: iTTL is foolproof. Nikon's glass is 
incredible and I'd never be without my NIKKOR 
AF-S 24-70mm f/2.8G ED, AF-S 70-200mm 
f/2.8G ED VR II and the AF-S 14-24mm f/2.8G 
ED. They coverall the necessaryfocal lengths, 
are great in low light and always pin-sharp." 



Nikon 
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SciFi Fashion Shoot 


Filter used: 

0.9 ND ProGlass 


Hasselblad H5-50D, 
80mm/2.8 at f16. 

2 x Broncolor Strip Lights. 
1 x 6ft fluorescent tube. 


As images go, this was one of the more complex ones. I wanted to capture this in one shot and to do so required a 
fluorescent light tube swirling around the model on an 11 second exposure combined with a burst of flash from my 
studio lights to illuminate the model correctly. 

I’d determined an exposure of f16 for the flash but the fluorescent tube was too bright, so I applied a LEE 0.9 ND 
ProGlass filter (3 stops) for part of the exposure and then fired the flash immediately after an assistant switched off the 
fluorescent tube. The model held her pose still and the result hopefully speaks for itself. Once again LEE Filters were an 
important part of the success of this image. 


Watch the video of the shoot and technique here: 

www.karltaylorportfolio.com/film-video 



Karl Taylor 

www.karltaylor.co.uk 




Inspiring professionals 

www.leefilters.com 





‘PictureSpecia l . 

Free your 

portrait style 

WANTYOUR PEOPLE PICTURESTO HALT PEOPLE IN THEIR TRACKS? STOPMIMICKINGTHE PROS AND START 
DISCOVERING YOUR OWN STYLE OF PORTRAITURE. GAIN THE CONFIDENCETO BREAK FREE FROM CONVENTION AND 
UNLEASH YOUR OWN INSPIRATION ONTHEWORLDBYTRYINGOUTOURTENTOPWAYSTOFINDYOURFINISH 

Wor<fc.-CAROLINESCHMIDT/Jmage.'OLEGGEKMAN 





Become a stmbist 

From fill to high-speed flash, learning the 
ins and outs of flash and studio lighting will put 
a new world of portraiture at your feet. Learn how 
to meter a subject and control ambient and flash, 
understand the inverse square law, how different 
modifiers act and how to flag and reflect light. It's a 
life-long learning curve that means studying 
images, practising and experimentation, but with 
time you'll combine concept, lighting and 
camera technique to create your own look. 
YouTube videos and blogs by Profoto 
and Strobist.com are fantastic ways 
to learn at your own pace. 



I N AN EFFORT to shoot like a pro, it's easy 
to get 'bogged' down with the details, 
such as what kit and camera settings 
they use. You might lose sight of your 
own style in a bid to imitate others who 
seem to have it pegged. Once you have the 
fundamentals grasped and you've practised 
enough to know how to get a portrait in 
focus, how to manage depth-of-field and 
instinctively assess an engaging 
composition, it's time to let go of the 
step- by-steps and break free to establish 
your own style of brilliant portraits. 

There are a few 'guidelines' all good 
photographers keep in the back of their 
minds and make a conscious decision to 
either employ or ignore. These guidelines 
are bendable when creative and stylish 
portraits are the goal. There are so many 


innovative photographers in the industry 
- not always professionals - crafting 
appealing styles and approaches, and while 
it's helpful to try their signature techniques, 
become your own innovator and maybe it 
will soon be you enjoying the success of an 
extensive following. 

You're going to take some atrocious 
pictures, question if you should even bother 
picking up a DSLR again and probably curse 
us out of frustration, but that's how you 
learn. Out of the dozens of shots that get 
deleted, there will be the one that works that 
brings all you've learned and all you've left 
out together - that's when you'll start to see 
your own style emerge. Your portraits may 
not be to everyone's tastes, but as long as 
there's emotion, beauty and individuality 
they'll be successful. 


Use depth-of-field 

It's a fundamental skill but it's amazing 

how many photographers really don't 
understand the relationship between 
lenses, apertures and depth-of-field. It's not 
just the f/stop that determines the level of 
focus; it's also the focal length of the lens 
and your proximity to your subject. 
Wide-angles give more apparent depth-of- 
field at the same aperture than a 50mm, for 
example. Pull out a telephoto zoom, like a 
70-200mm, and you'll compress the 
background for a much shallower 
depth-of-field. Knowing how different 
lenses frame and affect your portraits is one 
of the most important factors when 
perfecting your craft - know your tools! 
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3 Have fun with colour 

Challenge yourself to find colour to 
use. Look around your home and 
locations for vibrant walls, imposing graffiti, 
even colourful doors to act as 
backgrounds, or search wardrobes for 
patterned or bold apparel. Use the colour 
wheel to gain an understanding of 
complementary and contrasting colours, 
but don't be afraid to mix it up. Sometimes 
it will work; other times it will be destined 
for deletion, but with every frame you'll 
learn what works and what doesn't for you. 
It's best to find a background that's in the 
shade, and pay attention to colours, 
patterns, textures and how they will work 
with your subject's attire. Remember, the 
background should always complement, 
not compete with your subject. 
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"Perfect Portraits 



4 Capture seasonal details 

Whatever the season, colours, light and 
scenes vary, giving you a variety of 
backdrops and set-ups to try every year. Don't 
miss these once-a-year windows for wonderful 
locations - wildflower fields, snow-covered 
trees and burnt autumnal leaves. Floating 
summer dresses or woolly hats and winter 
coats, there's so many variations besides the 
different lighting effects that you could fill a 
year of experimenting around the seasons. 

5 Master the moment 

It's the moment you're capturing, not a 
series of settings. A perfect portrait isn't 
about ticking technical boxes, it's about real 
emotion, connection and the beautiful. 
Everything mentioned up until now are tools 
and ideas to help you make the best of that 
moment and to translate your vision. Don't get 
bogged down by what you should do, carry a 
camera and press the shutter when you see a 
genuine emotion or opportunity for a candid. 
Not every moment of life is smiles and giggles, 
so don't shy away from the sorrow or less than 
glorious unmasked moments. 
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Don ’t shoot straight 


You've heard about how weekly challenges 
can force you out of your comfort zone and get 
you to shoot new ways. Task yourself with exactly 
that approach - take your shots in new directions, 
Try different angles, shoot through foreground 
interest, shoot overhead or from low to the 
ground. Fill every session with a variety of angles, 
trying at least one new composition every 
shoot. Work on refining your choices 
L so they become second nature and ^ 
a part of your arsenal. 


OLIVIER AHPOOR 



Capture detail 

A portrait of a person 

should give the viewer 
a glimpse of who they are, 
this is why forging a 
connection with a subject 
before pressing that shutter 
is so crucial. Every frame 
should engage and intrigue 
the viewer, and the best 
portraits aren't necessarily 
your standard head and 
shoulder compositions. 
Often, focusing on the 
details forces the viewer to 
consider your subject 
further. Everyone has 
special details that make 
them unique: talents, 
dimples, interests and 
quirks. Challenge yourself to 
shoot a series of images that 
depict that person using just 
the details. It will be both 
revealing and challenging 
- you'll surprise yourself 
with what you pick up on. 



* 



IVAN CESAR GEVAERD 
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Ter feet Portraits 


ORIGINAL 




V 



EDITED 

Refine your post These days photographers are more cagey about their 
post-production process than they are about their in-camera techniques. In an 
online world about sharing experience, photographers often openly blog about 
their shoots, lighting set-ups and freely offer words of wisdom, but ask about their 
top-secret retouching and that's a premium. This is because post-production matters. 
Whether you're a purist or not, everyone can agree that good post-processing can 
transform average images in to mind-blowing masterpieces. Learning the basics of skin 
retouching and contrast adjustments are a start, but finding a cohesive signature style is 
incredibly important. Actions can help you to explore your editing potential too - the 
likes of Greater Than Gatsby, Get Totally Rad and Portrait Professional have a good pick 
- but use them as a jump-start to finding your own combination of colours and effects. 



U Natural skin tones 

Rule 101 for capturing most 
portraits: shoot for the skin. 
Different photographers have different 
tricks, but it's crucial to find yours. A portrait 
could be 'perfect' in every other way, but if 
you get the skin tone wrong there's very 
little you can do to fix it. This may not be a 
formula for success, but it's a preferred 
method by many pros as it can produce 
lovely results. Stand your subject near the 
edge of shade for the most natural skin 
colour, but shoot in Raw in case you need 
to tweak the colour temperature in 
post-production. Use spot metering 
to set your exposure for the skin, 
with a 1/3 -stop of positive 
exposure compensation: by 
overexposing the skin slightly it 
will look brighter and smoother 
- but don't overdo it. Some 
photographers actually choose 
to go the opposite route and 
deliberately underexpose the skin 
in even lighting then recover it during 
processing, but the choice is yours. For 
darker skin tones, you may need to remove 
exposure compensation to prevent your 
camera from overexposing your subject. 
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Big Interview 


NEED 


-for- 


SPEED 


THEOPEN ROAD,ARARESUPERCARANDADARINGPLAN.LEADINGAUTOMOTIVE 
PHOTOGRAPHER EASTON CHANGTALKSABOUTHIS RECENTHIGH-SPEED EXPERIENCE IN 
THE AUSTRALIAN OUTBACK AND HOW HE LEFTTHE COMPETITION FOR DUST... 


Words: JORDAN BUTTERS 





1 fiO'TO 



P ICTURE THE SCENE: one of 
the world’s fastest, most 
exclusive hypercars, the brutal 
and unforgiving Australian 
outback, a 220mph high speed 
run with a Porsche racing driver and a 
daring helicopter chase across the dust. 
What might sound to many like a scene from 
a Hollywood blockbuster was just another 
day in the office for Australian automotive 
photographer Easton Chang. 

Even if you’re not familiar with the name, 

I can almost guarantee that you’ll have come 
across Easton’s work at some point. With 
clients such as Ford, Jaguar, Mercedes Benz 
and General Motors, Easton’s work regularly 
graces magazines, newspapers and 
billboards in all corners the world. His 
photography often takes him to far-flung 
locations around the globe, working with 
large teams and six -figure production 
budgets, but it was a low-key PR job in his 
home country that really grabbed my 
attention recently. “I was instructed to 
keep the job completely under the radar, ” 
Easton tells me . “Porsche didn’ t want 
anyone getting wind of what they were 
doing. My brief was very open; they wanted 
me to photograph a Porsche 918 Spyder 
doing a high speed run - that’s all I needed 
to hear to know that I wanted to do the job ! ” 
If one Porsche looks the same as the next 
to you then allow me to explain - the 
Porsche 918 Spyder is a £600,000+, 

600 horsepower supercar produced in 
limited numbers - only 918 rolled off the 
production line. The model that Easton was 
to be shooting was chassis number 000 - 
a prototype model, built purely for PR 
reasons. “Porsche explained to me that the 
run would take place on public roads and, as 
the Northern Territory had just reintroduced 
a no speed limit zone on the Stuart Highway, 
the Australian outback was the perfect 
location. It’s literally in the middle of 
nowhere , around a two - and - a - half - hour 
drive from Alice Springs. The roads out there 
are flat and dead straight for miles, with very 
little traffic - it’s the only place in the world 
where you can legally reach the speeds that 
they were aiming for on a public road. ” 
Whilst reaching the incredible speeds that 
Easton was to experience is completely legal 
there, it’s a task that obviously isn’t without 


would be disastrous - all the skill in the 
world couldn’t recover from that. ” 

Easton and his team also had to take into 
account other road users too. While the 
Stuart Highway isn’t a busy stretch of road, 
it was still open to the public. Porsche had 
drivers scouting the road and walkie talkies 
kept everyone in check. The 918 stayed put 
until the road was completely clear. “As well 
as other cars, we also have road trains to 
consider here in Australia, ” Easton tells me. 
“These are gigantic trucks fronted by thick 
steel plating that tow up to six carriages 
behind them. They barrel across the outback 


1) "The 918 Spyder was neversold in Australia, so Porsche 
arranged a permit forthe left-hand drive carto be driven here." 

2) The money shot: Easton records an incredible 350kph on the 
Porsche's dial whilst shooting from the passengerseat. 

3) After persuasion, Porsche agreed to take the 918 off-roading. 


hazard . For a start , wildlife is abundant and , 
travelling at more than 220mph, you can 
only imagine the sort of catastrophe that 
could unfurl if a kangaroo or wallaby picked 
a poor time to cross the highway. “We took 
every precaution we could, but there was 
always going to be an element of risk, ” 
explains Easton. “The wildlife in the outback 
is a concern. There tends to be more activity 
at night , so we scouted carefully and 
scheduled the high-speed run for the 
middle of day to minimise risk. Any kind of 
sudden movement on behalf of the driver to 
avoid an animal, or an animal being struck 
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ii BEFORE I KNEW IT CRAIG HAD 
MASHED THETHROTTLEAND I 
WASTHROWN BACK INTO MYSEAT. 

I'M HAVINGTO FIGHT AGAINST 
THE ACCELERATION AND G-FORCE 
THAT'S BEING EXERTEDON ME 
TOGET BACK INTO POSITION f» 



transporting goods and are essentially huge, 
unstoppable trains of death - obviously we 
didn’t want to meet one unexpectedly! ” 
Easton’s chauffeur was to be Porsche 
Carrera Cup driver Craig Baird. He was also 
working alongside a video team who 
recorded a 200mph run prior to Easton’ s 
passenger ride: “I was expected to see a 
similar speed on my run. I climbed into the 
car and spoke with Craig about what I 
wanted to do and where my camera was 
going to be . I had to photograph the speed 
dial, so the best position for my camera was 
directly under Craig’s chin. However this 


wasn’t practical - one bump of my camera at 
over 300kph (I80mph) and things go wrong 
quickly! I wanted to play it safe - there was 
no trying anything fancy like motion blur as 
I couldn’t risk missing the shot. I chose a 
mid-ISO of 500 to give me a fast shutter 
speed without degrading image quality too 
much and played it safe with exposure - the 
result was a happy medium with the road 
ahead slightly overexposed and the dash 
slightly underexposed. ” 

With the all-clear it was time for Easton’s 
high-speed run. As Craig cruised the 
supercar at around 125mph to charge the 


4) Shot from the side of a helicopter, Easton tracks the Porsche 
atspeed hovering just inches above the ground. 

5) Huge 'road trains' carrying cargo are a classic outback sight. 

6) Easton plans his angle forshooting the daring 220mph run. 

Porsche ’ s hybrid battery , Easton pre - 
focused on the dial and fine-tuned his 
composition. “Before I knew it Craig had 
mashed the throttle and I was thrown back 
into my seat,” says Easton. “I’m having to 
fight against the acceleration and g- force 
that’s being exerted on me to get back into 
position. As we reached 300kph I 
remembered looking out at the road and I 
couldn’ t believe how quickly objects on w+ 
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clearer shot from the side door. The pilot 
was looking to his right to track the car, 
and match things up for me perfectly, but 
also looking forward because every now 
and then there would be a tree or signpost 
- he’d casually raise the chopper up then 
drop it back down and continue . That ’ s 
just incredible.” 

With Porsche’s brief fulfilled, Easton 
wanted to push things a little bit further to 
see if he could capture something really 
special for his client. “I wouldn’t normally 
ask this of a prototype supercar, but the 
conditions and light were so amazing that 
I thought it worth a try . I asked the Porsche 


i <THE MOST IMPORTANT 
ASPECT FOR AERIAL WORK IS 
AGOODPILOIANDOUR 
GUYWAS UNBELIEVABLE. WE 
WERE DOING 120KPH JUST A 
COUPLEOFFEETFROMTHE 
FLOOR, ALMOSTCUTTING 
GRASS JRACKINGTHECAR 
PERFECTLY SMOOTHLY w 

the horizon were whizzing past us. We crept 
towards 350kph (217mph) . I started slowly 
shifting my camera closer to Craig’s head to 
get a good angle. I knew there would be a lot 
of shaking around, but didn’t know it would 
be as violent as it was. I was just doing my 
best to hold steady and keep on shooting, 
making fine adjustments all the time. ” 

The rest of the team were waiting 
anxiously when Craig and Easton eased back 
into view, unaware of what the results of this 
run would be . “I was shaking and swearing 
as I got out of the car, ” Easton recollects. 
“No-one else knew how fast we had gone. 
When I showed the other guys my images 
they couldn’t believe we hit 350kph - no- 
one expected it to go that fast! It was 
incredible - the funny thing is that I didn’t 
feel nervous at all; things that would 
normally scare me don’t seem to when I’m 
in photographer mode. I’m focused entirely 
on what I see through that little rectangle. ” 
As if capturing this incredible feat wasn’t 
quite enough, Porsche also wanted Easton to 
record the 918 from the air. Before he knew it, 


he was harnessed in, hanging from the side 
door of a helicopter, chasing the Porsche 
across the landscape. “Porsche wanted a 
classic wide vista shot, so I used my 
24 -70mm lens to shoot several angles from 
above, ” he explains. “Supercars tend to look 
their best overhead, as you can see their 
aerodynamic design best from that angle. 
The most important aspect for aerial work is 
a good pilot , and our guy was unbelievable . 
We were doing 120kph (75mph) just a couple 
of feet from the floor , almost cutting grass , 
tracking the car perfectly smoothly. The 
angle of the chopper was also facing away 
from the car in order to allow me to get a 
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PR agent if it was OK for Craig to kick up a 
little bit of red dust while performing a 
U-turn, just to give the images that classic 
outback feel. What I didn’t expect was for 
Porsche to suggest driving the 918 down a 
dirt track instead - 1 couldn’t believe my 
luck and got some amazing shots of the 
Porsche kicking up a trail of dust behind it. 

I radioed to Craig and asked if he could 
wiggle the rear wheels just a little bit to give 
the shots extra impact . Before I know it he ’ s 
doing full-on doughnuts , churning up huge 
clouds of dust. I just kept my mouth shut and 
shot the hell out of it - 1 don’t think anyone is 
ever going to get the chance to shoot these 



sorts of images of the 918 Spyder ever again. ” 
Thankfully, Porsche trusted Easton’s 
vision, and the results speak for themselves. 
The original idea was for a handful of images 
to accompany a press release, however 
Easton’s work has attracted so much 
attention that there’s now talk of a photo 
book. As he finishes telling me about what 
sounds like the most amazing day at work 
ever, I ask Easton what was his favourite 
part: “Reaching 350kph was cool to do as an 
experience and it was good to get the photo, 
but the helicopter ride was better for me as a 
photographer. That car in the outback, 
shooting from above, it was unbelievable. 


1) "Then, Craig starts doing donuts. I justshotthe hellout of it!" 

2) The outback's straight roads were the ideal playground. 

3) "Porsche wanted a classic outback vista shotfrom above." 

4) "Weweretravellingataroundl20kphatthis moment!" 

5 & 6) "The outback is my backyard and it was great to capture 
thistoshow the world. This shootwas exclusively Australia." 

It’s better than a big commercial shoot with 
a huge crew using expensive cameras and 
lights. It’s real photography. At the end of 
the day I put my camera down and took in 
what was in front of me and what I ’ d done - 
I had a front row seat to one of the most 
amazing things I think I’ll ever witness. ” 

To keep up to date with Easton and gain an insight into 
behind the scenes images, visit: www.dailychang.com 


October 2015 Digital SLR Photography 97 





Oxter 

Form 


For overseas prices, please visit www.dennrsmagi.co.uk/dslr 

I | VJ S Please start my subscription to Digital SLR Photography with 
5 issues for £S and send me my FREE S-m-1 Reflector. 

FI I am an existing subscriber. Please renew my subscription with this offer 

Tffwr details 




forename 


Surname 


County 


Postcode 


Daytime phone 


Year d Ekth 


Email 


2 easy ways to pay 


□ DIRECT debit 

[~~1 Print + Digital Bundle - 5 Issues for £5 then £25.49 every 6 issues 
pi Print Edition - 5 issues for £5 then £21.49 every 6 issues 


pSSftyaphy Instruction to if our Bank or Building Society to pay by Diwt Orbit 


Nmc« *nd hjd prottl Udutsi *rf yw*r tank ar Butting Society 


to the managw Sank name 

OrlJinJilcir LPdmnrkjIlwi Humbtr 

2 4 5 8 0 3 

Addtsi 


Bmlrnrln 

^ &™irh**.Wn 

hajHiajil NHi>M Njwt >*■* 

IWIBiini M>4M'lFlni]lWliiiri<N 

1 A^cwnfindif 

+tnj >-,p+iuii i ti am -1 u anwin*! uitv/ta 
t™-n tarn Htatai ’-in. 


J 


kniftii JHPWH Jipiitw* 

I 1 I I I i I I I 


iiqrijljrrli! 


I ndUtg MVllM ni«|Mp mi$l Qrm 1 MK+'VNaTUM Hin im W** tl * 


□ CREDIT CARD - Sefect one option below 

□ Print + Digital Bundle 12 issues for £51.00 
|H Print Edition - 12 issues for £43 00 

Please charge my: 

D Visa [J MasterCard Q AMEX Q Debil/Maestro (i«** no L 

CARD NUMBER STWT DATE EXPIRY DATE 

I I I I I I 1 I I I I I I I I I II I I I I I I 1 I I I I I I 


itou m tv FREEPOST RLZ5-ETGT-BCZR, Digital SLR Photography, 
800 Guillat Avenue, Kent Science Park, Sittingbourne ME9 8GU 

(This address can bt used e*> an efivofop*- - no stamp required 

G'f" limited ita SO sub^cribots Please allow 2B days for delivery UK only 

Dennis Publishing reserves the right to Limit offers of this hind lo-Orte per household, 

Dooms Puhh&ning (UKi Ltd uses a layered Piivncy Noircn, giving you Owf details about how we would like 
to U6£ your personal Information. For Ml dflWfc vivi our *Mw,&nm..co.tihtphvK V t or Wti 
us pm D1795 5S3 $10. tf you have any questions ptea-se ash as submitting ycur details inmates your 
consent. urtH you fitoijvc tAhefw^c. that we and our ptnvicfs mo> ttraiaet ><*j about poGucs jtrd 
that will ba or MevariDe to you da direct mail, phpno, email and £M£. Vtu can opt-out at ANY time via 
UaftageMyMqgfijcci-uk or privac)' , £ l donnis,c».Tuk c* 01795 592 910 


Prim + Digital Bundle code: D 151 0B [ Print Edition code: 


D1510P 


Digital Edition only available on iPhone, iPad and Kindle Fire. 


Choose your package 


MjHip ms* 

r 


Digital SLR 

hotograph} 



The Full Package 


BEST 

DEAL 


5 issues of Digital SLR Photography 

delivered FREE to your door for just £5 

FREE 5-in-l Reflector 

Access to the digital version across 
all your iOS & Kindle devices* 

28% saving on the print edition 
high street price 

77% saving on the digital edition 
newsstand price 

^excludes Kindle eBook readers. 

Visit dennismags.co.uk/dslr 

and enter offer code D1510B 



7 he Print Package 


5 issues of Digital SLR Photography 

delivered FREE to your door for just £5 

FREE 5-in-l Reflector 

28% saving on the print edition 
high street price 

Visit dennismags.co.uk/dslr 

and enter offer code D1510P 





Get 5 issues for £5 

PLUS FREE 5-in-l REFLECTOR 


Subscribe today and we ll send you this handy 80cm 5-in-l reflector FREE 



4 reflective finishes: Gold, 
silver, white and black 


Translucent disc can 
be used as a diffuser 


Collapses for 
J easy portability 


CLAIM TODAY! 


Online: dennismags.co.uk/dslr 

Or call: 08442490482 shown opposite 

Calls will cost ?p per minute plus your telephone company's access charge 





www.scan.co.uk 


t: 01 204 47 47 47 


4K on-set, on the go? SCAN computers 



Let’s play... 

3XS Evolve Built for Pros with Intel Inside®. 


Supplier of performance hardware and workstations for Digital Creatives 



inside" 

CORE i7 


15.6" 3XS MVW-20 4K NLE Laptop 

With 4th Generation Intel® Core™ Processors 

* Intel* Core™ \7 4720HQ * 16GB Corsair Vengeance 1600MHz 

• 4GB NVIDIA GeForce GTX 98QM ■ 128GB Plextor M6e SSD & 500GB Samsung 850 SSD 


SPEC, 
FROM 

£1709 

Inc VAT 


Featuring Intel- 1 Core™ 37 4720HQ CPU and up to 32GB of RAM, the MVW-20 4K is a 15,6“ next-gen 
high-end video editing and D1T laptop with a super high res 4K IPS screen. The 4GB NVIDIA GeForce GTX 
980M graphics card powers through today s GPU accelerated applications such as DaVinci Resolve and 
Adobe Premiere Pro. With multiple internal drives the MVW-20 4K is a feature-rich mobile solution for pros 
on the go. Available for next-day delivery and protected by a 2 Year Premium Warranty. 


Don't buy hardware without 
damage insurance 


protection, 28 day installation 



Scon Finance. Buy now. pay io% deposii 8, spread the cost over 
M or J8 monlhs when you spend £300[lnc VAT) of more. 


awntoui lX r 41 Buh, [ aim ! «t*i npi m tiapilH emri mm* » It .jr a ranfL "twcfe LI OH :c.‘jhmL1!i 1I it Anun a LwXMC* il lam qhv In dwfcdf “3 'nm rnmm^in.LtvmMU^rk wtwi JiTIf amlN Wk. *fn *£-LM1 d« 4uet, 

inTraBEM*. Ceusfi&n. Celeron iniNtfe. Co^e inside. Intel, tmirt Lwjo, xwel Atom. Intel Atom inside. Intel Core, imet Inside, inier inH«de Logo. Inlet vPfo. itemum. jftfttikim Inside. Fanlium. Pentium inaitft, vRno 

In*. ids. Kean. Xfi©n PH\ and Incite art rradt-rr^k', U inr**: CerpiiraSiufi <n ihe U.£. and/or ether tounirlesi 
AIL prices induct VAT and are correct a I time ef print. prices are sublet to change 




Built for Pros with Intel Inside® 


#@SCANPROVIDEO 


D /SCANPROVIDEO 


Scan Pro Video brings Scan Computers’ unrivalled reputation for providing Specification; Service and Satisfaction to all video 
sectors. Powered by Intel® Technologies such as Hyper-Threading™ 3XS Systems make your work flow 

Matching passion with passion. Our aim; to give digital creatives the tools to work at the speed of thought 




3XS Evolve NLE HO Plus 

- Intel* Core™ i7 479QK processor 

- 16GB Corsair 0DR3 2133MHz RAM 

- 2GB NVIDIA GeForce GIX940 
-120GB Intel® SSD 

- 400GB Intel* PD-E SSD Project Drive 

- 3 Veer Premium Warranty 


£1515 


3XS Evolve NLE 4K 

- Intel r Co re™ 17 582DK 6-Core with HT 

- 32GB Corsarr 2400MHz QDR4 

- 4GB PNY Q'uadro K4200 
120GB Intel* SSD 

- 1.2TB Intel* PC1-E SSD Project Drive 

- 3 Year Premium Warranty 


£2655 


3XS Evolve NLE 4K Plus 


- Dual Intel* Xeon* E5-Z66Q V3 Processors 

- 64GB ECCRegDDfM 2133MHz 

- 4GB PNY Quadra K4200 
-120GB Intel* SSD 


- 1.2TB Intel* PCI-E SSD Preset Drive 

- 3 Year Premium Warranty 


£4621 



LUMIE Series Muse LEO Light 

- Mounting Method: Hot-shoe and female 1 1/4“] 

- 5600 K ■ colour temperature litter pack 

- USB rechargeable - Battery life; 60 min 

- Dimmable- 4 si ep dimming 

- Number «rf LEDs; 8 ^ _ 

£100 


sE Laser DSLR Mic 

- ProMic LASER" 1 Super Cardial d shotgun microphone 

■ 20 Hz- 20kHz Frequency Response 

- Custom-designed shock-mount 

- AAA 1 ,5V Battery Powered 

■ 30dB *2dB Sensitivity M 

£49 


RBDE FilmMaker Wireless Audio Kit 

- Up to 100 metres range 

- DIED display Ion received 

- Includes R0DE*s broadcast Lava her micro phone 

- One button pairing 

■ AA battery or USB powered _ _ _ _ 

£279 



Tangent WAVE Colourist Control Surface 

- 3 x non contacting optical pickup trackerbaLLs 

- 3 x continuous rotation encoders 
■ 3 x ic@'whrte OL£D displays 

- 9 x Function buttons 

’ Mac OS and Wi ndiows 

£1098 


3XS MVW- IS Thunderbolt NLE Laptop 

■ Intel' 1 Core' i? 471 CM Q 
-17.3" 1920x1080 IPS Screen 
- 6GB NVIDIA GeForce GTX 970M 


- 16G8 Corsair Vengeance - 1600MHz 

- 250GB Crucial. MX200 mSATA SSD 


£1322 


HP Dream Co lor Z27 k Pro Graphics 27 " Display Monitor 

- Tilt. Height and swivel adjustable 

- Display Port. HDMI. 4K support 

- Integrated Calibration Engine 

- ID Bit 27" 2563 x 1440 


- 1000:1 contrast ratio _ , — , 

£696 


bltrabogk. Celeron. Celeron Inside-. Cere inside Intel. Intel Logo. inrel Atom, Intel Atom Inside. Intel Cate. Inlet Pnside, Intel Inside Logo. Intel vPm. Itanium. Itanium rnside. Pentium. Pentium inside vPro 
Inside. Xeon, Xcon Phi, and Keen Inside ,ire trademarks ct tniet CwnpomhOn n -hpIJS iind/ar glher countries 
ALL prices ‘ntlude VAT and are corbel a I litre pnnl. prices are subject to change 





Student, Edith Jungslager 


Live 


Learn 


Create 


Contemporary courses you can study 
from home 


Open College of the Arts 


A 


0800 731 2116 
oca.ac.uk 





Mood& Magic 
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PHOTO KITTESTED b RATED BY EXPERTS 


CANON EOS 5DS R 

CANON'S LATEST FLAGSHIP DSLR BOASTS A FULL-FRAME SENSOR WITH A RESOLUTION OF 
OVER 50 MILLION PIXELS. OUR PROFESSIONAL FIELDTEST REVEALS HOW GOOD IT REALLY IS 
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DAVINC 


DaVinci Resolve 11 now adds professional nonlinear editing 
to the world’s most powerful color grading system! 


DaVinci Resolve 11 combines the world’s most advanced color corrector with professional multi track editing so now 
you can edit, color correct, finish and deliver all from one system! With its legendary image quality, real-time GPU 
accelerated performance, and support for more wide dynamic range RAW formats than any other system, DaVinci Resolve 
has the creative tools professional editors and colorists need to work on Hollywood’s most demanding projects! 


Integrated Editing and Grading 

DaVinci Resolve 11 gives you professional editing 
and color correction all in one system so you can 
move between editing and grading with a click of the mouse! 
No more importing, exporting, or conforming ever again! 
Teams can have multiple colorists and assistants working 
with an editor on the same sequence at the same time! 

You get a true nonlinear workflow that lets you edit, grade 
and finish faster than ever before! 


Native Camera RAW 

DaVinci Resolve works natively with all major RAW 
formats! Featuring the industry’s most advanced 
de-bayer algorithms, Resolve preserves every detail captured by 
the camera’s sensor. That means you can adjust exposure, shadows, 
highlights and mid-tones long after the camera stops rolling! With 
Resolve, you can create looks that simply aren’t possible on other 
systems. The native RAW workflow means your final masters are 
literally first generation renders from camera original files! 


£ RAW 


Professional Nonlinear Editing 

DaVinci Resolve’s multi track timeline lets you 
quickly ripple, roll, slip, slide, extend and shorten 
edits. The context sensitive trim tool changes automatically based 
on the position of the mouse to make editing faster! Dynamic JKL 
trimming works on multiple tracks and can be done in the same 
direction or asymmetrically. Whether you use the mouse or 
keyboard, Resolve is easy to learn and has all of the tools 
professional editors need! 



Scalable Power 


Hollywood’s leading studios choose DaVinci 

' Resolve because it handles incredibly high 

resolution images and massive amounts of data easily on super 
tight deadlines. Resolve is scalable and works on laptop’s up 
to massive multi GPU systems connected to shared storage. 
Whether you’re working on HD, 4K or beyond, DaVinci Resolve 
has the power, performance and creative tools you need to get 
the job done! 


DAVINCI RESOLVE 11 LITE 

Free download with unlimited nodes. 
Supports 1 GPU. 

Free Download 


DAVINCI RESOLVE 11 SOFTWARE 

Full Resolve with unlimited nodes and multiple GPUs. 
Use 3rd party control panels. 

£665’ 


www.blackmagicdesign.com/uk 


DAVINCI RESOLVE 11 

Full Resolve with colorist control surface 
for the most advanced facilities. 

£19,975’ 

o 

Blackmagicdesign □ 
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Product news 



OUTDOOR OPTIONS FROM LOWEPRO 


LEADING BAG BRAND Lowepro has released two new series of backpacks, aimed at keen 
outdoor photographers. First up is Whistler (1), a four-season and alpine-inspired technical 
backpack series available in two sizes - the (£257) 350 AW and (£286) 450 AW. Aimed at 
wilderness photographers carrying camera, video and functional outdoor equipment, the bag's 
hinged and zippered back panel offers partial or full access to photography gear, and its rigid 
internal structure can support attachment of skis, poles, tripods, ice axes and more. Its extra- 
protective build keeps gear safe from the elements, including a waterproof fabric and base, 
detachable all-weather cover and removable camera gear insert. The updated Photo Sport II 
series (2) is aimed at photographers involved in aerobic sports or activities. The (£118) Photo 
Sport BP 200 AW II and (£147) 300 AW II both feature lightweight, weather-resistant materials, 
side access to kit and a custom pull-tab to tighten and stabilise the bag's photo gear space in 
one swift action. The harness system, padded waistbelt and adjustable shoulder straps offer 
padding and comfort, while a two-litre reservoir safely stores fluids, www.lowepro.co.uk 


GITZO REVAMPTRAVEL RANGE 

PREMIUM TRIPOD BRAND Gitzo has updated its Traveler range of tripods 
and introduced a range of stylish, high-end ball heads. The Traveler tripods 
boast a 180° leg-folding mechanism and the legs are constructed from 
Gitzo's cutting-edge Carbon eXact tubes, which are stiffer than the 
Carbon 6X tubes used on previous models. There are three series in the 
range - Series 0 is the slimmest, Series 1 balances weight with height 
and rigidity, while Series 2 offers the ultimate stability. A Series 2 
Monopod is also available. The tripods (without heads) 
start at £560 while the monopod is £240. 

Also announced is a new range of ball heads for 
Gitzo's Traveler and Mountaineer tripods, with three 
models in the launch line-up. With prices starting at 
£265, the Center Ball Heads are coated with tungsten 
disulphide for ultimate smoothness and locking 
performance and offer a quick release and independent 
pan lock, with two models boasting friction control. The 
Center Ball Heads are also included in the new Traveler tripod 
kits, as well as in Mountaineer tripod kits, www.gitzo.co.uk 



Nikon adds trioto lens range 




NIKON HAS ANNOUNCED two new lenses and a revamp of one 
of its most popular optics. The (£670) N I KKOR AF-S 24mm f/1.8 
(1) is a compact, fast-aperture wide-angle for FX and 
DX-format DSLRs aimed principally at travel photographers. 

At the other end of the scale is the AF-S 200-500mm f/5.6E 
ED VR super-telephoto zoom (2), costing £1,180, weighing 
2.3kg and aimed at nature and action photographers. It's 
compatible with 1.4x and 2x extenders and features a 
claimed 4.5 stops of Vibration Reduction. Last up is an 
update of the popular 24-70mm f/2.8 zoom (3). Boasting 
improved optics, faster AF and better build, the N I KKOR 
AF-S 24-70mm f/2.8E ED VR costs £1,850. www.nikon.co.uk 
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THERE'S NO CATCH 


IF HIGH DEFINITION VIDEO is 
your thing, then you may 
want to checkout 
Samyang'sXEEN lens series. 

Boasting a very fastT1.5 
aperture, the 24mm, 35mm 
and 85mm lenses cost £1,600 
each and are available in Canon, Nikon, Sony E 
and Micro Four-Thirds fittings, with three further 
lenses to follow next year. Samyang claims the 
XEEN lenses offer outstanding resolving power 
that maximise high definition video, while 
multi-nano-coatings minimise flare and 
ghosting, www.xeenglobal.com 


BOOQ has released the (£220) 

Python Catch, a top-loading 
shoulder bag with capacity 
for two DSLRs, up to four 
lenses, a laptop plus 
accessories. Adjustable dividers 
securely hold your camera kit 
while the interior flap offers transparent 
pockets to keep stored accessories visible. 
Azippered rear pocket safely holds a 15in laptop. 
Frequent flyers will appreciate the bag's luggage 
trolley compatibility and an adjustable padded 
strap for comfortable carrying. The exterior fabric 
is weatherproof and a rain coverwith reflective 
elements provides protection and visibility in poor 
conditions. Exterior storage includes a top zipper 
pocket, two side pockets and a small zippered 
front pocket, www.booq.co.uk 


MANFROTTO'S 290 


BUDGET SUPERZOOM 


SAMYANG XEEN 


Manfrotto's popular 290 
range of tripods and 
monopods has seen a major 
update. The 290 Xtra comes 
in aluminium or carbon-fibre 


and sports four leg-angle 
positions, while the aluminium- 
only 290 Dual features the innovative 90° 
centre column mechanism. Prices start at £100 


forthe 290 Xtra and £130 forthe 290 Dual. 


The updated 290 monopod boasts rubber 
leg-warmers and an angled wrist strap and costs 
£50. Also announced is the revamped (£80) 804 
three-way head, which features a more compact, 
lightweight Adapto body with retractable levers 
and rubber handles, www.manfrottocouk 


TAM RON HAS released the 
18-200mm f/3.5-6.3 Di II VC 


zoom, an update of one of its 
best-selling models. 

Available initially in Canon 
and Nikon mounts (a Sony fitting 
will follow), theTamron boasts 
moisture resistance and Vibration Compensation 
stabilisation (except on the Sony version), close 
focusing to 49cm and 16 elements in 14 groups. 
Designed for APS-C DSLRs, it gives an effective 
focal length range of around 28-310mm lens and 
costs only £170. www.tamron.co.uk 
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IN ASSOCIATION WITH 



SPECIFICATIONS 

Guide Price (body only): £3,200 
Imagesensor: Full-frame (24x36mm) 
Resolution: 50.6-megapixels 
Maximum image resolution: 8688x5792 pixels 
AF points: 61 including 41 f/4 cross-type, five dual 
cross-type at f/2.8 and one cross-type at f/8 
ISO range: 100-6400 (expandable to 50-12800) 
Shutterspeeds: l/8000sec-30 seconds b Bulb 
Continuous frame rate: 5fps 
Built-in flash: No 

Monitor: 3.2in ClearView II TFT(1,040,000K dots) 
Storage: Dual slot Compact Flash Type 1, SD, 
SDHC, SDXC AND FLU SD. UHS-1 supported 


CANON EOS5DSR 


Boasting the highest resolution of 
any DSLR to date, Canon's latest 
launch has raised the barwhen it 
comes to image quality. But is there 
more to life than megapixels? 

Test: LEE FROST 


Size:152xll6.4x76.4mm 
Weight: 845g (with battery and card) 

E VERY NOW AND then, a DSLR is 
launched that gets everyone talking. 
Canon did it years ago with the EOS 5D 
as it was the world's first affordable and 
reasonably compact full-frame DSLR. Nikon 
had the forums buzzing when the D800 and 
D800E appeared, boasting amazing 
36-megapixel sensors. Now it's Canon's 
turn again to set tongues wagging with the 
50.6-megapixel EOS 5DS. Never before has 
a 35mm-type DSLR offered such high 
resolution. On paper it's a game-changer, 
taking image quality to a level that has never 
been seen before in a 24x36mm sensor. 

There are two versions of the EOS 5DS 
- the 5DS and the 5DS R tested here. Both 
cameras are exactly the same bar one feature 
- the 5DS R has a low- pass cancelling filter 
on the sensor. The low- pass filter is there to 
prevent moire patterns in your images, which 
can occur in areas where there are fine 
repeated patterns, such as the weave in 
textiles. The low pass filter hides moire effects 
by slightly softening the image. By removing 
it, or cancelling it as the EOS 5DS R does, you 
get sharper images, but there's an increased 
risk of moire patterns, which, when they 



FLAGSHIP MODEL: Externally, only that distinctive red R 
badge separates the EOS 5DS and EOS 5DS R. 

appear, are very difficult to get rid of. In theory, 
for most subjects moire shouldn't be an issue, 
so for just £200 extra you get the 5DS R and 
even better image sharpness than the 5DS 
offers (which retails at £3,000). 

In the flesh the EOS 5DS looks just like an 
EOS 5D Mk III and in practice it handles like 
one too, so if you already own that camera, 
the EOS 5DS immediately feels comfortable 
and familiar. It has the same weatherproof 
magnesium alloy body (though with a 
strengthened baseplate and tripod mount so 
you can clamp it tight to the tripod head to 
reduce vibrations); it takes the same battery; 
it has the same shutter speed range, exposure 
modes and 61-point AF system. The menus 
and controls are also virtually identical. 

The main difference between the EOS 5D 
Mk III (which is still available) and the EOS5DS 
is the leap in resolution, from 22.4-megapixels 
to 50.6-megapixels - more than double. The 
EOS 5DS also has dual DIGIC 6 processors to 
allow a decent shooting and burst rate despite 
the increased resolution (up to 510 Large 
JPEGs or 14 Raw files at 5fpswitha UDMACF 
card installed), whereas the EOS 5D Mk III has 
one DIGIC 5 processor (managing 6fps). 



CLOSEST RIVALS 

• NIKON D810: The successor to the superb 
Nikon D800 and D800E, this is Nikon's best 
DSLR to date. It offers a full-frame 
36.3-megapixel sensor with no low-pass filter. 

• CANON EOS 5D Mk I II: It's a fewyears old now, 
but it can still hold its own.The 22.3-megapixel 
sensor produces superb results and the massive 
ISO range (expandable to 102400) makes it a 
brilliant camera for low-light photography. 
•SONYALPHAA7RMKII: Boasts the world's 
first back-illuminated 42.4-megapixel 
full-frame sensor(with no low- pass filter for 
increased image sharpness), super-fast 399 
point AF, five-axis IS and 4K video. 


The metering system of the EOS 5D Mk III is 
fantastic, but the 5DS goes a step further with 
its 150,000 pixel, 252-zone RGB+IR metering 
sensor, plus you can shoot Raw at reduced 
resolutions of 28- and 12.4-megapixels. 

A clever new feature is the option to set a 
shutter delay when using mirror lock-up, so 
instead of having to press the shutter release 
twice - once to lift and lock the mirror and a 
second to trip the shutter - you press the 
shutter release once, the mirror lifts and locks, 
then after the chosen delay period the 
exposure is made. A cam controls mirror 
movement and reduces the recoil when you 
trip the shutter. This slows down the shutter 
movement, which sounds and feels odd to 
begin with - but it does make it quieter in use. 

In use, the EOS 5DS handles just like a EOS 
5D Mk III. It's quite large and feels substantial » 

ULTIMATE DETAIL(LEFT): The levelyou can zoom in blew 
me away - tiny objects at a distance can be viewed in detail. 

NO MOIRE (RIGHT): The EOS 5DS R doesn't features a optical 
low pass filter. Images are sharper, but at the risk of moire. 
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IN DETAIL (RIGHT): With good technique comes 
incredible detail, butany shake is emphasised. 

FAMILIAR LAYOUT (BELOW): The EOS 5DS R is 

almost identical in layout to the EOS 5D Mk 1 1 1 . 



OF COURSE, WHATYOU REALLYWANTTO KNOWIS DOTHOSE 
50.6-MEGAPIXELS MAKEADIFFERENCE? WELL, I'M PLEASEDTO 
SAYTHEANSWER IS ABIG FATYES! IMAGEQUALITYISSTUNNING 


in the hand, but it's not over- heavy and it's 
very well balanced, whether you're using a 
compact prime lens such as a featherweight 
50mm or a big, heavy telezoom. The control 
layout is logical and the controls themselves 
are both a good size and accessible. The rear 
screen is big, bright and super-sharp and so 
is the Intelligent Viewfinder II, which shows 
100% of the image area. There's an 
electronic level on the rear screen , which is 
also visible in the viewfinder so you can 
check the camera is level as you shoot. 

Like all high-end DSLRs, the EOS 5DS has 
the usual selection of exposure modes - 
aperture-priority, shutter-priority, program, 
manual and Bulb, plus a Scene Intelligent 
Auto mode. Metering patterns are Evaluative, 
centre-weighted, Partial and Spot. There are 
Picture Styles that users of this camera are 
never likely to use, although the in-camera 
HDR and multiple exposure modes do have 
their occasional creative uses. 

The AF system is fantastic for a camera 
designed for general use. It offers six AF Area 
Selection modes from single to 61-point, 
plus you can customise the focusing to suit 
your needs using five pages of options in the 
AF menu section! LiveView is excellent and 
highly recommended for critical focusing 
- you can magnify the subject 6x or 16x. 

Of course, what you really want to know is 
does 50.6-mega pixels make a difference? 
Well, I'm pleased to say the answer is a big fat 
yes! Image quality is stunning. Shoot in Raw, 
blow-up the images to 100% on your 
computer screen and you'll be amazed at 
the detail and sharpness. Images are crisp, 
punchy and the colours vibrant. Shoot at a 
wide aperture and the sharp areas look even 
sharper because the contrast between them 
and the out-of-focus areas is so great. I've 
never seen better from a DSLR before and 

ISO COMPARISON: The EOS 5DS R controls noise well, up to 
a point. A reduced ISO range with useable image quality is 
more useable than a vast range of unusable ISO values. 


having tested the Pentax 645Z medium- 
format digital camera, I'd say the EOS 5DS 
isn't far behind it, despite costing less than 
half the price. The standard output size of 
files from the EOS 5DS is almost 75x50cm, 
which is double the size of files from the EOS 
5D Mk III. If you like to print your images big, 
this is a massive leap forward in quality. 

Of course, there are implications to 
cramming so many pixels onto a sensor 
measuring only 24x36mm. Those pixels are 
smaller for a start, so there's a greater risk of 
increased noise and reduced dynamic range. 
Thankfully, noise is well controlled and the 


dynamic range is excellent at up to ISO 3200, 
matching or beating both the EOS 5D Mk III 
and the Nikon D810. The ISO range of the 
EOS 5DS has been capped to help deal with 
noise - which gets worse as ISO increases. 
The native ISO range is only 100-6400 
(expandable to 50-12800) whereas with the 
EOS 5D Mk III it's 100-25600 (expandable to 
50-102400). In most situations, ISO 6400 is 
more than enough, and having tested the 
EOS5DS at all ISO settings, I'd be happy to 
use it at any ISO including 12800 when needs 
must. But the EOS 5D Mk III gives better 
results at those extreme ISOs (12800+). 


ISO 100 






ISO 400 
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THE EOS 5DS OR EOS 5DS R? 

Is it worth spending £200 more to get the 'R' with 
its low-pass cancelling filter? Personally, I don't 
think it is.The images produced by the 5DS Rare 
a little sharperthan the EOS 5DS, but the EOS 5DS 
files are fantastically sharp in themselves, and if 
you feel it's necessaryyou can sharpen them to 
match the quality of the EOS 5DS R, whereas the 
EOS 5DS R files can't be sharpened so easily. 

With the EOS 5DS R, you also have the increased 
problem of moire patterns, and though it 
shouldn't be a problem forgeneral photography, 
because the resolution of the camera is so high, 
some usersofthe5DS Rare finding theyget 
moire patterns on any shot where fine repeated 
patterns are captured. I even heard of a wildlife 
photographer complaining he got moire 
patterns on bird feathers in some images. 




ITS ALL IN THE DETAILS: The same viewpoint shot 
on two different Canons and zoomed in to 100%. 
The difference in resolution is astounding. 


Higher resolution also means bigger files. 
Raw files range in size from around 50-80Mb 
(on the EOS 5D Mk III they're under 30Mb), so 
you get half or less images per memory card. 
Process those Raw files and the saved 16-bit 
TIFFs top 300Mb each, compared to 120Mb 
for EOS 5D Mk III TIFFs. You'll need a 
computer with both fast processors and 
plenty of RAM to handle files. I use a Mac Pro 
with dual six-core 2.4Mhz processors and 
24Gb of RAM, but if you've only got a single 
processor and 4Gb RAM you might need to 
update your computer! 

The two factors that are going to 
determine whether you get the most out of 
the EOS 5DS are the lenses you put on it and 
how carefully you use it. Canon recommend 
using their own L-series lenses launched in 
the last four years. I have the 16-35mm f/4 IS, 
24-70mm f/4 IS and 70-300mm f/4-5.6 IS 
and all are capable of handling the resolution 
of the camera. Prime lenses from the likes of 


Zeiss will also allow you get the very best out 
of that 50.6-megapixel sensor. 

In terms of how you use it, the crucial 
thing to remember is that ANY error that 
could reduce image sharpness will stand out 
like a sore thumb, so you need to focus 
critically and make sure the camera is rock 
solid when the shutter is tripped. If you use it 
on a tripod, make sure it's clamped down 
tight, fire the shutter with a remote release 
and use the mirror lock-up. If you're 
handholding you must adopt a stable stance 
and use a shutter speed fast enough to 
combat any camera shake. This camera is so 
sharp that the tiniest amount of movement 
will be visible when you blow up the images. 
It's totally unforgiving and user-error is 
perhaps its main limitation. Get everything 
right, though, and the results will blow your 
mind. The EOS 5DS is a game-changer and 
has set a new standard that other 
manufacturers can only hope to match. 


VERDICT 

I liked the EOS 5DS so much 
that I bought one. Not the EOS 
5DS R tested here, but the EOS 
5DS (see panel, above). The image quality 
alone was enough to justify the purchase 
and I haven't regretted my decision fora 
second. Its a joy to use and results are 
stunning. I've never seen such detailed 
images from a DSLR. Use it with great care 
and good glass and you'll be amazed by the 
results. For now, it's the world's best DSLR. 


Handling 

19/20 

Ease of use 

19/20 

Features 

18/20 

Performance 

20/20 

Value 

19/20 

Overall 

95/100 
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AGraceland for Nikon Lovers* 

*Quote by Darron Hartas former editor of Master Photographer magazine 



Trade in Bonus on 

A Nikon D81 0 £350 OR 
£150 ON A Nikon D750 




Trade in your old Nikon DSLR 
body and receive an extra £350 
towards the D810 or an extra 
£150 towards the D750 or an 
before the 30th September 2015 


CALL 020-7828 4925 NOW! 



0% OR LOW 

INTEREST 

FINANCE 


No deposit Required 
<£ 020-7828 4925 
For full details 


Nikon Digital Cameras 

Nikon D4S DSLR body £4,195.00 

Nikon D4S+ AF-S 14-24mm f/2.8G IF-ED Kit £5,375.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit £5,275.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit £6,395.00 

Nikon D810 DSLR body £2,195.00 

Nikon D810 + MB-D12 Grip Kit £2,475.00 

Nikon D810 + AF-S 1 4-24mm f/2.8G ED Nikkor £3,375.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor £3,295.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G E Nikkor Kit 

£4,475.00 

Nikon MB-D12 Grip for D810 £285.00 

Nikon D750 DSLR body £1 ,495.00 

Nikon D750 + MB-D16 grip Kit £1 ,695.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit £1 ,795.00 

Nikon D750 + AF-S 24-1 20mm f/4G ED VR Kit £1 ,975.00 

Nikon D610 DSLR body £1,149.00 

Nikon D610 + MB-D14 Grip Kit £1,339.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1 ,499.00 

MB-D14 Grip for D610 £195.00 

Nikon D7200 DSLR body £795.00 

Nikon D7200 + 18-1 05mm f/3.5-5.6G VR DX IF-ED Kit £975.00 

Nikon D7200 + MB-D15 Grip Kit £995.00 

Nikon D71 00 DSLR body £675.00 

Nikon D71 00 + MB-D15 Grip Kit £885.00 

Nikon D7100 + 18-1 05mm f/3.5-5.6G VR DX IF-ED Kit £795.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit £1,095.00 

Nikon D5500 body only £549.00 

Nikon D5500 body +18-55mm f/3.5-5.6G VRII DX Kit £589.00 

Nikon D5500 1 8-140mm f/3.5-5.6G VR DX Kit £769.00 

Nikon D5300 DSLR body £399.00 

Nikon D5300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit £469.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit £669.00 

Nikon D5200 DSLR body £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit £369.00 

Nikon D3300 DSLR body £275.00 

Nikon D3300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit £349.00 

Nikon D3200 DSLR body £225.00 

Nikon D3200 + 18-55mm f/3.5-5.6G VRII DX Kit £285.00 

Nikon Df+ AF-S 50mm f/1 ,8G Special Edition £1 ,895.00 

Nikon D f DSLR body, chrome or black finish £1 ,775.00 

Nikon Df+ AF-S 50mm f/1 ,8G SPECIAL GOLD Edition £5,000.00 

Nikon l System 

Nikon 1 V3 1 0-30mm + Grip Kit £725.00 

Nikon 1 SI 11-27.5mm Kit £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit £595.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8 £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black £375.00 

Nikkor VR 6.7-1 3mm f/3.5-5.6 £345.00 

Nikkor VR 11 -27.5mm f/3.5-5.6 £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom £199.00 

Nikkor VR 30-1 10mm f/3.8-5.6 £165.00 

1 Nikkor VR 70-300mm f/4.5-5.6 £689.00 

1 Nikkor AW 10mm f/2.8 £229.00 

1 Nikkor 10mm f/2.8 £159.00 

1 Nikkor 18.5mm f/1 .8 £129.00 

1 Nikkor 32mm f/1 .2 £549.00 

1 Nikkor VR 10-1 00mm f/4.5-5.6 PD-Zoom £469.00 

Nikon SB-N7 Speedlight £129.00 

Nitron GP-W1 00 GPS Unit £99.00 

Mount adapter FT1 £199.00 

Nikon Coolpix 

Nikon CoorpixA £849.00 

Nikon C*o!pix P7800 £499.00 

AF-S & AF DX Nikkor Lenses 

10.5mm I/2.8G AF DX ED Fisheye £495.00 

AF-S 35mn f/1 .8GDX £129.00 

AF-S tG-24mm f/3.5-4.5G IF-ED DX £549.00 

AF S 12 2-imm f/4G IF-ED DX £749.00 

AF-S 1 6-80mm f/2.8-4E ED VR DX £869.00 

AF-S 1 6-85mm f/3.5-5.6G ED VR DX £395.00 

AF-S 17-55mm f/2.8G DX IF-ED £925.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D £149.00 

AF-S 18-1 05mm f/3.5-5.6G VR DX IF-ED £189.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED £375.00 

AF-S 1 8-200mm f/3.5-5.6G VR II DX IF-ED £525.00 

AF-S 1 8-300mm f/3.5-5.6G ED VR DX £585.00 

AF-S 1 8-300mm f/3.5-6.3G ED VR DX £465.00 

AF-S 55-200mm f/4-5.6G DX ED VR II £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR £249.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED £1,135.00 

16mm f/2.8D AF Fisheye £559.00 

20mm f/2.8D AF £419.00 

24mm f/2.8D AF £335.00 


28mm f/2.8D AF £219.00 

35mm f/2D AF £229.00 

50mm f/1. 8DAF £99.00 

50mm f/1. 4DAF £235.00 

105mm f/2DAF-DC £745.00 

135mm f/2DAF-DC £945.00 

180mm f2.8D AF IF-ED £635.00 

AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1 ,8G ED £575.00 

AF-S 24mm f/1 ,8G £629.00 

AF-S 24mm f/1 ,4G ED £1 ,345.00 

AF-S 28mm f/1 ,8G £449.00 

AF-S 35mm f/1 ,4G £1,189.00 

AF-S 35mm f/1 ,8G ED £369.00 

AF-S 50mm f/1 ,4G IF £255.00 

AF-S 50mm f/1 ,8G IF £129.00 

AF-S 58mm f/1 ,4G £1,099.00 

AF-S 85mm f/1 ,8G £325.00 

AF-S 85mm f/1 ,4G £1,049.00 

AF-S 14-24mm f/2.8G IF-ED £1,199.00 

AF-S 16-35mm f/4G ED VR £745.00 

AF-S 17-35mm f/2.8D IF-ED £1 ,295.00 

AF-S 18-35mm f/3.5-4.5G £449.00 

AF-S 24-70mm f/2.8G IF-ED £1,119.00 

AF-S 24-70mm f/2.8E EDVR £1,849.00 

AF-S 24-85mm f/3.5-4.5G ED VR £365.00 

AF-S 24-1 20mm f/4G ED VR £675.00 

AF-S 28-300mm f/3.5-5.6G ED VR £599.00 

AF-S 70-200mm f/2.8G VR II IF-ED £1 ,475.00 

AF-S 70-200mm f/4G VR IF-ED £845.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED £395.00 

AF-S 80-400mm f/4.5-5.6G VR ED £1 ,749.00 

AF-S 200-400mm f/4G VRII IF-ED £4,349.00 

AF-S 200-500mm f/5.6E VR ED £1,179.00 

AF-S 200mm f/2G VR II IF-ED £3,645.00 

AF-S 300mm f/4E PF ED VR £1 ,639.00 

AF-S 300mm f/2.8G VR II IF-ED £3,599.00 

AF-S 400mm f/2.8E VR FL ED £8,295.00 

AF-S 500mm f/4G VR IF-ED £5,449.00 

AF-S 500mm f/4E FL ED VR £8,149.00 

AF-S 600mm f/4GVR IF-ED £6,495.00 

AF-S 600mm f/4E FL ED VR £9,695.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

£10,995.00 

TC-14E III 1 ,4x teleconverter £349.00 

TC-17E I1 1 ,7x teleconverter £275.00 

TC-20E III 2x teleconverter £325.00 

AF &.AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro £169.00 

60mm f/2.8D Micro £325.00 

AF-S 60mm f/2.8G ED Micro £365.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro £335.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED £575.00 

200mm f/4D AF Micro IF-ED £1 ,075.00 

Nikon Speedlights 

SB-910 Speedlight £335.00 

SB-700 Speedlight £219.00 

SB-500 Speedlight £185.00 

SB-300 Speedlight £99.00 

SB-R1C1 Close-Up Commander Kit £545.00 

SB-R1 Close-Up Remote Kit £399.00 

SU-800 Wireless Speedlight Commander £269.00 

SB-R200 Wireless Remote Speedlight £1 59.00 

MANUAL FOCUS NIKKOR AIS LENSES 

20mm f/2.8 Nikkor £901.00 

24mm f/2.8 Nikkor £608.00 

28mm f/2.8 Nikkor £615.00 

35mm f/1. 4 Nikkor £1,227.00 

45mm f/2.8P Nikkor, chrome £325.00 

50mm f/1. 4 Nikkor £597.00 

50mm f/1. 2 Nikkor £743.00 

Zoom-nikkor Manual AIS lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor £599.00 

SPECIAL PURPOSE: PERSPECTIVE 

Control &micronikkor lenses 

24mm f/3.5D PC-E ED Nikkor £1 ,325.00 

28mm f/3.5 PC Nikkor £1,195.00 

45mm f/2.8D ED PC-E Nikkor £1 ,245.00 

55mm f/2.8 Micro-Nikkor £541 .00 

85mm f/2.8D ED PC-E Nikkor £1 ,125.00 

1 05mm f/2.8 Micro-Nikkor £1 ,047.00 

200mm f/4 Micro-Nikkor £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: SHHHHF @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 








ESI 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


PROBABLY THE WIDEST RANGE 

of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 




Specialising in the Exceptional 


Nikon Model One 


The Nikon Model One, with 'MIOJ' (Made in Occupied Japan) engraved on the baseplate, was the very first Nikon camera. 
However, it was only in production from March 1948 to August 1949; it had no flash synch and came with either a 50mm f/3.5 
or f/2 Nikkor lens in a collapsible mount. The decision to use a 24 x 32 format turned out to be a mistake as it made their camera 
incompatible with automated Kodak slide-copying equipment. Only a very few Nikon Model Ones made their way to the USA 
although some were sold to Occupation troops via the 'PX shops. According to leading 
expert Robert Rotoloni, the probable number of Nikon Model One cameras which 

one was \ C / 


were sold to the public is approximately 450. In August 1949 the Nikon Model 
replaced by a second model that corrected the format, known as the Nikon M. 


^ Find us on Facebook: www.facebook.com/graysofwestminste] 


Visit our website: www.graysofwestminster.co.uk 




Compact telephoto lens 


NIKON AF-S300MM 
F/4E PFEDVR LENS 

Nikon's new Phase Fresnel telephoto lens has wildlife and sports shooters 


Test: JORDAN BUTTERS 


SPECIFICATIONS 

Guide price: £1,640 / Street Price: £1,640 
Lens construction: 16 elements in ten groups 
Premium optics: One ED (Extra-lowdispersion) 
and one Fresnel element 
Number of diaphragm blades: Nine (rounded) 
Minimum aperture: f/32 
Maximum magnification: 0.24x 
Filtersize:77mm 
Dimensions: 89x147.5mm 
Weight: 755g 

Supplied accessories: Lens caps, lens hood, case 
Website: www.nikon.co.uk 




W HEN IT COMES to Nikon's newest 
300mm lens, forget the mantra 
that bigger is better. The NIKKOR 
AF-S 300mm f/4E PF ED VR is the smallest 
and lightest 300mm prime autofocus lens on 
the market today, by a long shot. Weighing in 
at just 755g and measuring under 15cm long, 
it's roughly the same size as Nikon's AF-S 
24-70rmm f/2.8G, but 145g lighter! When 
compared to the alternatives, the new lens is 
half the weight and around 7cm shorter than 
the old Nikon 300mm f/4D and a third of the 
weight and half the length of the 300mm 
f/2.8G - that's a big difference. 

This huge reduction in its bulk is down to 
the unfamiliar letters that are littered 
throughout the lens's full title. Nikon has 
utilised a Phase Fresnel lens element, much 
like the kind used to focus light in 
lighthouses. Typically, several lens elements 
work in harmony to reduce chromatic 
aberration, however a Fresnel element 
eliminates the need for this, thus keeping 
the overall size and weight of the lens down. 
This optical design is very similar to that of 
Canon's DO range of optics in this regard. 
There's also fluorine coating on the front 
element to repel dirt and moisture, and the 
lens is weather-sealed. The VR system is 
very good, offering an impressive 4.5 stops 
of shake control - useful at this focal length. 

In hand, the lens feels impossibly 
compact - this is the first time that I've been 
able to comfortably fit a 300mm f/4 lens in 
my camera bag whilst still attached to my 
D800. 1 took the lens on a recent job 
overseas and was able to fit it in my carry-on 
backpack alongside two bodies, a fast 
70-200mm and 24mm and 35mm primes 
and other paraphernalia. I can even hang it 
around my neck all day without pre- 
booking a chiropractor's appointment! 

The lens is perfectly matched to a 
full-frame body such as the D750 or D800, 
and the weight feels just right. This is the first 



300mm lens that I can comfortably prop up 
with just two fingers underneath - one- 
handed shooting is entirely possible too! 
Autofocus is fast and accurate, with the lens 
only hunting occasionally in tricky lighting or 
low-contrast situations. There's full manual 
focus override too, so it only takes a quick 
twiddle of the focus ring to get it back on 
track. When mounted to a smaller APS-C 
body, the 300mm f/4E offers an equivalent 
450mm reach, but that's when its compact 
size and weight start to work against it. 
Handholding at 450mm becomes tricky 
with the lighter body and, as there's no 
tripod collar available, it can be challenging 
to obtain sharp shots when approaching the 
reciprocal shutter speed rule. Having said 
that - it's a fantastic reach to have from 
something so small and light. 

Image quality can't be faulted. Even wide 
open the AF-S 300mm f/4E PF is pin-sharp 
from corner to comer with no distortion. The 
bokeh looks incredible too, with backgrounds 
falling away to blur almost instantly. Fresnel 
lens elements tend to struggle when pointed 
directly at a strong light source, and this lens is 
no different - rings of flare can be seen, 
which would be very difficult to remove in 
post processing, although Nikon claims this 
can be done using a 'PF Flare Control' feature 
in its Capture NX-D software. 


And then we come to the price - the AF-S 
300mm f/4E PF ED VR weighs in at a pretty 
reasonable £1,640. This may seem like a 
large chunk of money, but considering that 
this is a high quality professional telephoto 
prime with a fast fixed aperture and VR, 

I don't think that's too bad, certainly 
compared to the £4,000 you'll pay for the 
huge AF-S 300mm f/2.8G 1 1 ED VR. 


VERDICT 

A lightweight and very compact 300mm 
f/4 prime fora snip over £1,600. There's 
little to knock it for -Nikon mayjusthave 
found the magic formula with this one. 


Build quality 
Features 
Performance 
Value 

Overall 
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IN ASSOCIATION WITH 




INACTION:TheNIKKORAF-S300mmf/4EPFEDVRhadno 
problem tracking fast action. When mated to an APS-C body, 
the 450mm reach and fast maximum aperture make itthe 
perfect compactlensforshootingmotorsportorwildlife. 


ABBREVIATION ALLEVIATION 

Confused by Nikon's lens abbreviations? 
Here'swhatall those letters actually mean... 

• E: Electromagnetic diaphragm - There's no 
mechanical diaphragm control, which results in 
more consistent exposures, especially when 
shooting at high burst rates. 

♦PF: Phase Fresnel- A lens element, originally 
designed foruse in lighthouses. The single PF 
element reduces chromatic aberration, doing 
the job of several typical lens elements. 

•ED: Extra-low Dispersion - Aspecial lens 
element that further helps to reduce chromatic 
aberration and colourfringing. 

• VR: Vibration Reduction - Reduces blur by 
actively compensating forcamera movement. 
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mpb 



.com 


EXPERIENCE BETTER 


Canon Nikon Panasonic OLYMPUS SONY % FUJI SIGMA 






PHA5EONE GoPro 


AND MORE 


niUHAi CMiCMn 




Get a better quote today 

on your used photo & video 

equipment 

Sell or trade hassle-free, with free collection on any item, 
at any value. We buy more than anyone else. 




FREE COURIER 
COLLECTION 


SUPER FAST 
PAYMENT 




NEXT WORKING 
DAY DELIVERY 


FOR A £10 CASH BONUS, ENTER PROMO CODE ONLINE: 


DSP0715 


www.mpb.com/sell 

0845 459 0101 






Accessory tests 




Tamrac Anvil 23 



Rugged backpack Lightweight design, Flight-friendly/ Easy to configure 


Test: JORDAN BUTTERS 


Price: £260 

Contact: www.tamrac.co.uk 

WHEN TAMRAC FILED for bankruptcy 
last year, it looked like we would lose one 
of the most popular camera bag brands. 
Thankfully, Utah -based Gura Gear 
stepped in and took over - the first step 
in the process was clearing out the old 
range of bags and creating a new line-up. 

The Tamrac Anvil is the first backpack 
in the new range. Available in three 
standard sizes for use with pro DSLRs and 
two slim sizes for smaller outfits, it aims 
to offer large capacity, light weight, 
comfort and protection. My review 
sample is the Anvil 23 - the mid-sized 
standard model. 

This is more than a rebranding exercise 
too - the Anvil is a noticeable 30% lighter 
than the old Expedition model. The 
Anvil's interior is spacious and 
configurable - there's enough room for 
two pro DSLR bodies and an ample 
selection of glass and accessories. The 
foam dividers offer protection without 
being bulky and the bag also accepts a 
15in laptop in its front compartment, with 
two further butterfly compartments for 
smaller items. 

The Anvil 23 is flight-friendly too - I've 
taken mine on four trips abroad so far and 
each time has been hassle-free, even 
when using budget airlines notorious for 
meagre cabin baggage allowances. 

It's the attention to detail that makes 
the Anvil stand out. The bag is 2x PU 
coated for weather protection, and the 
included rain cover is fully seam-sealed 
too. Tamrac has used quality 


components, such as YKK zips and has 
avoided potentially environmentally 
damaging materials such as PVC. Side 
compression straps hold the bag's shape 
and prevent things from moving around 
inside and the main straps themselves are 
comfortable padded airmesh affairs. The 
Anvil also includes a wide waistbelt that is 
both comfortable when attached, yet 
completely removable too. Wearing the 
Anvil 23, even fully loaded, is surprisingly 
comfortable - not something that I can 
claim of many big bags. What's more, 
once removed, the waistbelt itself can be 
used with the new Tamrac Arc pouches 
and cases - essentially you're getting a 
free utility belt with every bag. 

There are however a couple of areas 
for improvement I feel - there's no 
external bottle holder or pouch for one, 
although you can purchase one that 
attaches to the side mounting straps if 
desired. The Anvil isn't a 'quick access' 
bag either, but then big bags rarely are - 
it is designed for lugging your gear from 
A to B, rather than constantly getting 
items in and out at a moment's notice. 


VERDICT 

On the surface the Anvil looks like many other bags, 
but once you take into account the quality of the 
components and materials used, and the comfort 
offered by a bag of this size, it starts to really stand out. 

Build quality 

QGGG 

Features 
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Performance 
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Value 
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OP/TECH Utility Sling-Duo 

Neoprene strap Uni-Loop 
mounting system Quick release 


Test: JORDAN BUTTERS 


Price: £37 

Contact: www.intro2020.co.uk 

STANDARD CAMERA STRAPS are usually 
uncomfortable and flaunt your chosen 
allegiance to everyone. American brand 
OP/TECH is my usual strap of choice - 
their neoprene straps are durable, comfy 
and stealthy, so my curiosity peaked 
when I heard of a dual sling-style strap 
for carrying two DSLRs at the same time. 

The OP/TECH Utility Sling Duo offers 
the same neoprene neck strap and quick 
detach system as the single strap. Rather 
than utilise the camera's tripod mount, 
which can prevent you from fitting a 
tripod plate, it attaches to your camera's 
traditional shoulder lugs using a 
Uni-Loop connector, which is supposed 
to make it easier to attach the strap. 

I found this true on Nikonsand Fujis, 
however Canons have smaller shoulder 
lugs which make fitting the Uni-Loop 
connector much more fiddly. 

The sling loops through just one 
shoulder lug, as opposed to both. I find 
this disconcerting and I'm not sure if a 
single lug is designed to hold all your kit's 
weight, but OP/TECH state that the sling 
is up to the task. You can use both lugs if 
you wish, however this makes things very 
awkward as the quick-release clips get in 
the way of the viewfinder and LCD 
screen. The sling does allow you to 
quickly remove one of your two bodies 
by simply unclipping one strap - a useful 
feature if you need to lighten the load. 


VERDICT 


Good build quality and finish as you'd expect from 
OP/TECH but the design doesn't sit well with me. 
I'm not happy with hanging a heavy body and glass 
from a single shoulder lug and clip. 


Overall OOC 
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PARKCameras 


ISS 


Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


* Experts in photography ■ Unbeatable stock availability - Competitive low pricing - UK stock 


Canon EOS 1200D 


Canon EOS 700D 


Canon EOS M3 


Nikon D3300 


Nikon D5300 


Nikon D5500 



Add an Expanded Guide book 
for only £14.99 

Canon EOS 750D 


|i8oi(— |r^ 

freH 


-5 100EG 


bag J 

1 Body Only 

+ 18-55 is stm 

| £414°° 

£469°° 

1 Purchase the 700D and receive a 

| FREE Canon 100EG gadget bag! 



£51 4 00 £699 00 

Purchase the M3 and claim a 

FREE Gilbert Rugby Ball! See web 


Add an Nikon EN-EL14a spare 
battery for only £40 


Canon EOS 760D 




Canon EOS 7D Mark II Nikon D7200 


Body Only 

See website 1 

£649°° 

for lenses 1 



Add an Nikon EN-EL14a spare 
battery for only £40 

Nikon D610 


Body Only + 1 8-55 vr ii 

£559°° £599 00 


Add an Nikon SB-300 speedlight 
for only £119 


Miknn PQOO 


Body Only + 24-85 vr 

£1,1 84 00 £1,599°° 


FREE Rugby World Cup Purchase these Canon DSLRs and receive a FREE Gilbert Official Rugby Add an Nikon MB-D1 5 battery Add an EN-EL1 5 spare battery for Add a Nikon ML-L3 remote 

2015 replica ball! World Cup 2015 Replica Ball. Offer available 20.08.1 5 - 1 6.1 0.1 5. T&Cs apply grip for only £269 only £54 when bought with D610 control for only £19.99 



Canon EOS 70D 


Canon EOS 6D 


Canon EOS-1 DX 


MEGA 1 * 

• A 

£60 

1 20.2 1 m 

■ MEGA 1 

B PIXELS J 

£1001 


trade in 

■hh 

trade in M 

Body Only 

+ 18-55 IS STM 

^Bod^nly 

+ 24-105 IS STM 1 

£729°° 

£752°° 

1 £1,139°° 

£1,499°° 1 

Trade-in your old DSLR for a £60 

trade-in bonus! See website 

1 Trade-in your old DSLR for a 

| £1 00 trade-in bonus! See web | 


Canon EOS 5D Mark III Canon EOS 5Ds 


w* i ur*. 

mm 8 b 

See web for 

i 

latest offer!_ 

Body On 

£2,249 

ly + 24-70 f/2.8L ii 

00 £3,624°° 



Superb line up of lenses Purchase these Canon DSLRs with selected sensei and claiirj up to 
for any occasion. £250 cashback from Canon! See website for full details. T&Cs apply. 



NIKON LENSES 


Prices updated DAILY! 
See www.parkcameras.com/DSP for details. 


Canon XC10 


roweOn^ *■ A 

A photo and video 
powerhouse with a 25x zoom* 

NEW & NOW IN STOCK! 

£ 799 °° 



*XC10 kit includes 1 28GB Cfast 
Card and reader 


CANON LENSES 


For CASHBACK SAVINGS on selected Canon lenses, visit us instore, 
call 01444 23 70 58 or see www.parkcameras.com/DSP 


14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1 ,4L Mk II USM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1 .8 USM 
28mm f/2.8 IS USM 
35mm f/1 ,4L USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1 .2 L USM 
50mm f/1 .4 USM 
50mm f/1 .8 II 
50mm f/1 .8 STM 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1 ,2L II USM 
85mm f/1 .8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macro 
100mm T/2.8L Macro IS 
1 35mm f/2.0L USM 
1 80mm f/3.5L USM 


£1,649.00 

£385.00 

£1,224.00 

£455.00 

£139.00 

£379.00 

£389.00 

£989.00 

£399.00 

£149.00 

£995.00 

£238.00 

£ 88.00 

£129.00 

£203.00 

£333.00 

£853.00 

£1,499.00 

£251.00 

£358.00 

£373.00 

£635.00 

£699.00 

£1,049.00 


200mm f/2.0L IS USM 
200mm f/2.8L USM/2 


£4,399. 

£569. 


300mm f/2.8L USM IS II £4,799. 


300mm f/4.0L USM IS 


£959. 


400mm f/2.8L USM IS II £7,698. 


400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mmf/4.0USMKli 
600mmf/4.0LlSMKli 
800mm f/5.6L IS USM 
TSE 17mmf/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-1 5mrn f/4L Fisheye USM 
EF-S 10-1 8mm IS STM 
EF-S 10-22mm f/3.5-4.5 
EF 1 1 -24mm f/4L USM 
EF-S 15-85mmf/3.5-5.6lS 


£6,999. 

£919. 

£6,899. 

£8,895 

£9,899. 

£1,599. 

£1,479. 

£1,099. 

£1,124. 

£915 

£189. 

£410. 

£2,799. 

£531 


1 6-35mm f/2.8L II USM £1,083, 


16- 35mm f/4.0L IS USM £721 

1 7- 40mm f/4.0L USM £549. 
EF-S 1 7-55mm f/2.8 IS USM £532. 
EF-S 18-55 IS II (No packaging) £79. 


EF-S 18-1 35mm IS STM £329. 
EF-S 1 8-200mm f/3.5-5.6 £389. 

24-70mm f/2.8L II USM £1,400. 
24-70mm f/4.0L IS USM £699. 
24-1 05mm f/4.0L IS USM £749. 
24-1 05mm (White Box) £729. 
24-1 05mm f/3.5-5.6 IS STM £375, 


28-300mm f/3.5-5.6L IS 
EF-S 55-250mm f/4-5.6 IS STM 


£1,795 

£225 


70-200mm f/2.8L IS ll USM £1 ,499. 


70-200mm f/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 


£945, 

£839. 

£459. 

£368. 


70-300mm f/4.0-5.6L IS USM £904. 


70-300mm DO IS USM 
75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mm L IS USM II 
200-400mm f/4.0L USM 
1.4x III Extender 
2x III Extender 
EF 1211 Extension Tube 
EF 2511 Extension Tube 


£1,118. 

£188. 

£219. 

£1,999. 

£8,598. 

£314. 

£319. 

£79. 

£139. 


AF-G 1 0.5mm f/2.8G ED DX £549.00 
AF-D 14mm f/2.8D £1,209.00 

AF-D 1 6mm f/2.8D Fisheye £625.00 
AF-S 20mm f/1 ,8G ED £629.00 

AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor 24mm f/1 ,4G £1,379.00 

AF-D 28mm f/2.8 £245.00 

AF-S 28mm f/1. 8G £495.00 

AF-S 35mm f/1. 4G £1,295.00 

35mm f/2 AF Nikkor D £255.00 

AF-S 35mm f/1 ,8G ED £429.00 

AF-S 35mm f1.8GDX £139.00 

AF-S 40mm f/2.8G ED £1 85.00 

AF 50mm f/1 ,4D £244.00 

AF-S 50mm f/1 ,4G £275.00 

AF-D 50mm f/1 .8 £109.00 

AF-S 50mm f/1 ,8G £140.00 

AF-S 58mm f/1 ,4G £1,135.00 

AF-D 60mm f/2.8 Micro £368.00 

AF-S 60mm f/2.8G Micro ED £369.00 


SONY 


Sony DSC-HX90V 


£375.00 

£349.00 

£1,149.00 

£619.00 

£805.00 

£1,029.00 

£695.00 

£1,179.00 

£4,099.00 

£3,999.00 


AF-S 85mm f/3.5G DX 
AF-S 85mm f/1 ,8G 
AF-S 85mm f/1 ,4G 
AF-S 1 05mm f/2.8G VR 
AF-DC 105mm f/2 Nikkor 
AF-D 1 35mm f/2.0D 
AF-D 1 80mm f/2.8 IF ED 
AF-D 200mm f/4D IF ED 
AF-S 200mm f/2G EDVRII 
AF-S 300mm f/2.8G EDVRII 
AF-S 300mm f/4 D IF-ED £1,029.00 
AF-S 300mm f/4E PF ED VR £1,639.00 
AF-S 400mm f/2.8 FL ED VR £1 0,399.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 500mm f/4E FL ED VR £8,149.00 
AF-S 600mm f/4G ED VR £6,899.99 
AF-S 600mm f/4E FL ED VR £9,649.00 
AF-S 800mm f/5.6E FL ED VR £1 3,994.00 
AF-S 1 0-24mm f/3.5-4.5G £639.00 

AF-S 1 2-24mm f/4 G IF-ED £859.00 
AF-S 14-24mm f/2.8G ED £1,315.00 


Sony D5GRX10 


AF-S 1 6-35mm f/4G ED VR £829.00 
AF-S 1 6-80mm f/2.8-4E ED VR £869.00 


£429.00 

£1,499.00 

£979.00 

£519.00 

£204.00 

£429.00 

£569.00 

£549.00 


AF-S 16-85mm f/3.5-5.6G 
AF-S 17-35mm f/2.8 IF ED 
AF-S 1 7-55mm f/2.8G DX 
AF-S 1 8-35mm f/3.5-4.5G 
AF-S 18-1 05mm VR 
AF-S 18-1 40mm ED VR DX 
AF-S 1 8-200mm EDDXVRII 
AF-S 18-300mm f/3.5-5.6 VR 
AF-S 24-70mm f/2.8G ED £1,199.00 
AF-S 24-85mm VR £359.00 

AF-S 24-1 20mm f/4G ED VR £749.00 
AF-S 28-300mm ED VR £659.00 
AF-S 55-200mm f/4-5.6G VR II £229.00 
AF-S 70-200mm f/2.8 VR II £1,579.00 
AF-S 70-200mm f/4.0 ED VR £899.00 
AF-S 70-300mm IF ED VR £399.00 

AF-D 80-400mm ED VR £939.00 

AF-S 80-400mm ED VR £1,799.00 

AF-S 200-400mm VR II £4,899.00 


Sony RX100 IV 



Add a Sony LCJ-HWA jacket case Add a Sony LCJ-RXE jacket case Add the Sony AG-R2 attachment 
for only £39.99 for only £99.00 grip for only £9.99 


Your chance plus FREE Gilloert Offical Rugby 
to WIN tickets to World c r u P 2015 R ®P K f a Ba " wit, \ 
the Rugby World every e " 9 ' ble produCt pruchasecl 

See www.parkcameras.com/promo-offefs [ 
^ for details. T&Cs apply. 


Purchase any Sony 
DSLR, CSC or RX 
cameras, & receive 

an additional 1 year 
warranty! 


Sony a7R 





Add a Metabones Canon EF to 
E-Mount T IV adapter for £399 


the range of Sony lenses - 

all at LOW PRICES! 


All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DSP. All products are UK stock. E&OE. * = Please mention "Digital SLR Photography" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 
















Visit our website - updated daily 

www.parkcameras.com/DSP 

or e-mail us for sales advice using 

sales@parkcameras.com 


Phone one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam -5:3o P m) or Sunday (ii:ooam-4:3o P m) 

01444 23 70 58 



0 GODO SFflVICE 

^ AWARD 

^GDtO^ 


* UK's largest independent photo store - Award winning customer service ■ Family owned & Run 


Sigma is a world leader in the optical field with top quality lenses 
available in Sigma, Canon, Nikon, Pentax, Sony and Four-Thirds fit. 
See below to find a lens for you - at LOW PARK CAMERAS PRICES! 


Sigma 1 0-20 mm Sigma 24-35mm Sigma 1 50-600mm 



SIGMA LENSES 


Prices updated DAILY! 
See www.parkcameras.com/DSP for details. 


4.5mm f/2.8 Fisheye EX DC fr. £279.99 
8mm f/3.5 Fisheye EX DG £61 5.00 
1 0mm f/2.8 EX DC HSM £299.99 

15mm f/2.8 Fisheye EX DG £474.00 

19mm f/2.8 DN fr. £124.99 

20mm f/1 .8 DG Asph. RF £389.00 

20mm f/1 .8 DG Asph. RF £389.00 

24mm f/1 .4 DG HSM £699.00 

30mm f/1 .4 DC HSM ART £379.00 

30mm f/2.8 DN £139.99 

35mm f/1 .4 DG HSM ART £699.99 

50mm f/1 .4 EX DG HSM £299.00 

60mm f/2.8 DN fr. £11 9.99 

70mm f/2.8 Macro fr. £249.99 

85mm f/1 .4 EX DG HSM £649.00 
1 05mm f/2.8 EX DG OS HSM £399.00 
1 50mm f/2.8 OS Macro fr. £629.99 


180mm f/2.8 EX DG OS HSM £1,049.99 
300mm f/2.8 APO EX DG £2,319.00 
500mm f/4.5 APO EX DG £3,839.99 
800mm f/5.6 APO EX DG £4,399.99 
8-1 6mm f/4.5-5.6 DC HSM fr. £549.00 
1 0-20mm f/4-5.6 EX DC £289.99 
1 0-20mm f/3.5 EX DC HSM £399.00 
1 2-24mm f/4.5-5.6 II DG HSM £599.00 
1 7-50mm f/2.8 DC OS HSM £309.00 

1 7- 70mm f/2.8-4 Macro OS £329.00 

1 8- 35mm f/1 .8 DC HSM £649.00 
1 8-200mm f/3.5-6.3 II DC OS £1 99.99 
1 8-200mm f/3.5-6.3 OS HSM £269.00 
1 8-250mm Macro OS HSM £299.00 
18-300mm f/3.5-6.3 DC OS HSM £399.00 
24-70mm f/2.8 IF EX DG £599.00 
24-1 05mm f/4 DG OS HSM £645.99 


50-800mm f/4.5-6.3 DG OS HSM £799.00 
70-200mm f/2.8 OS £799.00 

70-300mm f/4.0-5.6 Macro £1 50.00 
70-300mm f/4.0-5.6 DG Macro £98.00 
70-300mm f/4.0-5.6 DG OS £1 99.00 
1 20-300mm f/2.8 OS HSM S £2,699.00 
1 50-500mm f/5.0-6.3 DG OS £649.00 
1 50-600mm f/5.0-6.3 (C) £899.00 

15 0-600 mm f/5.0-6.3 (SPORT)£ 1,499.00 
200-500mm f/2.8 EX DG £1 2,799.99 
300-800mm f/5.6 EX DG HSM£5,599.99 
EX DG 1 ,4x APO £198.00 

1. 4x Tele Converter TC-1 401 £239.99 

EX DG 2x APO DG £239.00 

2x Tele Converter TC-2001 £329.00 

USB Dock £39.95 

Sigma Filters from £17.99 


Visit us in store & try these lenses out for youself & receive expert advice 


Samyang XEEN lenses ; nt , 

Video-cinema lenses 

This new range of lenses deliver the 
quality demanded by commercial and 
artistic productions with superior optics, 
with bright T1 .5 aperture and outstanding 
optical performance for 4K+ 

24mm T1 .5 | 50mm T1 .5 | 85mm T1 .5 

Stock due September. Our price £1 ,60O 00 




N£WH 


Leica Q 



Add a Leica Q Leather 
protector for £110 


Leica M Monochrom 

Black (typ 246) 


24 

UP TO 1 

• 

MEGA 

ISO I * 


PIXELS 

25000 



In stock at £5,750°° 
See website for details 

FREE copy of Adobe 
Liqhtroom® with this camera 



Learn more about 
Samyang lenses at 

youtu.be/IRnLVMu4P0s 

LEICA M LENSES 

28mm f/2 Summicron-M £2,845.00 
35mm f/2 Summicron-M £2,099.00 
35mmf/1.4Summilux-M £3,249.00 
35mm f/2.4 Summarit £1,450.00 
50mm f/2.4 Summarit £1,250.00 
75mm f/2.4 Summarit £1,400.00 
90mm f/2.4 Summarit £1,500.00 
50mm f/2 Summicron-M £1,655.00 
50mm f/1 .4 Summilux-M £2,755.00 
50mm f/0.95 Noctilux £7,500.00 
75mm f/2 Summicron-M £2,545.00 
90mm f/2 Summicron-M £2,755.00 



Panasonic LUMIXGX8 


20.3 

MEGA 

PIXELS 


TILTABLE 

OLED 

VIEWFINDER 


See website for latest low price! 

PLUS, TRADE IN YOUR OLD DSLR OR CSC AND RECEIVE UP TO A 





Panasonic 

H 


Available from £499.00 
See website for details 

Pre-order for one of the first 
available in the UK 


Olympus OM-D E-M10 Marl 

Power to create 

Experience a new level of creative photography with 
the exceptionally compact E-M10 Mark II. 

Visit our website to learn more! ^ 

k II Year 

. _ War ranfy 

Hre -order 

offe r 

EWH 

jE . 

Stock expected September 2015. 

Pre-order with Park Cameras to receive one of the first available cameras in the UK! 


Panasonic G7 



Add a Panasonic DMW-BLC1 2 
spare battery for £49 


Panasonic GX7 



Add a Panasonic 
DMW-FL360LE flash for £249 


Panasonic GH4 



Add a Panasonic 
DMW-BLF19E battery for £65 



Olympus OM-D E-M10 


Olympus OM-D E-M5 II 



£ 869 00 £ 1 , 079 00 


Test drive this camera for FREE! 

Available at both stores. See web 



Olympus OM-D E-MI 



Pentax K-S2 


1 8-50mm kit - only £599.00 
1 8-1 35mm kit - only £788.00 



Pentax K-3 II 


18-1 35mm kit -only £1,069.00 
16-85mm kit -only £1,149.00 


Pentax 645z 



* interest 


645z Body + 55mm 

£6,799°° £7,699°° 

0% Interest available for 12 
months. Call 01444 23 70 58 


OLYMPUS MICRO 4/3 LENSES MORE OLYMPUS! 


8mm f/1 .8 Fisheye PRO ED £799.00 


12mm f/2.0 ED £556.00 

17mm f/1 .8 £359.00 

17mm f/2.8 Pancake £229.00 

25mm f/1 .8 £299.00 

45mm f/1 .8 £179.00 

60mm f/2.8 Macro ED £365.00 

75mm f/1 .8 £709.00 

7-1 4mm f/2.8 PRO ED £999.00 


9-1 8mm f/4.0-5.6 ED £459.00 
1 2-40mm f/2.8 PRO ED £799.00 
1 2-50mm f/3.5-6.3 ED EZ £269.00 
1 4-42 mm f/3.5-5.6 EZ £269.00 

1 4-1 50mm f/4.0-5.6 II £549.00 

40-1 50mm f/4.0-5.6 R £1 99.00 

40-1 50mm f/2.8 PRO ED £1,249.00 
40-1 50mm PRO + Conv. £1,499.00 
75-300mm f/4.8-6.7 II ED £389.00 


E-PL6 Black + 14-42mm EZ £373.62 


Tough TG-860 £229.00 

Tough TG-4 £299.00 

SP-100EE £249.00 

SH-60 Black £169.00 

Stylus IS £429.00 

SH-1 Black £179.99 

SH-2 Silver NEW £249.00 


See web for full details 


Try out the range of lenses for yourself in store! 




Visit blog.parkcameras.com for reviews on the latest products, 
as well as hints and tips on all different kinds of photography! 

























Mtfswk. 

FAMILY RON SINCE 1954 



Mail Order : 


PHONE LINES OPEN 


01803 852400 MON -FRI 8am - 5pm, 


.tCSta c k« 
lO.nlvM 


Email - info@mifsuds.com 
www.mifsuds.com 

Mifsuds Photographic Limited 
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


SAT 9am - 5pm, 
SUN lOam - 1pm. 
SHOP OPEN 

MON -SAT 9am - 5pm, 
SUN lOam - 1pm. 


PART-EXCHANGE 

WELCOME 

For speediest response please email 
your equipment details to... 
info@mifsuds.com 



WE PART EXCHANGE, 
BUY FOR CASH OR 
COMMISSION SALE 

WE ALWAYS OFFER A FAIR PRICE ~ 
QUOTED QUICKLY 

COLLECTION CAN BE ARRANGED 


ni . nrir'P niftfrr ni w u ic-=<racgHS>=^<r>^ Hrr . - ruTin n i r ag-M aa a w : h i 

Canon [ Canon | P 


EOS 1 DX 

Full Frame 



Body 

only 

£4449 


EOS 5Ds 

Full Frame 

EOS 
5Ds R 

Full Frame 




Body 

only 

£2998 

Body 

only 

£3198 


*Ask about £200 part-ex bonus 


EOS6D Jflfe only 

Full Frame W^^ £1138 

Plus 24-1 05 f3.5/5.6 IS £1 498 
BG-E13 Grip £139 

EOS 

7D MKII I 

APS-C 

BG-E1 6 Grip 

2 

Body 

1 only 
'£1298 

£198 


EOS 70D 

APS-C 


Plus 18-55 STM 
Plus 18-135 STM 
BG-E14Grip 



Body 

only 

£699 

£759 

£939 

£125 


EOS 

5DMKIII 

Full Frame 

Plus 24-105 f4 IS U L 

BG-E1 1 Grip 



Body 

only 

£2198 

£2699 

£224 


*Part-ex bonus is over and above our 
normal quote for your gear 



EOS 
760D 

APS-C 

Plus 18-135 STM 

EOS 
750D 

APS-C 

Plus 18-55 STM 
Plus 18-1 35 STM 



Body 

only 

£647 

£899 

Body 

only 

£527 

£599 

£829 


We are part exchange specialists. For your quote 
please email equipment details to info@mifsuds.com 


Nikon 


Nihon 


PROFESSIONAL 

Dealer 


Full Frame 


0 


Body 

only 

SMKKJ 


Body 
only 

MBD-12 Grip (D81 0/800/E) (WfCi 


ESfi® 

Full Frame 



Body 
only 

so 1 m> 

MBD-1 4 Grip (D61 0/600) 


E0O® 

Full Frame 


a 


Full Frame 

Plus 24-1 20 f4VR 

MBD-16 Grip 



Body 

only 

mm 

SEES 

sm 


APS-C 

Plus 18-1 05 VR 

MBD-1 5 Grip 



Body 

only 


E£B®$ on fy 

APS-C 

Plus 18-55 VRII 
Plus 18-1 40 VR 


mm 


APS-C 


Plus 1 8-55 VR 



Body 

only 


SHD 


We are part exchange specialists. For your quote 
please email equipment details to info@mifsuds.com 






EF-S NON FULL FRAME LENSES 

50 FI. 8 STM 

£128 

10-18 F4.5/5.6 IS STM 

. . . £189 

50F1.8II 

£87 

18-55 F3.5/5.6 IS STM no box... 

..£139 

70-200 F2.8IS Lll USM 

....£1489 

18-135 F3.5/5.6 IS STM no box... 

. . £279 

70-200 F2.8 non IS L USM. . . . 

£897 

24 F2.8 STM 

. . £139 

70-200 F4 LIS USM 

£805 



70-200 F4LUSM 

£443 

EF FULL FRAME LENSES 


70-300 F4/5.6 L IS USM 

£899 

8-15 F4 L USM Fisheye 

.. £914 

85 F1.2 USM Lll 

....£1497 

11-24 F4LUSM 

£2777 

85 FI. 8 USM 

£251 

16-35 F2.8 MKII L USM 

£1098 

100 F2.8 IS L USM macro 

£635 

16-35 F4 LIS USM 

. . £720 

100 F2.8 Macro USM 

£373 

17-40 F4LUSM 

. . £548 

100-400 F4.5/5.6 IS Lll U 

....£1998 

20 F2.8 USM 

. . £379 

200-400 F4 IS L USM 

. . . . £8499 

24 FI. 4 L II USM 

£1139 

200 F2.8 II L USM 

£568 

24 F2.8 IS USM 

. . £447 

300 F2.8 IS L USM II 

. . . . £4599 

24 F3.5 LTSE MKII 

.£1469 

300 F4 LIS USM 

£959 

24-70 F2.8LII USM 

.£1398 

400 F2.8 IS L USM II 

. . . . £7499 

24-70 F4 LIS USM 

. . £698 

400 F5.6 L USM 

£919 

24-105 F3.5/5.6 IS STM 

. . £375 


* 

24-105 F4LIS USM no box 

. . £699 

S00 F4 IS L 


28 F2.8 IS USM 

. . £389 

U II £6777 A 


35 F2 IS USM 

. . £389 



40 F2.8 STM 

..£125 

600 F4 IS L USM II 

£8894 

50F1.2LUSM 

. . £995 

1.4x III conv 

£314 

50 FI. 4 USM 

. . £244 

2x III conv 

£317 


10.5 F2.8 DX Fisheye . 

10-24 F3.5/4.5 AFS G 

16-80 F2.8/4 AFS EDVR 

16-85 F3.5/5.6 AFS VR 

18-55 F3.5/5.6 AFS VR 

18-105 F3.5/5.6 AFS G no box.. 

18-140 F3.5/5.6 AFS VR 

18-300 F3.5/6.3 AFS VR 

35 FI. 8 AFS G 

40 F2.8 AFS G macro 

55-300 F4.5/5.6 AFS VR 


£548 
£638 
£869 
£399 
. . £99 
£179 
£379 
£548 
£169 
£177 
£268 


14-24 F2.8 AFS G ED. . 

1 6 F2.8AFD Fisheye 

16-35 F4AFSVR 

18-35 F3.5/4.5 AFS G . . . . 

20 FI. 8 AFS G ED 

24 FI. 4 AFS 

24 FI. 8 AFS G ED 

24 F3.5 PCE 

24-70 F2.8 AFS G EDVR.. 

24-70 F2.8 AFS G ED 

24-85 F3.5/4.5 AFS VR . . . 
24-120 F4 AFS G EDVR.. 

28 FI. 8 AFS 

28-300 F3.5/5.6 AFS VR. . 


..£1309 
....£624 
. . . £828 
...£517 
. . . £647 
..£1378 
. . . £629 
..£1464 
..£1849 
..£1198 
. . . £399 
...£719 
. . . £494 
. . . £658 


35 FI. 4 AFS G 

35 FI. 8 AFS G 

35 F2 AF-D 

50 FI. 4 AFS G 

50 FI. 8 AFS G 

58 FI. 4 AFS G 

60 F2.8 AFS 

70-200 F2.8 AFS VRII 

70-200 F4 AFS G EDVR.... 
70-300 F4.5/5.6 AFS VR.... 
80-400 F4.5/5.6 AFS G VR. . 

85 FI. 4 AFS G 

85 FI. 8 AFS G 

105 F2.8AFSVR macro.... 

200 F2 AFS G VRII 

200-500 F5.6 AFS E EDVR.. 

300 F2.8AFS ED VRII 

300 F4 EPF EDVR 

400 F2.8GEFLEDVR 


500 F4 E AFS 
FLEDVR £8148 


600 F4EAFS FLEDVR., 

TC14EIII converter 

TC17EII converter 

TC20EIII converter 


..£1294 
...£398 
...£254 
. . £274 
...£139 
..£1299 
...£369 
..£1578 
...£899 
. . . £439 
..£1899 
..£1148 
...£348 
...£629 
. £3799 
..£1179 
. £3749 
..£1638 
. £9497 



. £9648 
...£448 
...£308 
...£366 


FUJEfILM 


X-T1 body Graphite 

X-T1 blk + 18-1 35mm..., 

X-T1 blk + 18-55mm 

X-T1 body Black 

X-T10+ 18-55mm 

X-T10 body Black 

X-E2 + 18-55mm OIS 

X-E2 body 

10-24mm F4XF 

14mm F2.8XF 

£997 

£1248 

£1177 

£878 

£799 

£499 

£728 

£499 

£714 

£648 

18-55mm OIS no box... 

1 8-1 35mm F3.5/5.6XF 

23mm FI .4 XF 

27mm F2.8 XF 

35mm F1.4XF 

50-1 40mm F2.8 R OIS 

55-200mm OIS XF 

56mm FI. 2 R APD 

56mm F1.2XF 

60mm F2.4XF 

£349 

£549 

£647 

£309 

£378 

£1098 

£494 

£998 

£728 

£424 

16mm F1.4XF 

£728 

90 F2 R LM WR 

£699 

16-55mm F2.8 

£798 

XI 00T Black/Silver 

£839 

18mm F2XF 

£349 

X30 Black/Silver 

£319 


SIGMA 

1 0-20 F3.5 EX DC HSM .... £399 


PENTAX 



K3 II body £769 

K3 II + 18-55 £849 

K3 II + 18-1 35 £1069 

K3 11 + 16-85 £1149 


1 0-20 F4/5.6 EX DC HSM . . £299 
18-300 F3.5/6.3 DC OS mac .£399 

24 FI. 4 DG HSM Art £699 

24-35 F2 DG HSM Art £949 

35 FI. 4 DG HSM Art £699 

50 FI .4 EX DG HSM Art . . . £699 
120-300 F2.8 DG OS Sport£2499 
1 50-600 F5/6.3 OS Contemp . . £899 
150-600 F5/6.3 OS Sport £1447 

More Sigma on website 


TAmRon 

16-300 
f3.5/6.3 Di 
IIVC PZD 

£399 



150-600 
f5/6.3 SP\ 

VC USD £849 
Kenko Converters 


1.4x Pro 300 DGX £149 
2x Pro 300 DGX.. ..£149 
Auto ext tube set.. £99 


O Manfrotto 



BeFree Carbon Fibre.. £274.95 
BeFree Aluminium £1 19.00 


MT055CX Pro 4 £274.00 

MT055CX Pro 3 £259.00 

MT190CX Pro 4 £239.00 

MT190CX Pro 3 £229.00 


PART EXCHANGE WELCOME: email details to., info@mifsuds.com 

Part-Exch ange~Buy For Cash~Commission Sale. COLLECTION CAN BE ARRANGED 


Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 24/08/201 5. P&P Extra. E&OE. 

FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 







YEARS JK 

vh Jtfr 

of trading in Brixham 


Although we are the best stocked dealer in the West Country, 
we cannot always have every item listed in stock at all times, so 
we are happy to reserve new & used items for customers 
planning to visit. Prices correct at time of compilation 
24/08/2015 but are subject to change without notice so please 
see website for the most up to date prices. 


BUY ONLINE (new stock only) - CHECK LATEST PRICES AND 
MANUFACTURER CASHBACKS/PROMOTIONS 

www.mifsuds.com 


For PANASONIC. PENTAX. TAMRON. 
LOWEPRO. VANGUARD. Please see web 


I 


Subscribe to our email newsletter - be amongst the first to learn about 
special offers and promotions - ask us for details. 


QUALITY USED EQUIPMENT. See website for full list. Call us for condition and to buy secondhand stock. 6 Month warranty on most secondhand. 


BRONICA ETRS 645 USED 

ETRS bodv £99 

40 F4 MC 

..£149 

45-90 F4/5.6 PE box 

..£449 

100 F4 PE macro 

..£249 

1 00 F4 E macro 

..£199 

105 F3.5 

....£99 

135 F4 PE 

..£199 

150 F3.5 E 

....£99 

150 F3.5 PE M- Box 

..£149 

200 F4.5 PE 

..£199 

2x extender E 

....£79 

El 4, 28 or 42 ext tube. 

....£49 

120 RFH 

....£69 

Polaroid Back 

....£39 

WLF 

.... £69 

Plain prism 

.... £59 

Rotary prism 

..£129 

AEII Prism 

....£79 


Angle viewfinder E £129 

Winder early £79 

Speed Grip E £39 

Tripod adapter E £39 

Winder early £49 

Metz SCA 386 £49 

BRONICA SQ 6x6 USED 
SQ + 80 F2.8 PS + 120RFH£269 

40 F4S £299 

50F3.5 S £149 

135 F4 PS M- £249 

150 F3.5S £79 

150 F4 PS £149/199 

200 F4.5 PS M- box £199 

2x PS converter M- £1 79 

36mm ext tube 

1 35N back 

SQAi Polaroid back.. 

SQAi 120 RFH 

SQA 120 RFH 

Plain Prism S Boxed 

AE Prism Early 

ME Prism Finder 

Metz SCA 386 

Pro shade S 

Lens Hood 65-i 


..£79 

£139 

..£79 

..£79 

£49 

£69 

£79 

£69 

£49 

£59 

£20 


SQAi Motorwinder £149 

Speed grip S £69 

CANON DIGITAL AF USED 

1DX body M- box £3799 

IDS MKIII body £1399 

1DMKIV body box £2199 

1DMKIV body £1499 

ID MKIII body box £799 

7D body box £399/499 

5D MKIII body box £1699 

5D MKII body box.. £799/999 

5DMKI body box £399 

50D body box £299 


30D body box 

760D M- box 

£169 

£549 

650D body 

£299 

600D body box 

£269 

550D body box 

£249 

450D body 

£179 

400D body 

£129 

1 1 00D body box... 

£179 

BG-E1 £29 BG-E2 box... £39 

BG-E2N box 

£59 

BG-ED3 box 

£39 

BG-E5 box 

£49 

BG-E6 box 

£119 

BG-E7 box 

£99 

BG-E8 box 

£79 

BG-E16 box 

£169 


G12 compact box £199 

CANON AF USED 

EOS IV HS body box £699 

EOS 3 + PB-E2 £239 

EOS 3 + BP-E1 £199 

EOS 3 £149 

EOS In or EOS 3 b/o ea£129 

EOS 5 body £39 

EOS 300V or 650 b/o ea . £29 

EOS 600 body 

8-15 F4 L box 

10-22 F3.5/4.5 U 

15-85 F3.5/4.5 EFS. 

17-40 F4 L box 

17- 55 F2.8 ISU 

18- 55 F3.5/5.6 IS EFS £79 

18-55 F3.5/5.6 IS STM £99 

18-55 F3.5/5.6 EFS £59 

18-135 F3.5/5.6 EFS IS £219 

24F2.8 ISUSM £369 

24-70 F2.8 LI I M- box £1199 


,..£20 

,£749 

£349 

£399 

£449 

£449 


.£699 

.£499 

£299 

..£79 

..£69 

..£99 

£219 

£149 


24-70 F2.8 box. 

24-105 F4 L 

28 FI .8 USM box. 

28-90 F3.5/5.6 

35-70 F3.5/4.5 

40 F2.8 STM 

50 FI. 4 U box 

50F1.8MKI 

50 F2.5 mac box £149 

55-250 F4/5.6 ISM M- box £129 

60 F2.8EFS mac £249 

65 F2.8MPE M- box £699 

70-200 F2.8 IS U Lll 

M- box £1199 

70-200 F4ISU L £699 

70-200 F4UL £399 

70-300 F4/5.6 L IS U £779 

75-300 F4/5.6 MKIII £89 

85 FI. 2 L MKII M- £1279 


85F1.2LMKI M- £949 

85 F1.8U box £219 

100-400 F4.5/5.6 

L IS U £699/899 

135 F2 M-box £639 

200 F2.8 Lll U £449 

300 F2.8 LI IS U £2999 

300 F4LIS USM box £699 

400 F2.8 L IS U £3799/4299 

400 F5.6 L box £699 

500 F4LISU £4299 

500 F4LISU £3799 

600 F4 Lll IS U box £7499 

1.4x extender MKII £219 

2x extender MKII £219 

Kenko 1.5x conv £59 

Kenko 1.4xPro £89 

Kenko Pro 300 DG 1 ,4x £99 

Kenko Pro 300 DG 2x £99 

Teleplus 2x DG conv £89 

Kenko ext tube set DG £89 

Jessops ext tubes £69 

BP-50 £20 

LC-4 wireless kit £89 

Angle finder C £99 

PB-E2 drive £99 

Tripod mnt adapt A (W).£59 
SIGMA CAF USED 

8-15 F4.5/5.6 DC box £419 

10F2.8 DC Fisheye £319 

10-20 F4/5.6 HSM box£199 
1 7-70 F2.8/4 DC OS HSM £239 

1 7- 70 F2.8/4.5 DC £149 

18- 35 FI. 8 DC M- £499 

18-50 F2.8/4.5 DC OS £149 

18-50 F3.5/5.6 DC box £49 

24-70 F2.8 HSM £469 

24-70 F2.8 EX DG mac £349 

50 FI .4 EX DC £249 

70-200 F2.8 DG OS £599 

70-200 F2.8 EX DG HSM £429 

105 F2.8 DG OS £329 

105 F2.8 EX £219 

120-300 F2.8 EX DG 

OS box £1349 

120-300 F2.8 EX DG £799 

1 20-400 F4/5.6 DG OS ....£449 

150 F2.8 EX DG OS £549 

150F2.8 EX DG £399 

150-500 F 5/6.3 DG OS £499 

180 F3.5 EX £429 

600 F8 mirror £299 

800 F5.6EX DG box £2799 

1 ,4x EX DG conv £149 

2x EX DG conv £149 

OTHER CAF USED 
TAM 10-24 F3. 5/4.5 

Dill box £229 

TAM 24-70 F2.8 Di VC £499 

TAM 70-200 F2.8 Di 

VC USD £649 

TAM 70-300 F4/5.6 £99 

TAM 180 F3.5 Di £369 

TAM 200-500 M- box £499 

CANON FLASH USED 

CP-E3 £49 

SB-E2 bracket £119 

ST-E3 box £199 

ST-E2 transmitter £89 

ML3 non digital £69 

MT24 EX ringlight £499 

430EZ non digital £39 

550EX £149 

580EX box £199 

580EX II £249 

600EX RT box £329 

CANON MF FD USED 
FIN AE + AE 

motor drive £499 

FIN AE body £399 

A1 body £79 

T90 body box £149 

T90 body £69 

28 F2.8FD £49 

35-70 F3.5/4.5 FD £59 

50 FI .4 FD £99 

50 FI. 8 FD £39 

70-210 F4FD £69 

135 F3.5 BL £39 

300 F4FD £199 

2XB Extender £69 

TOK 60-300 F4/5.6 £69 

VI V 28-105 F2.8/3.8 

Series 1 £89 

WLF fits FI early £79 

Winder A £19 

Angle finder B £49 

PB-E1 power booster £69 

CANON FLASH USED 

300TL £39 299T £49 

CONTAX MF USED 

28 F2.8 AE £199 

40-80 F3.5 AE £199 

50 FI. 4 AE £199 

50 FI. 7 AE £89 

135 F2.8 MM £199 

FUJI DIGITAL USED 

X-Pro 1 body box £299 

X-E1 body silv box £199 

X-M1 body blk box £189 

16-50 F3.5/5.6 XC M- £179 

18F2M- box £199 

18-55 F2.8/4 £279 

18-135 F3.5/5.6 £479 

27 F2.8 XF £249 


55-200 F3.5/4.8 M- box £399 

X-E1 grip box £39 

X30 silv M-box £269 

X20 black box £229 

XI 0 black box £179 

HSIObox £79 

FUJI MED FORMAT USED 

GSW690 III £679 

HASSELBLAD XPAN USED 

30 F5.6 M-box £1699 

90F4M- £249 

Centre filter 49mm £129 

HASSELBLAD 645 USED 
H2 + prism + mag 

+ 80 F2.8 £1399 

HM-16/32 back £199 

HASSELBLAD 6x6 USED 
500CM chr + WLF 

+ 80 F2.8 + A12 £799 

501 CM black + 80 F2.8 CB 

+ A12M- £1199 

903SWC chr + VF £1799 

SWC Superwide +VF. £1199 

PM5 prism 45° £149 

PME prism box £149 

45° Prism late £149 

45° Prism early £69 

Chimney early £89 

NCI prism £69 

WLF late £110 

WLF chrome late £99 

WLF early £49 

A16 black £119 

A12 chrome latest £299 

A12 late blk/chr £129 

Polaroid back £89 

50 F2.8 FE box £549 

50 F4 blkT* £349 

150 F4 CF £449 

150 F4 chrome £149 

250 F5.6 chrome £199 

Vivitar2x conv £69 

Polariser - 60mm £79 

LEICA M COMPACT USED 

50 FI. 4 six bit £1499 

50 F2 black M- box £999 

90 F2 black E55 £799 

LEICA SLR USED 

R6.2 body chr box £449 

28-70 F3.5/4.5 ROM box £479 

70-200 F4 (3 cam) £249 

250 F4 (3 cam) £399 

Angle finder R £149 

LIGHTMETERS USED 
Minolta Autometer IVF....£149 
Minolta FlashmeterV....£199 
Minolta Spotmeter M....£199 

Pentax Spotmeter V £99 

Polaris Flashmeter £99 

Sekonic L308 £99 

Sekonic L358 £169 

Sekonic L558 £249 

MAMIYA 645 MF USED 
Plain prism (645 Super).. £39 

WLF 645N/1 000S/J £49 

Polariod BackHP401 £29 

Polaroid back £29 

120 Insert £20 

HA401 120 RFH Box £49 

120 Back..£39 Winder £79 

50 F4 shift £399 

55-1 1 0 F4.5 box £299 

105-210 F4.5ULDC £179 

150F2.8 A £249 

150F3.5N £79 

210F4N M- £79 

Ext Tube 1, 2, 3S each £29 

Teleplus 2x converter £49 

Vivitar 2x converter £39 

MAMIYA TLR 6x6 USED 

C330F Body + WLF £149 

55 F4.5 £199 

65 F3.5 box late £199 

65 F3.5 serviced £149 

80 F2.8 late serviced £139 

180 F4.5 £149 

250 f4.5 late serviced £249 

250 f4.5 early serviced£1 79 

Prism £99 

Porroflex £49 

Paramender £49 

MAMIYA 7 RF 6x7 USED 
711 black or champ ea....£799 

50F4.5 L + VF £699 

80 F4.5 L M- box £699 

150F4.5 M- £399 

210F8 + VF box M- £499 

Panoramic kit £49 

MAMIYA RB 6x7 USED 
Pro SD + 127 KL 

+ RFH + WLF £549 

Pro SD comp M- £649 

ProS body £149 

Pro S body scruffy £99 

WLF £79 

120 645V back £99 

90 F3.5 KL £249 

127 F3.5 KL £299 

180 F4.5 C £99 

250 F4.5 KL M- box £249 

Ext tube 2 £49 

MAMIYA RZ 6x7 USED 
RZ Proll + 90 + WLF 

+ 120 RFH £499 

RZ Pro body £149 


120 RFH Pro II £99 

120 RFH Pro I £49 

Polaroid back £69 

WLF £79 

FE701 prism £179 

AE prism early £79 

Winder II £69 

50 F4.5 W £199/299 

65 F4 box M- £399 

90 F3.5WM- box £299 

127 F3.5 box £299 

180 F4.5 W box £199 

360 F6 £149 

No 2 ext tube £49 

Pro shade £49 

MINOLTA/SONY DIGITAL USED 
Sony A77 II body M- box £599 

Sony A350 body £139 

Sony A1 00 body £89 

Sony VGB30AM £79 

Sony VC-C77AM M- box £149 

Sony VGC70AM £139 

Sony HVLF56AM flash £189 

Sony LA-EA4 M- box £1 89 

Sony A6000 body blk 

M- box £379 

SONY NEX USED 

NEX 7 body box £349 

NEX 5N + 18-55 £239 

NEX 5 body £179 

10-18 f4 OSS M- box £529 

Samyang 12 F2 M- box. £21 9 
MINOLTA/SONY AF USED 

9000 body £79 

800Si QD M- £79 

700Si + VC700 £69 

700Si body £49 

7xi body £49 

Dynax 5 body £39 

505Si Super £25 

300Si orSPXi body ea £19 

18-70 F3.5/5.6 £69 

20-35 F3.5/4.5 M- box...£249 

24-50 F4 £149 

24-105 F3.5/4.5 AFDbox£179 

28 F2.8 £99 

28-80 F4/5.6 £39 

28-85 F3.5/4.5 £129 

28-100 F3.5/5.6 D £49 

35-70 F4 £39 

35-70 F3.5/4.5 £25 

35-80 f4/5.6 £25 

35-105 F3.5/4.5 £99 

50F1.4AF £149 

50 FI. 7 £79 

50 F2.8 macro £179 

75-300 F4.5/5.6 £99 

1 00-300 F4.5/5.6APO £169 

500 F8 mirror £349 

VC9 grip £149 

VC700 grip £49 

RC1000S/L cord £15 

AW90 £49 

MD90 + BP90-M £79 

SONY LENSES USED 

16-35 F2.8 ZASSM box £979 

16-50 F2.8 SSM £379 

1 6-70 F4 ZA OSS M- box ..£599 

18-55 F3.5/5.6 SAM £39 

18-200 F3.5/6.3 DT £199 

24-70 F2.8ZE SSM £999 

70-400 F4/5.6 SSM 1 1 

M- box £1299 

1 .4x conv M- box £289 

SIGMA M IN/SONY AF USED 

28-135 F3.8/5.6 £79 

28-300 F3.5/6.3 mac £149 

50 FI. 4 £149 

50 F2.8 EX DG mac £149 

55-200 F4/5.6 £69 

70-300 F4/5.6 DG OS ....£189 

170-500 F5/6.3 £379 

600 F8 £299 

1.4x EX DG conv £149 

TAM 60 F2.8 mac £239 

TAM 70-200 F2.8 Di £499 

TAM 70-300 F4/5.6 Di £89 

TAM 150-600 VC £799 

Teleplus 1.4x conv £69 

Teleplus 2x conv £79 

Kenko 1.4xPro 300DG..£149 

Min 3600HSD £39 

Min 5400HS £69 

Min 5600HSD M- £99 

Min 1200 Ringflash £49 

MINOLTA MD USED 

X700 body black £69 

X300 body chrome £49 

X300S body black £49 

XGM body chrome £49 

28 F3.5 MD £39 

35-70 F3.5MD £49 

35-135 F3.5/4.5 MD £49 

50 FI .7 MD £39 

70-210 F4MD £79 

75-200 F4.5MD £45 

TOK SL 400 F5.6 box £129 

Minolta auto 

bellows 1 + 100 £149 

NIKON DIGITAL AF USED 

D4s body box £3699 

D4 body box £2999 

D3s body £2399 

D3X body box £2199 

D2Xs body box £499 


D2X body box £399 

D810 body box £1699 

D800E body box £1399 

D800 body box £1399 

D700 body box £699/799 

D6 10 body box £699 

D300s body £299/349 

D300 body box £249/299 

D7000 body £349 

D5300 body box £329 

D5100 body £249 

D5000 body £199 

D3100 body £149 

D90 body £199 

D80 body £149 

MBD-11 £119 

MBD-12M- box £219 

MBD-80 £49 

MBD-200 £49 

Coolpix P7800 box £249 

NIKON AF USED 

F5 body £199/399 

F4 body £349 

F4E body £299 

F4S body scruffy £199 

F801 body £29/59 

F601 body £29 

10.5 F2.8 EX Fisheye £399 

12-24F4DX £499 

14- 24 F2.8 AFS £1099 

16- 85 F3.5/5.6 AFS VR. £299 

17- 55 F2.8 AFS DX £449 

18- 135 F3.5/5.6 AFS DX..£149 
18-200 F3.5/5.6 AFS 

VRII M- box £399 

20 F2.8 AF £329 

24 FI. 4 AFS M- box £999 

24 F2.8 AFD £299 

24-50 f3.5/4.5 AF £129 

24-70 F2.8AFS box £999 

24-85 F3.5/4.5 AFG £199 

24-120 F3.5/5.6 VR £299 

28-100 F3.5/5.6 AF G £69 

28-1 05 F3.5/4.5 AFD box.£149 

28-300 F3.5/5.6 £499 

35 FI. 8 AFS M- box £129 

40F2.8AFSDXM- box £149 

50 FI. 4 AFD £179 

60 F2.8 AFD £249 

70-200 F2.8 AFS VRII 

M- box £1299 

70-200 F2.8 AFS VRI £749 

70-200 F4 AFS VR box ...£749 

70-300 F4/5.6 AFD £149 

80-200 F2.8 AFD N £599 

80-200 F2.8 early £249 

80-400 F4.5/5.6 VR £599 

85 FI. 8 AF £169 

85 F3.5 AFS VR DX £249 

105 F2.8VR £479 

105 F2.8 AFD M- £399 

180 F2.8 AF £239 

200 F2 AFS VRI £2399 

200-400 F4 AFS VRI £2999 

200-400 F4 AFS 

VRII M- box £3999 

300 F2.8 AFS VRI £2799 

300 F4 AFS M- box £699 

300 F4 AFS box £649 

500 F4 AFSMkl £2999 

400 F2.8 AFS E FL 

EDVR M- box £8299 

600 F4 AFS VR £5999 

TC14EII £239 

TC17EII £239 

TC20EIII M- box £329 

TC20E box £149 

Kenko MC7 £69 

SIGMA NAF USED 

10-20 F4/5.6DG HSM £229 

1 2-24 F4.5/5.6 MKII 

EX DG HSM £489 

12-24 F4.5/5.6 EX DG HSM.£399 
15F2.8 EX £299 

15- 30 F3.5/4.5 EX DG £199 

18-50 F2.8 EX DC Mac £199 

1 8-200 F3.5/6.3 DC box ...£1 39 

28-300 F3.5/6.3 early £129 

50 FI. 4 DG Mint £199/239 

50 F2.8 EX £119 

50-500 F4/6.3 DG OS £649 

50-500 F4/6.3 DG £499 

70-300 F4/5.6 macro DG £99 

100-300 F4 EX DG £449 

120-400 F4/5.6 DG OS ..£449 

1 50-500 F5/6.3DG OS £499 

150-600 F5/6.3 Cont £749 

1 50-600 F5/6.3 OS Sport 

M- box £1299 

1 70-500 F5/6.3DG £349 

300 F2.8EXDG £1299 

1 ,4x EX DG M- £139 

1 ,4x EX conv £99 

2x EX DG conv £159 

TAMRON NAF USED 

17-35 F2.8/4 £169 

17- 50 F2.8 XR Di £199 

18- 270 F3.5/5.6 box £199 

70-300 F4/5.6 Di VC USD.£239 

90 F2.8 Di box £249/299 

90 F2.8 £199 

150-600 F5/6.3 DiVC 

USD M- £699 

OTHER NAF USED 

TOK 1 1-16 F2.8 ATX Pro£349 


TOK 12-28 F4ATX 

DX box £399 

TOK 16-50 F2.8 ATX Pro£349 
TOK 80-400 F4.5/5.6 ATX £249 
ZEISS 21 F2.8 

ZFII M- box £999 

FLASH / ACCESSORIES USED 


SB-24 

SB-25 

£49 

£49 

<;r-?r 

£69 

RR-snnx f7Q 

SB-400 box 

£79 

SB-800 box 

£189 

SB-700 M- box 

£199 

SB-900 

£269 

SB-910 M- box 

£289 

SD-8 batt pack 

£49 

DR-6 angle finder 

£149 

DR-3 angle finder 

£69 

MB-16 M- box 

£89 

MB-23 (fits F4) 

£79 

MC-30 remote 

£39 

MF-23 (date back F4)... 

£79 

NIKON MF USED 


F2 + DP-1 blk 

....£199 


...£199 

...£149 

...£179 


F3HP body 

F3 body 

FM2n body chr... 

FM2n body blk £199/299 

....£79 

....£29 
..£299 
..£339 
....£99 
..£199 
....£99 
....£99 
....£49 
..£269 
..£349 
..£199 
..£89 


FM body blk... 

EM body 

18 F4 Al 

24F2 AIS 

28 F3.5 Al 

28-85 F3.5/4.5 AIS 

35 F2.8 Al 

35-105 F3.5/4.5 AIS... 

43-86 F3.5 Al 

45 F2.8 E silv M- 

50 FI. 2 AIS M- 

50 FI. 4 AIS 

50 FI. 8 AIS 

50 FI. 8 AIS pancake £139 


50 FI. 8 E... 

55 F3.5 Al 

85 F2 Al 

135 F2AI scruffy.. 


... £59 
... £89 
...£149 
...£299 


180 F2.8 AIS ED scruffy.fi 99 
200 F4 AIS macro. 

200 F4 AIS 

200 F4 Al 

500 F8 

TC14A 

TC200 

TC201 

TC301 

SC-1 7 TTL lead 

DW-4 6x mag find fit F3 . £99 

PK-13 ext tube £29 

PK-12 ext tube £29 

OLYMPUS DIGITAL USED 


£279 
.£149 
...£99 
.£299 
.£129 
... £49 
...£69 
.£199 
£25 


£99 

£99 

£69 

...£449 

...£599 

£49 

£89 

...£199 

...£179 

£99 

£49 

£49 

...£349 
...£219 
... £79 


E410 body 
E400 body 
E300 body 

11- 22 F2.8/3.5 M-.. 

12- 60 F2.8/4SWD. 

14-42 F3.5/5.6 

14-45 F3.5/5.6 

14-50 F3.8/5.6 

14-54 F2.8/3.5 

35 F3.5 

40-150 F3.5/4.5 

40-150 F4/5.6 

50 F2 macro 

70-300 F4/5.6 box 

25mm ext tube 

FL-36 flash £129 

OLYMPUS PEN USED 
OMD-EM1 bodyM- box£749 

OMD E-M5 body box £379 

OMD-EM10 body £329 

Pen E-PL5 + 14-42 £199 

Pen E-PM1 + 14-42 M-..£149 

Pen E-PM1 body £99 

Pen E-P3 body £169 

12-40 F2.8 Pro box £599 

17 F2.8 £129 

45 F1.8 £149 

75-300 F4.8/6.7 II £299 

Pen VF2 viewfinder £129 

HLD-7 grip M- £129 

HLD-6 grip £119 

OLYMPUS MF OM USED 

OM-1N body chr £129 

OM-1 body chrome £129 

OM-2SP body £99/149 

OM-2n body chrome £169 

OM-2n body black £149 

OM-2 chr body. 

OM2000 body.. 

OM30 body. 


...£129 
...£99 
... £49 


OM-1 0 body chrome £49 

OM-40P body £49 

24 F2.8 £169 


28F2.8 

£59 

28F3.5 

£34 

28-48 F4 

£99 

35-70 F3.5/4.5 

£79 

35-70 F4 

£79 

35-105 F3.5/4.5 

£79 

50 FI. 4 

£99 

50 FI. 8 

£29 

50 F3.5 macro 

£89 

135 F2.8 

£99 

135 F3.5 

£39 


Check out our EBAY CLEARANCE store for bargains galore!! 


Mail order used items sold on 1 0 day approval. Return in 'as received' condition for refund if not 
satisfied (postage not included - mail order only). Subscribe to our email newsletter - be 
amongst the first to learn about special offers and promotions - ask us for details. E&OE. 



300 F4.5 

T32 flash 

£199 

£29 

Auto ext tube 14 

£29 

Man ext tube 7/25 ea 

£15 

PANASONIC DIGITAL USED 

G3 body 

....£129 

GX1 body sil/blk box. 

....£149 

GF2 body 

£79 

GF1 body silver 

£79 

14F2.5 

£169 

14-42 F3.5/5.6 

£79 

14-45 F3 5/5 6 

.£149 

14-140 F4/5.6 M- box....£299 

35-105 F4/5.6 Asph box£199 

45 F2.8 mac M- 

....£449 

45-175 F4/5.6 M- box 

....£239 

45-200 F4/5.6 box 

....£199 

100-300 F4/5.6 M- 

....£339 

BG-GH3 grip 

....£149 

FZ200 M- box 

....£249 

PENTAX DIGITAL AF USED 

K20D body 

....£199 

K200 body silv 

£99 

DBG2 orio 

£69 

PENTAX 35mm AF USED 

16-50 F2.8 

£499 

17-70 F4SDM M- box... 

....£349 

18-55 F3.5/5.6 

£29 

18-250 F3.5/6.3 

....£179 

20-35 f4 box 

£269 

28-70 F4 AL 

£59 

28-80 F3.5/5.6 

£49 

28-90 F3.5/5.6 FA 

£69 

35 F2.8 Limited 

....£299 

35-70 F3.5/4.5 

£49 

40 F2.8 Limited M- 

....£249 

50-135 F2.8 SDM 


M- box 

£499 

55-300 F4/5.8 ED box 

....£229 

70 F2.8 Limited 

£349 

70-200 F4/5.6 

£69 

70-300 F4/5.6 

£79 

AF540 FGZ flash 

....£239 

SIGMA PKAF USED 


10-20 F4/5.6 EX DC.... 

£239 

1 2-24 F4/5.6 EX DG Mint £499 

35 FI. 4 Art box 

....£499 

105 F2.8 EX DG M- box.£329 

TAM 17-50 F2.8 XR Di.... 

£199 

PENTAX 35mm MF USED 

LX + prism 

....£199 

K1000 body chr 

£79 

MX body chrome 

£69 

P30T body 

£59 

P30N body 

£59 

17 F4 Fisheye M- 

....£349 

20 F4 M- 

....£199 

28-80 F3.5/4.5 

£49 

35-70 F2.8 

....£149 

45-125 F4/4.5 

£129 

50 FI. 7 £49 50 F2.. 

£49 

50 F4 macro 

£79 

55 FI .8 

£49 

75-150 F4 

£49 

80-200 F4.5 

£69 

135 F3.5 

£49 

Auto bellows K box.... 

£129 

Ext tube set 

£69 

Rear converter A 2x ... 

£79 

Rear converter T62 

£69 

FBI +FC1 LXV/F 

£99 

Angle finder K1000.... 

£49 

PENTAX 645AF USED 

645 N body 

....£399 

120 insert 

£49 

PENTAX 645MF USED 

645 + 75 F2.8 

£249 

645 body + insert 

£199 

45-85 F4.5 

....£299 

55 F2.8 

....£249 

150F3.5 EX++ 

£149 

200 F4 

....£149 

2x converter 

£179 

120 Insert M- box 

£49 

PENTAX 67 USED 


45 F4 

£249 

165 F4 leaf latest 

£249 

200 F4 latest 

....£169 

200 F4 early 

£99 

300 F4 early scruffy 

£99 

Pentax rear conv 1.4x.. 

....£249 

2x rear converter 

....£179 

Auto ext tubes 

£49 

Vivitar 2x conv 

£49 

SAMSUNG USED 


NX300+ 18-55 

....£299 

NX10 + 18-55 

....£249 

50-200 F4/5.6 III M- box£1 39 

STUDIO LIGHTING USED 

Bowens Gemini GX400 

twin head kit 

....£479 

Bowens Esprit GM500 

twin head kit 

....£449 

Bowens Prolight 60 


3 head kit 

....£349 

Interfit Stellar 600 


three head kit 

....£249 

Kenro Smart Light 300 

twin head kit 

....£199 

TAMRON ADAPTALL USED 

24 F2.5 

£79 

300 F2.8 box 

£499 

500 F8 

....£149 

VOIGTLANDER USED 

15F4.5+VF M- box... 

£299 

ains gal * 



Canon 

300mm f2.8 LI IS 
USM ^ 



Canon 

400mm f2.8 L IS 
USM 

"V 

£3999/ £4499 


& 


Canon 

500mm f4 L IS USM 


£3799/4299 



Nikon 

2 00mm f2 AFS VRI 

Qfb 

£2399 



Nikon 

200-400mm f4 AFS 
VRII M-box 

QgQy 

£3999 


Nikon 

300mm f2.8 AFS VRI 



Nikon 

600mm f4 AFS VR 


£5999- 


Connect now with your QR app 

www.mifsuds.com 






All prices include VAT. Shipping not included. We reserve the right to change prices or correct pricing errors. Avenso GmbH, Ernst-Reuter-Platz 2, 10587 Berlin, Germany. 
All rights reserved. *Not valid in combination with any other offers or discounts. Photographer: Marc Krause 





WT 


ORIGINAL PHOTO PRINT 
ON ALUMINIUM DIBOND 

30 x 20 cm 

just 

£31.95 


Save £10 

Voucher code: WW14SLR11 

Minimum ordervalue: £70, 
valid until 31.12.2015*. 


% •* 


WHITE WALL 




Ever worked with 
a real control freak? 

There’s nothing better. 


Experience your photos in 
gallery quality. 

Made in the photo lab of the pros. 

uk.WhiteWall.com 


□ 




@wex 

"1^ photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208762 

Mon-Fri 7am-8pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 


THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policy t | Part-Exchange Available | Used items come with a 12-month warranty ft 




7D Mk II £1299 


Chimin 

EOS 


7D Mark II Body £1299 


760D Body £649 



£2249 


< 'Mill 
5D Mark III 


5D Mk III Body 



Critimi 
EOS 5DS 


5DS Body £2999 

5DS R Body £3199 


up to £250 CASHBACK** 

when bought with selected lenses 


750D Body £506 

750D + 18-55mm £577 

750D + 18-1 35mm £769 

Cmot 



6D Body £1139 



ID X Body 



700D Body £391 

700D + 1 8-55mm IS STM £469 

700D + 1 8-1 35mm IS STM £668 

700D + 40mm STM £799 



70D + 1 8-55mm IS STM £752 
70D + 1 8-1 35mm IS STM £939 


C Allitll 

G7X 



G7 X Compact £356 


Canon 5DS & 760D Cashback* offer ends 31.1.16 


Canon Lenses 


EF24mmf1.4LIIUSM £1074 

Inc. £150 Cashback* price you pay today £1224 

EF 50mm fl .4 USM £203 

Inc. £35 Cashback* price you pay today £238 

EF 85mm fl .8 USM £205 

Inc. £35 Cashback* price you pay today £240 

EF 100mm f2.8 L IS USM Macro £560 

Inc. £75 Cashback* price you pay today £635 

EF 400mm f4 DO IS II USM £6999 

EF-S 10-22mm f3.5-4.5 USM £410 

EF 16-35mm f4 L IS USM £721 

EF 1 1 -24mm f4L USM £2799 


EF-S 17-55mm f2.8 IS USM £502 

EF 24-70mm f4.0 L IS USM £699 

EF 24-1 05mm f3.5-5.6 IS STM £375 

EF-S 55-250mm f4-5.6 IS STM £225 

EF 70-200mm f4.0 L IS USM £805 

EF 100-400mm f4.5-5.6 L IS II USM £1999 

EF 70-200mm f2.8 L IS II USM £945 

EF 24-1 05mm f4.0 L IS USM £638 

EF 50mm fl .2 L USM £885 

Inc. £110 Cashback* price you pay today £995 

EF 16-35mm f2.8 L USM Mk II £1083 


Canon lens Cashback* offer ends 26.10.15 


Photo Bags & Rucksacks 


iowepro Whistler BP 350 
w AW Backpack 

Perfect for 
carrying a pro 
DSLR with 
lens attached, 

4-6 ad- 
ditional lenses, 
a flashgun and 
accessories. 



Photo Sport BP 
200 AW Black 
Perfect for 
carrying a DSLR 
with lens attached, 
an additional lens, 
flash, accessories, 
a 2-litre hydration 
reservoir (not 
included), plus 
extra gear such 
as a bike helmet, 
jacket, snacks and 
a compact tripod. 

Photo Sport BP: 

200 AW. 

300 AW 




Anvil Slim 

Professional 

Backpack 


Anvil: 

Anvil Slim.... 
Anvil Super. 
Anvil Pro 


£189.99 

£189.99 

£209.99 





Black, Red 
I or Grey 


D3300 


D3300 Body £319 

D3300 +18-55mmVR II £348 



D5500 From £559 1 D7100 From £718 


D5500 Body £559 D7100 Body £718 

D5500 + 18-55mm VR II £599 D7100 +18-105mm VR £849 

D5500 + 1 8-1 40mm VR £767 




D7200 


24.3 

megapixels 

6.0 fps 


D7200 Body £849 D610 Body £1184 

D7200 + 18-1 05mm £953 D610 +24-85mm £1599 



D750 Body £1499 

D750 + 24-85mm VR £1877 

D750 + 24-1 20mm VR £1 999 



D810 


D810 Body £2399 

D810A Body £2899 



D4s Body £4449 



Df Body £1899 

Df + 50mm £1999 


For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


Nikon Lenses 


85mm fl .8 G AF-S £349 

105mm f2.8 G AF-S VR IF ED Micro £619 

10-24mm f3.5-4.5 G AF-S DX £639 

18-200mm f3.5-5.6 G ED AF-S DX VR II £549 

18-300mm f3.5-5.6 AF-S ED VR £669 

24-70mm f2.8 G AF-S ED £1199 

70-200mm f2.8 G AF-S ED VR II £1579 

70-300mm f4.5-5.6 G AF-S IF ED VR £399 

80-400mm AF-S Nikkorf4.5-5.6 G ED VR £1799 


18-300mm f3.5-6.3 G ED VRAF-S DX £549 

55-300mm f4.5-5.6 G AF-S DX VR £269 

55-200mm f4-5.6 G ED VR II DX AF-S £254 

NEW 600mm f4 E FL ED VRAF-S £9649 

NEW 500mm f4 E FL ED VRAF-S £8149 

NEW 16-80mm f2.8-4 G AF-S VR ED DX £869 

NEW 24-70 mm f2.8 E AF-S ED VR £1849 

NEW 200-500mm f5.6 E ED VRAF-S £1179 

NEW 24mm fl .8 G ED AF-S £629 


ft 

IffiAglrte Mcjflu 

Manfrotto 
Pro Light 3N1 
Backpacks 

Designed to hold 
a digital SLR with 
battery grip and 
mid-range zoom 
lens attached, 3-4 
additional lenses, a 
flashgun and iPad / 
tablet. 



3N1-25 £169 

3N1-35 £199 



Dll 

Hadley Pro 
Original 

Canvas Khaki/Tan 


Hadley: Canvas/Leather: Khaki/Tan, 
Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, Sage/ 
Tan, Black/Black. 


F-803 


RuggedWear: 


Digital £109 

Small £139 

Large £154 

Pro Original £169 

Tripod Strap Black or Tan.... £19 


F-5XB 

£72 

F-5XZ 

£99.95 

F-6 

£99 

F-803 

£139 

F-2 

£149 


Tripods & Tripod Heads 


© Manfrotto 

imagine More 


MT055XPRO3 £139 

MK055XPRO3 

+ X-Pro 3-Way Head £209 

MK055XPRO3 

+ 498RC2 Ball Head £169 

MT055CXPRO3 

Carbon Fibre £239 

MT055CXPRO4 

Carbon Fibre £274 

MT190 Series: 

MT190XPRO3 £129 


MT190XPRO3 

• 160cm 
Max Height 

• 9cm 
Min Height 

MT190XPRO4 

MT190CXPRO3 

Carbon Fibre £229 

MT190CXPRO4 

Carbon Fibre £239 

MT190XPRO3 

+ 496RC2 Ball Head £149 

MT190XPRO4 

+ 496RC2 Ball Head £189 



We sell tripod accessories including plates and spiked feet on our website! 


GT3542L 

• 178cm Max Height 

• 16cm Min Height 


GT0532 .... 
GT1532 .... 
GT2542 .... 
GT3542L .. 


h 


SLR Zoom 

• Flexi-Tripod legs 

• 25cm Closed Length 

• 3Kg Max Load 



Tripod: 
£479 

Gorillapod: 

Compact 

f 

£17 

Ball Heads: 

494RC2 

£45 

£539 

Hybrid (Integral Head) 

£29 

498RC2 

£74 

£599 

SLR Zoom 

£39 

324RC2 

£99 

£709 

Focus GP-8 

£79 

327RC2 

£135 


Pre-Loved 
cameras 

Quality used 
cameras, 
lenses and 
accessories 
with 12 months 
warranty* 

www.wex.co.uk/ 
pre-loved 

‘Excludes items marked as incomplete - 
[ or for spares 



Lighting & Accessories 


( clTIlllT fl 1 hDiifnirv 


430EX II 
£199 


SB910 LED Lights Ezybox Speed-Lite L308s 
£339 From £29.99 Softbox £44.99 £149 


Plus III Set Light Stands Tx 500R Kit£809 D-Lite4Rx 
£229 From £10.99 Tx 500 Pro Kit £11 99 Softbox Kit £629 


Lastolite 



Urban Collapsible 
Background £165 


Terms and Conditions All prices incl. VAT at 20%. Prices correct at 
time of going to press. FREE Delivery** available on orders over £50 
(based on a 4 day delivery service). For orders under £50 
the charge is £2.99** (based on a 4 day delivery service). For Next 
Working Day Delivery our charges are £4.99**. Saturday deliveries 
are charged at a rate of £8.95**. (**Deliveries of very heavy items, 
N.I., remote areas of Scotland & Ch. Isles may be subject to extra 
charges.) E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 9.30am-6pm Mon-Fri and 
may not be available during peak periods. +Subject to goods being 
returned as new and in the original packaging. Where returns are 
accepted in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working condition. 

Not applicable to items specifically described as "IN" or incomplete 
(ie. being sold for spares only). 

Wex Photographic is a trading name of Warehouse Express Limited. 
©Warehouse Express 2015. 

* CASH BACKS Are redeemed via product registration with the 
manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 
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UK STOCK H REAL CAMERA 

ONLY SHOPS 



w 

r 

|- 

TOP PRICES PAID 
[ FOR DIGITAL & FILM J 



Do you have any unwanted 
photographic equipment? 


...Most Digital SLR's, CSC Camera's, 35mm SLR's, AF & MF 
lenses, Tripods, Studio Lighting Kits, Medium Format Kits, 
Light Meters and lots, lots more! 


"In particular, we're looking for excellent condition Flasselblads, Bronica, Pentax, Mamiya, Fujifilm 
medium format earners and Twin Lens Reflex cameras such as Rolleiflex and Yashicamat. Also, 
classic 35mm cameras like Pentax K1000, Minolta X300/X700, Olympus OM and Canon A1/ 

AE1 . And, of course, all recent and current DSLR equipment. Canon EOS 5D Mark !'s. M's and 
Ill's, L series lenses, Nikon D700, pro Nikon lenses. We also have a high demand for Panasonic/ 
Olympus Micro 4/3rds, and Fujifilm equipment. The list goes on! 

Give me a call, what have you got to lose! I think you will be pleasantly surprised and it's 
great to have a chat!" 


NOW BUYING! 
TOP PRICES PAID 




GET IN TOUCH GET COLLECTED GET PAID 

Just give Dale a call and have a Pop it in the post or we can Take advantage of one of our 

chat. Or fill out our simple form at collect it when convenient super Trade-Up Offers, or just take 

the money and ENJOY! 


LONDON 0207 636 5005 

14 Wells Street (off Oxford Street), London WIT 3PB 

CHELMSFORD 01245 255510 

High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB 


Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 

www.cameraworld.co.uk/used 








THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



T he Essential Guide to 


THE SKILLS, IDEAS & INSPIRATION YOU NEED FOR PROFESSIONAL-LOOKING IMAGES 


7TH EDITION 


INSIDE 


MASTER SKILLS CREATIVE EDITING UNDERSTAND THE ESSENTIAL GEAR 
TAUGHT BY PROS TECHNIQUES POWER OF RAW FOR LANDSCAPES 


Order your copy direct from amazon.co.uk 


■Mag: ;»:<];* Mag Books cover a range of topics, from IT to Motoring, and Fitnessto Lifestyle 




CALUMET 


Call: 0333 003 5000 
Click: www.calphoto.co.uk 
Visit: 8 stores nationwide 


Canon EOS 5DS 
&5DSR 


Canon EOS 5DS Body £2999.00 
Canon EOS 5DS R Body £3199.00 

Canun 133 


Canon EOS 70 
Mark II 


Canon EOS 7D Mark II Body £1299.00 

Canon I C3 


Nikon D810 




0 


Nikon D810 Body 


£2349.00 


PROFESSIONAL 

I frpdkir 


Nikon D750 


Nikon D750 Body 


£1499.00 


I PROFESSIONAL 

iDwhr 


Canon DSLRs 


Canon I El 


EOS-1 D X Body £4499.00 EOS 5D Maik III Body £2249.00 


EOS 6D Body £1139.00 EOS 70D Body £729.00 
EOS 6D+24-1 05mm £1499.00 E0S70D+18-55mm £752.00 


Nikon DSLRs 


I PROFESSIONAL 


D/Body £1899.00 D4S Body £4449.00 

D/+50mm fl .8 £1999.00 

Available in Black or Silver 


D610 Body £1184.00 D7200 Body £849.00 
D610+24-85mm £1599.00 D7200+1 8-1 05mm £953.00 


Fujifilm Cameras fuj;film 


X-T1 Graphite Body £999.00 X-T1 Black Body £849.00 


; FREE 

I LEATHER I 


X-1 00T Black/Silver Body £843.00 X-Prol Twin Lens Kit £645.00 

(Body + 1 8mm & 27mm) 


Nikon Lenses 


Nikon 300mm 
F4E PF EDVR 

£1639.00 


14-24mm F2.8GAF-S ED 

£1315.00 

16-35mm F4.0GAF-S ED VR 

£829.00 

18-35mm F3.5-4.5G AF-S ED 

£519.00 

18-200mm F3.5-5.6G AF-SVR II 

£549.00 

18-300mm F3.5-5.6G AF-S EDVR 

£669.00 

24-70mm F2.8G AF-S ED 

£1199.00 

28-300mm F3.5-5.6G AF-SVR 

£655.00 

70-200mm F2.8G AF-SVR II 

£1579.00 


70-200mm F4GAF-S ED VR 


l0-400mm F4.5-5.6G EDVR 


£889.00 


£1899.00 


Fuji Lenses 

9 m 


Fujifilm XF16-55mm 
F2.8WR 

£753.00 

£648.00 


18mm F2RXF 

£359.00 

23mm F1.4XF 

£649.00 

27mm F2.8 Black or Silver XF 

£292.00 

35mm F1.4R XF 

£371.00 

56mm FI .2 XF 

£729.00 

56mm FI .2 XF APD 

£999.00 

60mm F2.4R Macro XF 

£424.00 

10-24mm F4 RXF 

£709.00 

1 8-1 35mm F3.5-5.6WR 

£579.00 

50-1 40mm F2.8WR0IS 

£1099.00 

50-230mm F4.5-6.7 OIS Black or Silver XC 

£299.00 

55-200mmF3.5-4.8RLM OISXF 

£495.00 


Zeiss Lenses 


Otus 55mm FI .4 

£3170.00 


Distagon 15mm F2.8 

£2352.00 

Distagon 21mm F2.8 

£1449.00 

Distagon 28mm F2 

£979.00 

Planar 50mm FI .4 

£559.00 

Planar 85mm FI .4 

£989.00 

APO Sonnar 135mm F2 

£1599.00 


Makro-Planar 100mm F2 


£1449.00 


Otus 55mm FI .4 


£3170.00 


Canon Lenses 


EF 50mm FI .4 USM 

£238.00 

EF 50mm FI. 8 STM 

£129.00 

EF-S 60mm F2.8 USM Macro 

£318.00 

EF 85mm F1.2L II USM 

£1499.00 

EF 100mm F2.8L IS USM Macro 

£635.00 

EF 8-1 5mm F4.0L USM Fisheye 

£915.00 

EF 16-35mm F2.8L USM II 

£1083.00 

EF 17-40mm F4.0L USM 

£499.00 

EF 24-70mm F4L IS 

£699.00 

EF 24-70mm F2.8L II USM 

£1400.00 

EF 24-1 05mm F4.0L IS USM 

£727.00 

EF 24-1 05mm F3.5-5.6 IS STM 

£375.00 

EF 70-200mm F2.8L IS USM II 

£1499.00 

EF 70-200mm F4.0L IS USM 

£805.00 

EF70-300mmF4.0-5.6IS USM 

£368.00 

EF 70-300mm F4.0-5.6L IS USM 

£894.00 


EF 100-400mm F4.5-5.6L IS USM II 


£1999.00 


P>sLcH* r '.1 


calumet student membership 

JOIN TODAY £ 

Buy online, in any nationwide store or call 0333 003 5000 

9t[t' el 


All prices include Vat at 20%. Prices correct at time of going to press. E&OE. * T&Cs apply. 0942-081 5 
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Price Promise 

If you find an identical product available at a 
lower price at a UK based retailer simply tell 
us who the competitor is and their price and 
we’ll match if. Even if you find it cheaper up 
to 7 days after purchasing! 


Trade In 

Looking to upgrade your equipment? Why 
not part exchange your old kit towards the 
latest models? Visit www.calphoto.co.uk 
or email secondhand@calphoto.co.uk for 
further information on our trade in process. 
We also stock a wide range of second 
hand equipment across our stores, check 
with your local store or visit our website for 
current stock and prices. 


HEAVEN OF PHOTOGRAPHY 








THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


50 PHOTO 


OUTDOOR 


INDOOR PORTRAITS CREATIVE PHOTOSHOP 


Order your copy direct from amazonmuk 


immi ;'»:»] a Mag Books cover a range of topics, from IT to Motoring, and Fitnessto Lifestyle 







make 



anywhere 

your STunm 


■ ■ mf m summit 

CORDLESS Portable Lighting 


SD CARD OR USB STICK 

with the purchase of any of our new 
I Lux™ heads or kits 


Quote: 1L27SLR 

when ordering hy phone or 
enter &s a promo coda and 
select your free gift when 
f ordering orrtine. 


Convenient 
"pop-out 11 
carry handle 


Up to 1034 -■ 

flashes [half power] 

from a single 
charge 


GOOOmAh Lhion 
battery 


Consistent 
output (max. SOOWb) 


Digital LCD 
display 


S-Fll & EL-Fit 
Options 


Built-in 2.4GNz 
radio receiver 
100m range 


Pistol grip (included) 
or stand mounted 


The f/ght output is excellent and the fact that you can take the iLux anywhere is a big big plus , " 

CRAIG FLEMMING, Professional Photographer and Camera Journalist 

"S hooting continuously for five hours, the /Lux never missed a single flash and the output remained 100% consistent > r ' 

PAUL D0B50N t Paul Dobson Photography 


ILUX- PHOTOGRAPHIC -LIGHTING.CO.UK | 020 8527 GODS | SALESdPHOTDMART.CQ.UK 


We are now looking for resellers. For trade enquiries please contact Mr Juan Silva on 020 8527 6 0 0 6 ext. 258 



SPECIAL OFFER 

20% OFF 

RPS MEMBERSHIP 

Only applies to new members when paying by Direct Debit 


MEMBERSHIP SUBSCRIPTION RATES (tick as apprepri.14 

Member (UKUM) fW Now £92.60 □ 

Family £46£ Now £134.40 □ 65 & Over UK & 
Overseas (enclose proof of age) £86 Now £68.80 □ 

25 & Under (enclose proof of age) £54 Now £43.20 J 
Student (enclose proof of status) £5^ Now £43.20 ! j 
Disabled (enclose proof of status) £54 Now £43-20 □ 
Overseas Under 65s £404 Now £83-20 □ 


APPLICATION FOR MEMBERSHIP 
Please complete this farm end return to: 

THE RPS, Fenton House, 122 Wells Road, Bath, BA2 3AH. 


Mr/Dr/Mre/ Miss/Ms First name(s}i 

Surname: 

Address: 



Postcode: 

Email Address: 

T*r 

Date of Birth: 


Which db you consider yourself? 

Professional O Amateur D S*ml professional Pi 

Are you happy to receive emails from Th# Society? Y« LJ No Q 

If you are a student, is. your course either Full time EH Part time O 


PLEASE TREAT AS GIFT AID DONATIONS 
all Qualifying gifts of money made 

Today I 3 in the past 4 years I in the future. 

■Pleas# tick all boxes you wish to apply. 

I' confirm I turn? paid or will p*y wn amount p( lncpm#T?n andfor C?pi<?4 G#ui; Tpitpr X 
yen r (* April tfl 5 April! that a at least equal tP the arnttur*! of tax Itial all ihe charities c 
Arnsluur Spprto Club; ICA&CsS tfi#t I (0 rBcVim qfi my gift; for that tn>. yiur. I unffortfarui 

that oithe*- taxes such as VAT and Council Taadtn not qualify, I understand the charity wll redaim 25p 
qltax: orsavory £1 that I ■gwfl' «i at ?ftsr 4 Apnl 2t)Qfl 


INSTRUCTION TO YOUR BANK OH 
BUILDING SOCIETY TO PAY BY DIRECT DEBIT 

Name and full postal address of your bank or building society 





INSTRUCTION TO YOUR BANK OH BUILDING SOCIETY 

Please pay The Royal Photographic Society of Great Britain Dined Deb to from the account detailed 
in this IpstrtFCUsn auDjar.i to tlw aaf0§ua>d€ issured by Pie Direct Debit Guerentee, i unde retard tSiet 
this Instruction may remain with The Royal Photographic Society of Great Britain ana., if so., details 
wii be passed electronically to my benk/buildng society. 


Slgnature(s) 





Banks and building societies may not accept Direct Debit Instructions for Some types of account 
This Guarantee should bo detached and retauiad by the payer. 

THE DfRECT DEBIT GUARANTEE 

* Tbit Gwranrea *s offered by all bank; and bu Wng &w»tw that accept eitirudwnt to pay Direct Debits- 

* If there are any changes to the amount, date or frequency of your Direct Debil The Rayal Photographic 
Sooeny of Graat Britain will mytify you ten working days m advance t>f your account being debited or as 
othervrise agroed. If you request The Boyar Photogn^hic Sodety of Great Britain to collect a payment, 
ccnfirmafiion, pf the arnounr and date mill be $r**an to you ait the time pF the inquest 

If an emir o made in the payment of your Direct Debit, by The Rpyal Photographic SooeCy oif Great 
Britain or your bank g# btaldinj society, yoo are entitled to a full and immediate refund of the amount 
paid from your bank or bmiding society - If you receive a refund you are not entitled to, you must pay it 
back when The Boya I Photograph* Sooecy of Great Britain aak; you to 

* You can cancel a Direct Debit at any lime by simply contacting your hank or building society. 

Written confirmation may be required- Please also notify us 


r v ■■ 
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DISCOVER 

MEMBERSHIP BENEFITS 


Regional & Chapter Meetings 

Participate in meetings and 
events dose to home 

Enjoy Our Monthly Journal 

The Society's Journal is packed 
with news, reviews, diary of 
events and some of the best 
photography around 

Achieve a Society Distinction 

Proudly display the coveted 
letters after your name and 
gain recognition from other 
organisations and employers 

Exhibit Your Work 

Take the opportunity to exhibit 
your work in international 
touring exhibitions and online 
competitions 


Join a Special Interest Group 

Belong to any of our 14 Special 
Interest Groups 

Promote Your Portfolio 

Your images can be viewed by an 
international audience when you 
upload your work to our website 

Affiliate Yourself 

Exclusive use of our Society coat 
of arms on your website 

Discounts on Society Activities 

25% discount on selected 
workshops* , savings on Society 
events and competitions, 
discounts on photography 
products from our Corporate 
Patrons and associated 
companies 


Find out more at www.rps.org 



t Up to £25 



available 


Nissm 

The art of fight 


Ntssm 


simplicity, 

power 

Jm & versatility 


■ well specified * wireless TTL 

■ powerful * autozoom 

■ versatile * ease -of- use 


01866 

"RROFESSIONRL 


Category leading pro power output, 
simple intuitive operation and the 
highest build quality, Pius USB firmware 
update socket for compatibility even 
when you upgrade your camera. 


%enro 


Canon, Nikon and now Sony fii available now at all good photographic retailed. 


Supplying the photographic industry for over 40 years 

Kenro Ltd, Greenbridge Rood, Swindon, SN3 3LH 
t: 01 793 615836 f: 01 793 530108 e: salesmen ro.co.uk 


^ www.kenro.co.uk 40 

□ Follow us on Twitter vf a rs of 
K3 Like us on Face book tfjgftfO 


Aaduki Multimedia is one of the leading 
insurance providers for photographers, 
video makers and journalists in the U.K. 


01837 658880 
www.aaduki.com 
info@aaduki.com 


Got a tom men I on this ad? 

Then please email us or advertising^aadukLcom 
Authorised and regulated by the Financial Conduct Authority 




aaduki 

multimedia insurance 


You'll never tyre of 
our insurance cover 






THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


1 he Essential Guide to 


OUTDOOR 

PHOTOGRAPHY 


EXPERT ADVICE TO HELP YOU MASTER YOUR PHOTO SKILLS 5TH EDITION 


TOP ADVICE FOR ESSENTIAL SKILLS TAKE YOUR BEST 
WILDLIFE SHOTS FOR LANDSCAPES NATURE IMAGES 


INSPIRATION FOR 
ALL SEASONS 


Order your copy direct from amazon.co.uk 


-;acr 


INSIDE 


X 



Mag Books cover a range of topics, from IT to Motoring, and Fitnessto Lifestyle 





THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


The Essential Guide to 

PORTRAITS 

THE SKILLS, IDEAS & INSPIRATION YOU NEED FOR PROFESSIONAL-LOOKING IMAGES 

Sis. fiffl EDITION. 



MASTER CAMERA ESSENTIAL TAKE AMAZING USING FLASH & 

SETTINGS PORTRAIT SKILLS FAMILY PHOTOS STUDIOFLASH 


On sale now! 

Order your copy direct from amazon.co.uk 


MAGBOOK 


Mag Books cover a range of topics, from IT to Motoring, and Fitnessto Lifestyle 




ROOD 


KOOD FILTER SPECIALIST 
AND MANUFACTURERS 




KOOD UV Broadband Multicoated Filters - Broadband range is 450nm - 650nm. 
Extraordinarily slim, under 2mm, double threaded to accept other screw on items. 
Ideal for avoiding vignette on all lenses that are Zoom to wide angle. 

Available in 40.5, 49, 52, 55, 58, 62, 67, 72, 82 and 86mm 


■ Optical Glass Filters 
(no colouration) 

ND8 - 3 stops - optical glass 

46mm 67mm 

4.9mm 72mm 

52mm 77mm 

55mm 62mm 

58mm 86m m 

62mm 

Close Up Sets 

46mm +1+2+4 +10 
49mm +1+2+4 +10 
52mm +1+2+4 +10 
55mm+1+2+4 +10 
58mm +1+2+4 +10 
62mm +1+2+4 +10 
67mm +1+2+4 +10 
72mm +1+2+4 +10 
72mm +1+2+4 
77mm+l+2+4 +10 
82mm +1+2+4 

4mm slim ring UV 

37mm 58mm 

39mm 62mm 

40.5 mm 67mm 

46mm 72mm 

49mm 77mm 

52mm 82mm 

55 mm 86mm 

CrrtuEar PolaHsers 



Green Waler 58mm 
Green Water 62mm 
Green Water 67mm 
Green Waler 72 mm 




FILTERS MADE ON A 
MERCURY BID 
mm IN JAPAN 


37mm 

39mm 

40.5 mm 

46mm 

49mm 

52mm 

55mm 


58mm 

62mm 

67mm 

72mm 

77mm 

82mm 

06mm 


46mm 

48mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72mm 

77mm 

82mm 

86mm 


Underwater Fillers Blue 
water for water with Coral 


UK OPTICAL RESIN 
SIB MADE IN UK 


Blue Water 
Blue Water 
Blue Water 
Blue Water 
Blue Waler 
Blue Waler 
Blue Waler 
Blue Water 
Blue Waler 
Blue Water 
Blue Waler 
Blue Waler 
Blue Water 
Blue Water 
Blue Waler 
Blue Waler 
Blue Water 
Blue Water 
Blue Waler 
Blue Water 


1 00 mm x 1 00mm 

1 04mm Disc 

1 25mmxl 25mm 

27mm 

30mm 

30.5mm 

34 mm 

37mm 

37,5mm 

40.5mm 

43mm 

46mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 

72 mm 

77 mm 


For water without Coral 

Green W^rer lOOmmx 100mm 
Green Water 104mm Disc 
Green Wcner 1 25mmx 1 25 mm 
Green Water 27mm 
Green Water 30mm 
Green Water 30.5 mm 
Green Water 34mm 
Green Water 37mm 
Green Water 37.5mm 
Green Water 40.5mm 
Green Water 43mm 
Green Water 46mm 
Green Waler 49mm 
Grsen Water 52mm 
Green Water 55mm 


24 mm 

25 mm 
27mm 
28mm 
30mm 
30,5mm 
34 mm 
35.5mm 
37mm 
37.5mm 
39mm 
40.5mm 
43mm 

4mm slim ring UV 

Skylighl 1 B 37mm 
Skyllghl IB 40.5mm 
Skylight I B 43mm 
Skylighl 1 B 46mm 
Skylight 1 B 48mm 
Skylight 1 B 49mm 
Skylight t B 52mm 
Skylight 1 B 55mm 
Skylighl 1 B 58mm 
Skyllghl IB 62mm 
Skylight I B 67mm 
Skylight IB 72mm 
Skyllghl IB 77mm 
Skylight 1 B 82mm 

OPTICAL FILTER 
GROUND GLASS 

Skylight 24mm 
Skylighl 25mm 
Skylighl 25.5mm 
Skylight 27mm 
Skylight 28mm 
Skylighl 30mm 
Skylighl 30.5mm 
Skylight 34mm 
Skylighl 35.5mm 
Skylighl 37mm 
Skylight 37.5mm 
Skylighl 40.5mm 
Skylight 43 mm 
Skyllghl 46mm 
Skylight 48mm 
Skylight 49mm 
Skylighl 52mm 
Skylight 55mm 
Skylight 58mm 
Skylight 62mm 
5kylight 67mm 
Skylight 69mm 
Skylight 72 mm 
Skyllghl 77mm 
Skyllghl 82mm 
Skylight 86mm 
Skylight 105mm 


INFRA RED 720rtm 
Opt. GROUND GLASS 

Infra Red 49mm 
Infra Red 5 2 mm 
Infra Red 55mm 
Inf i a Red 5 8 mm 
Infra Red 62mm 
Infra Red 67mm 
InFra Red 72mm 
Infra Red 77mm 
Infra Red 82mm 

Opt. GROUND GLASS 
2 STOPS 

ND4 27mm 
ND4 2Bmm 
ND4 30.5mm 
ND4 34mm 
ND4 37mm 
ND4 37.5mm 
ND4 40.5mm 
ND4 43mm 
N04 46mm 
ND4 49mm 
ND4 52mm 
MD4 55m rn 
ND4 58mm 
ND4 62mm 
ND4 67mm 
ND4 72mm 
N04 77mm 

THREE STOP 

ND8 37mm 
ND8 40.5mm 
ND8 46mm 
NOS 49mm 
NOS 52mm 
NOS 55mm 
NOS 58mm 
NOS 62mm 
ND8 67mm 
NOS 72mm 
ND8 77mm 
4 STOPS 
N0 16 46mm 
NO 16 52mm 
ND 16 55mm 
NO 16 58mm 
ND16 62mm 
NO 16 67mm 
NO >6 72mrn 
N0 16 77mm 
ND 16 82mm 

Opt. GROUND GLASS 

9 STOPS 

ND 400 52mm 
ND 400 58mm 
ND 400 62mm 
NO 400 67mm 
ND 400 72mm 
ND 400 77mm 
ND 400 82mm 

Opt. GROUND 

Polarizer Linear 39mm 
Pola riser Linear 43mm 
Polarise* Linear 46mm 
Pola riser Linear 52mm 
Pda riser Linear 55mm 
Pab riser Linear 58mm 
Rob riser Linear 62mm 
Rob riser Linear 67mm 
Pabrl&er Linear 72mm 
Polarise* Linear 77mm 
Pob riser Linear 82mm 
Pobriser Linear 86mm 
Polarise* Circular 25mm 
Polarise* Circular 25 5mm 
Polarise* Circular 27mm 
Polarise* Circular 28mrn 
Polarise* Circular 30mm 


Polarise* Clrcu 
Polarise* Clrcu 
Polarise* Clrcu 
Polarise* Circu 
Polarlser Clrcu 
Polarise* Circular 40.5mi 
Pob riser Circular 43mm 


Pdarlser 
Polar iser 
Polar! ser 
Pobnser 
Polar i ser 
Pobriser 
Pofarlser 
Pobriser 
Pabriser 
Polariser 
Polar I ser 
Patariser 


Circular 46mm 
Circular 40mm 
Circular 49mm 
Circular 52mm 
Circular 55mm 
Circular 58mm 
Circular 62mm 
Circular 67mm 
Circular 72mrn 
Circular 77mm 
Circular 82mm 
Circular 06mm 


Starbufst 
Starbursfr 
Starburst 
StOTbursI 
Starbursi 
Star burst 
Starburst 
Star bur si 
Star burs! 
Starburst 


Opt 

CLOSE UP SITS 

+ 1 # + 2 , +3 

Close Up Sel 37mm 
Close Up Set A 0.5mm 
Cbse Up Set 43 mm 
Close Up Set 43,5mm 
Close Up Set 46mm 
Close Up Set 49mm 
Close Up Set 52 mm 
Close Up Set 55mm 
Close Up Set 58 mm 
Close Up Set 62mm 
Close Up Set 67mm 
Close Up Set 72mm. 

Close Up Set 77mm 
Cbse Up Set B2mm made in 
China 

Opt. GROUND 
HALF DIOPTER 

Spill Field 49mm 
Spill Field 52mm 
Spill Field 55mm 
Split Field 58mm 
Splil Field 62mm 
Spill Field 67mm 

Ojpt. GLASS VERY 
FINE ETCHED 

Star burst At 27mm 
Slarburst 4X 28mm 
Slarburst At 30.5mm 
Starbursi 4 1 34 mm 
Slarburst At 35.5mm 
Starbursi At 37mm 
Starbursi At 40.5mm 
Starburst At 43mm 
Starburst At 43,5mm 
Slarburst At 46mm 
Starbursi 4X 49mm 
Slarbursl At 52mm 
Starburst 4X 55mm 
Slat burst At 58 mm 
Starbursi 4X 62mm 
Starbursi At 67mm 
Slarburst 4 X 72mm 
Starburst 4X 77mm 
Slarbursl 4X 82mm 
Starbursi 6X 27mm 
Starburst 6X 28mm 
Slarburst 6X 30,5mm 
Staibur$t6X 34 mm 
Slarbursl 6X 37mm 
Slarburst 6X 40.5mm 
Slarburst 6X 43mm 
Starburst 6X 46mm 
Slarbursl 6X 49mm 
Starburst 6X 52mm 
Starburst 6X 55mm 
Starbursi 6X 58mm 
Slarbursl 6X 62mm 
Starburst 6X 67mm 
Starburst 6X 72mm 


6X 77mm 
8x 37mm 
Sx 49mm 
8x 52 mm 
8x 55mm 
8x 58mm 
8x 62mm 
8x 67mm 
8.x 72 mm 
Sx 77mm 


DIFFUSER 

Soft Focus 49mm 
Soft Foots 52 mm 
Soft Focua 55 mm 
Soft Focus 58 mm 
Soft Focus 62mm 
Soft Focus 67mm 
Soft Focus 72mm 

FOG OPTICAL GLASS 

Fog 49mm 
Fog 52 mm 
Fog 55mm 
Fog 58mm 
Fog 62 mm 
Fog 67mm 
Fog 72mm 

Opt* DIOPTER 
WITH CENTER HOLE 
FOR SHARP CENTER 

Centre Spot Clear 49mm 
Centre Spot Clear 52mm 
Centre Spot Gear 55mm 
Centre Spol Gear 58mm 
Centre Spot Gear 62mm 

Mutif Image 3x 49mm 
Mul l I Image 3x 52m m 
Muflt Image 3x 55mm 
Mull! Image 3x 58mm 
Multi Image 5x 52mm 
Multi Image 5x 58mm 


Colours for BAW 
Ground optical glas 


ONI STOP 

Yellow 2x 46mm 
Yellow 2x 49mm 
Yellow 2x 52mm 
Yellow 2x 55mm 
Yellow 2x 58mm 
Yellow 2x 62 mm 
Yellow 2x 67mm 
Yellow 2x 72mm 
Yellow 2x 77mm 
Yellow 2x 82mm 
Yellow 2x 86mm 

ONE STOP 

Y/G 2x 49mm Yellow Green 

Y/G 2x 52mm 

Y/G 25. 55mm 

Y/G 2x 58mm 

Y/G 2x 62mm 

Y/G 2x 67mm 

Y/G 2x 72mm 

ONI AND ONE 
THIRD STOP 


Orange 2x 62mm 
Orange 2x 67mm 
Orange 2x 72mm 
Orange 2 x 77mm 
Orange 2x 82'rnm 
Grange 2x 06mm 

TWO STOPS 

Green 2x 46mm 
Green 2x 49mm 
Green 2x 52 mm 
Green 2x 55 mm 
Green 2x 58 mm 
Green 2x 62 mm 
Green 2x 67mm 
Green 2x 72 mm 
Green 2x 77mm 
Green 2x 82 mm 
Green 2x B6mm 

THREE STOP 

Red 2* 46mm 
Red 2x 49mm 
Red 2 k 52mm 
Red 2x 55mm 
Red 2x 56mm 
Red 2x 62mm 
Red 2x 67mm 
Red 2x 72mm 
Red 2x 77mm 
Red 2x 82mm 
Red 2x B6mm 


Conversion Filters 


We are unab/e to replace 
these ^vith Japanese filters 
- replacements wfH 
be UK Optical 
resin filters 


JAPANESE 
OPTICAL GLASS 


8QA 52mm 
80A 55 mm 
80A 58mm 
80A 62mm 
80A 67mm 
BOA 72mm 
8 OB 49mm 
80B 52mm 
80B 55mm 
SOB 62mm 
SOB 67mm 
8 OB 72mm 
SQB 77mm 
G1A 72mm 
8 1 B 55mm 
8 1 B 67mm 
82A 49mm 
82A 52mm 
82A 55mm 
82A 58mm 
82A 62mm 
82A 67mm 
82A 72mm 
82B 49mm 
8'2B 52mm 
02B 55mm 
82B 58mm 
82B 62mm 


82B 67mm 
B2B 72mm 
85A 49mm 
85A 5 2mm 
85A 55mm 
85A 58mm 
85 a 62mm 
85 A 77mm 
858 49mm 
85B 52mm 
85B 55mm 
858 58mm 
85B 62mm 
858 67mm 
85B 72mm 
FID 49mm 
FLD 52mm 
FID 55mm 
FLD 58mm 
FLD 62mm 
FLD 67mm 
FLD 72mm 
FLW 49mm 
FLW 55mm 
FLW 58mm 
FLW 67mm 
FLW 72mm 


Orange 2x 46mm 
Orange 2x 49mm: 
Orange 2x 52mm 
Orange 2x 55mm 
Orange 2x 58mm 


K O O D 


ar 30,5mm 
□r 34mm 
ar 35.5mm 
ar 37mm 
□r 37.5mm 


CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 

KOOD Intematioriul Lin lied, Uni I 6, Wellington Road, Land on Caine/ AL2 IEY 
Tek 01727 823012 Fox: 01727 823336 
Email: i nfo@ ka-ad in torn ali anal, com / koadinternaiioFtaL@grpail e-om 

www.koodmternQtional.com 

KOOD BRAND PRODUCES ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE ■ HOME AND EXPORT. 

EMAIL: mfo@koodintematbnol.com FOR DETAILS OF STOCKIST IN YOUR AREA OR 


: YOU ARE A CAMERA EQUIPMENT TRADER, 

I TRADE AND IMPORTERS CAN PAY BY 


Ira 31 


SEND YOUJ? DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 










ROOD 



HIGH DEFINITION GRADIENTS FOR HIGH PIXEL COUNT SLR CAMERAS 


1) KOOD uses small untoughend,thick Pilkington Optical Glass Mold's to produce the highest possible 
optically flat resin Filters without curvature to ensure infinity focus 

2) Casting system eliminates all bleach so no loss of density or colour over time 

3) Batch tested every 1 2 filters to maintain good neutrality 

4) All filters packed in between card, in wallets which allow no movement or dust 

5) KOOD Manufactures its own filters from casting to packing 



o 


A FILTER TO FIT ALL 
COKIN A SIZE SYSTEMS 


<%> 

A Filter Holder Set 

Adapter Rings Only 
Fit Kood Holder 

A Filter Holder Cap 
A Filter Holder Hood 
A Adapter Ring 37mm 
A Adapter Ring 38. 1 mm 
A Adapter Ring 40.5mm 
A Adapter Ring 46mm 
A Adapter Ring 49mm 
A Adapter Ring 52mm 
A Adapter Ring 55mm 
A Adapter Ring 58mm 
A Adapter Ring 62mm 

GRADIENTS 

0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Gradient 
Light Green Graduated 
Dark Green Graduated 
Light Mauve Graduated 
Dark Mauve Graduated 
Light Red Graduated 
Dark Red Graduated 
Light Tobacco Graduated 
Dark Tobacco Graduated 
Light Fog Graduated 
Strong Fog Graduated 
Light Yellow Graduated 
Dark Yellow Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

POLARIZERS 

Linear Polariser Filter 
Circular Polariser Filter 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 
Neutral Density 8 

STARS AND DIFFRACTIONS 

Star x 4 
Star x 6 

Star x 6 with centre spot 
Star x 8 
Difraction 2x 
Difraction 36x 
Difraction 4x 
Difraction Star 4 
Difraction Star 8 
Difraction Square 
Difraction Halo 

CLOSE UP'S 

Close Up 1 
Close Up 2 
Close Up 4 
Split Field 

MULTI IMAGE AND SPEED 

Multi Image 3 
Multi Image 5 
Multi Image 7 
Speed 

COLOURS 

20 x Polyester colour set 
Yellow 
Orange 
Green 
Red 
Sepia 
Sky 





to 



CONVERSION 

20 x Wratten polyesters set 
80A 
80B 
80C 
81 A 
8 1 B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 
FLD 
FLW 

DOUBLE EXPOSURE AND MASKS 

A Double Exposure 
A Double Mask 1 
A Double Mask 2 
A PSF 

DIFFUSERS AND FOGS 

A light Diffuser 
A Strong Diffuser 
A Fog 1 
A Fog 2 

NETS 

Net Blue 
Net Grey 
Net Green 
Net Orange 
Net Red 
Net Violet 
Net White 

SPOTS 

Oval Spot Blue 
Oval Spot Clear 
Oval Spot Grey 
Oval Spot Red 
Oval Spot White 
Spot Blue 
Spot Clear 
Spot Grey 
Spot Green 
Spot Orange 
Spot Red 
Spot Violet 
Spot White 
Wide Spot Blue 
Wide Spot Clear 
Wide Spot Grey 
Wide Spot Green 
Wide Spot Orange 
Wide Spot Red 
Wide Spot Violet 
Wide Spot White 


P SYSTEM TO FIT ALL 
COKIN P SIZE SYSTEMS 


P Size Holder 

Kood Adaptor Filter Rings + Cokin 
Holders 

P Adapter Ring 38. 1 mm 
P Adapter Ring 49mm 
P Adapter Ring 52mm 
P Adapter Ring 55mm 
P Adapter Ring 58mm 
P Adapter Ring 62mm 
P Adapter Ring 67mm 
P Adapter Ring 72mm 
P Adapter Ring 77mm 
P Adapter Ring 82mm 

GRADIENTS 

0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Grey Graduated 





Light Mauve Graduated 
Dark Mauve Graduated 
Light Red Graduated 
Dark Red Graduated 
Light Tobacco Graduated 
Dark tobacco Graduated 
Light Yellow Graduated 
DarkYellow Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

POLARIZERS 

Linear Polariser 
Circular Polariser 

NEUTRAL DENSITY 

ND400 9 Stops [Japanese Glass) 
available Round (Back Slot) Square 
(for use with PL, star etc) 

ND1 6 4 Stops [Japanese Glass) 
Neutral Density x2 
Neutral Density x4 
Neutral Density x8 
Neutral Density x8 (Glass) 

INFRA RED 720 P FILTER 

Infra Red 720 Optical Glass 

STARS AND DIFFRACTIONS 

Starburst x4 
Starburst x6 
Starburst x8 
Difraction 2x 
Difraction 36x 
Difraction Double Halo 
Difraction Halo 
Difraction 4x Star 
Difraction Filter DS8 
Difraction Square 

CLOSE UP FILTERS 

Close up + 1 
Close Up +2 
Close Up +4 
Split Field 

COLOURS 

Yellow 
Orange 
Green 
Red 

Skylight 
Sepia 

DIFFUSERS AND FOGS 

Light Diffuser 
Strong Diffuser 
Light Fog 
Strong Fog 

CONVERSION FILTERS 

80A 
80B 
80C 
81 A 
8 1 B 
81 C 
82A 
82B 
82C 
85A 
85B 
85C 
FLD 
FLW 
FLB 



DOUBLE EXPOSURE 

Double Exposure 

Solar Eclipse Filter 

SPOTS 

Blue Clear Spot 
Clear Spot 

Green Clear Centre Spot 
Grey Clear Spot 
Orange Clear Spot 
Clear Oval Spot 
Grey Oval Spot 
White Oval Spot 
Red Clear Spot 
Violet Clear Spot 
White Clear Spot 


O 


Z 100 MM FILTERS 
GRADIENTS 100X 125MM 


0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Tobacco Graduated 
Dark tobacco Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 

DIFFUSERS AND FOGS 

Diffuser Light 
Diffuser Stronq 
Fog 1 
Fog 2 

COLOURS 

Yellow 

Orange 

Red 

Green 

Sepia 

Skylight 

CONVERSION FILTERS 

80A 
80B 
80C 
81 A 
8 1 B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 

Spot Clear 




Spot Oval 
Spot White 
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CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 


KOOD 


KOOD International Limited, Unit 6, Wellington Road, London Colney AL2 1EY 

Tel: 01727 823812 Fax: 01727 823336 

E-mail: info@koodinternational.com / koodinternational@gmail.com 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternational.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 

SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES | TRADE AND IMPORTERS CAN PAY BY ““ IB 1M523 
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ROOD 


PHOTOGRAPHIC 

ACCESSORIES 


Carujft AF 
Canon FD 
M42 SiJfls* 
Sony/Mm AF 
SanyNEX 
Mindta A.'VO 
Nikcn 

Ofynpos OA 
Olympui d/3 
Cvk^i*. mi 4/3 
Pbit» K 
WiKd/CcytJcti 
Fuf X 
Lefcn* 
kfcuM 
U*«139 
■ram-sung MX 



Canon AF 
Canon FD 
M42 iije^ 
Sony/AV. AF 
Sony HEX 
Mndlu MD 
Nte 

Olyn^stra OM 
CVt^s 4/3 
CiyFnpya M4/3 

Ften itK K 
CantoAbshiCCT 


0*1 AF 52mn 
Can AF Sflmm 
Cm FD 52«m 
Can FD SSwn 
lteih/Cpnl 52tnrn 
M42 dJftmn 
M*2 52mm 
m2 5 5m* 
mi sjbiwt. 

Mn MD dQirrn 
Mm MO 52mm 
Mm MD 56mm 
Saay.'Akn Af55 
Nikon 5 2mm 
Nikon SBtnm, 
Proidluq B 49m 
’VtlU* K &Qvr?u 

LtefAl* 1C 52ltfli 
K 55mm 
►WcmK 56mm 


Adopters 


G$ 

iw# op&fKtf^ hixji 



•s 


Camera - lam Adoplan 

Cqn AF - FD 
Can Af - M42 
Can AF - Ni kon 
Can FD - MA2 
OyM4/3-CAF 
0*vwV3'CofiAF[VV^ 

CA/iV-l.,' j - Nikon 
Gfy AS4-3 - NiI/.jti [With qpmtuie 'rv^ 
CfyMU-telraM 

Sorry /Min Af - MO 
Sorry /Mm .AF - Md 2 
Mfdlo MD - M42 
Milon- Md2 
FWi w K - AM 2 
Sony NEX - Can AF 
Sony NtX - WMn AF 
Saiy NEX - NiW. Al 
Sony NEX - Nil AJ tutd G 
Sony NEX - Fk; 

Ss^ny NtX M 

Sony NtX - Can AF uuilb qp«M* ^mg 


Conan AF 
Canon FO 

M42 
Nto 

CMsunf CHy d/3 
C iViCunl • Oly Mkra 4/3 
ftentaK K 
r?TT H aod 
Sony NEX 
Can Af 


OM 


T2 A do pi a 



Can Af 
Can ED 
Konrcn 
Mikcti 

OV^QM 

CVr^fKji AF 

0Mwu*4/J 

C*y Micro 4/3 

PrakkiiJ B 

Sorry /AW. AF 

Mud la MD 

Fama* K 
Yashtcq Canlnv 
tashlcq tonkas AF 


<S> 

0 


37mm 

46mm 

dftmm 

53mrr. 
S5mn. 
SB mm 

62mm 

67mm 


Cam era Viewing c 

M?t=r. Mncdi 

Cron 50D 
Caron 3 SOD 
Om 45CD 
Nikon D70 
Nikon D6Q 
Nikon D30G 

Fell dniaid magnifying Screen Hoads 

Cffxm 50/7D/5OOO 
Om SSOtf/Nikon 500Q 
Carol 60D/6GDD 
E)te Cupt 
damn 5500 type 
Mikrrn D30Q lyp* 

On non 
Fujioci 

Nikon F ^ps 
PrcAfltjo 

PWim fltgjW Angle Vtewin 


I0‘ Mod Cable Hek±» 

I A" Mefcfl Coble J&Wac 
24* F-VataJ Cable release 
36* CdtAs- haleaw 
10* Vtoiyl Cafcl» rdnw 
1 3" VWyl Cobb IWeayi 
2 €*Vta^Cabbtfif«t» r ft 
356' ¥- ,l'' ikfotdKM 1 
20 ’ An ideas* 



Midum htanfccr* BfoMrts 
large ^cwck Borah 
Medum BIu^sj Bivsh 
Srndl Bfewfirt bush 
buiis &fwsK 
tor* liivwi 
s««aMK®Nje 

Heni do*ij 
large- Mkip Fi»e 
Hens 

Ura Cleaning Sdolian 
4 Pwk» CiMfung iei 
7 Pjbcw ddnlrgi SfH 
tm While b«p M 

2 i SlllajGof 
.1 i Silica G*f 

3 .« Ogid Sewn Protect 
[Squeegee and dearungl 
Q^niacrr Claming Pen 
fied EyePbn 


Cnmera 


Canceqled Whe tnpod 
Iknh alaii! urap 
DDuble cranaeoisd ^-itb Ship 
VlAll i»ap knh hikng 


6ocbng n^«qun:k 

Gichtet hand &ftapf 

Bba 

HaydBlira 

Far Ctman 

Far Nikon 

for Minolta 

For Mi*dta 

Fb Penlctt 

For OyMipw 


%? 


Plain Bkazk, embossed 
For Cc»ian emfcowed 
Fpr Nikon B*rdx>$i8d 
For Mtnob, tatifataMd 

hn CXympiB. e*nbraved 
For Penitj^ , erritjo&sed 
Hrnd Olp wilfi Conwin rtuffinlm 
Mmirjirt bkxk liitfn 25mm 


Lafip Fitting Strap 


AVkik Med Sfrcip 
Mrtilk ''Mina 51^ 


Bosh: fejm Cbr^ 
hJrge 

M*dlu*n 

Sinmma 

Wr-Ttel 



Dark Roam 


f I * 


1 6' * S 7* Ovyirjing Eky 

27%2Q' O^ging Bog* 

3^45' Charging Bag 
10 pm:* Film Dev fcit 
14 Pkfc* llkni md pNDm tar 
Dafk toom Afjion 
SUny/ir tepb IhRamek'i 
2 5nrm Dai lbe4!T»tmBtEr 

45flim Lmi ^VBiirnirneto' 

2 XS/SteD^ Um Clips 

3 n fiambaa Rlirfl long* 

Piinf/lilm 

Uri-v Dr- fcfik 2 x SpMi 

3-5fwn DevTatA 
SjMre Univ Spimi 
3 * 7*xiCT Ctev 
3 * 12 WpBv T K iyi 

2 fc 1 2 % 16 Db* kayi 

3 * 16“-20* D» liays 

3 , 36 -i 20 ‘Dim Trayi 

Graduated Badian. with Handle 

50Cfe 

IQQbc 

2000:.: 

Graduolid N/Duty Meoaurfli 

50ct 

lOOtc 

250« 

aoott 

650cc 

lOOOtt 

Safelighti k« standing Or wall tixi ng 


U 


Orcmge 

feed 


Flaih AcCoiiorini 


Inserted can* rrftaebfiBnl 
give loFf daylight result Far 

Om 420EP 
Coron5lflEX: 
Conon3SOiX 
Nikon 56 *00 
Nikon S6 900 

DiFNtfrn 

C™3606* 

CdTOn420EX 
C™i430EX 
Ccnon 540EJ1 
Caron 550EX 
Caron 5S0EX 
COTnftOOfS 
Niton SS600 
Nikon S6S00 
Nibn SBTO* 

Ftp v Fop up Bash 
Sc#l Ffash Esatficated Crr^ 
Flash Brockets 

FlaiH flwtflr 
A r h^c- 1 IlilF Bimita* 
FVaBrqtfcer I 
Pro Bracket 2 

fto Bracket 3 
Bracket 5 
Pro Sradkktj 

H-yjf 5hzit Cci arjLj 
Hot thoe M|h lead 

Fkiih Sb« Unit 

Fbih Sbvti Unit vnlh Sudfli 

Flcnh Slyw Nlkrn jTTl 



Flash loads Pc Pc 

05m Sftaighi 
1 m Skaajjiil 
>is Strq^hl 
3m SfrmrgFn 
5m SlKt^hl 

1 On Staldht 
3mO>W 
5m, Catted 

Flash Loads PC- two pin AC 

0 5m ^cjiglit 
lmfiraigkl 
2m iltaigkl 
3m ibai 
5m slnnghl 


Film Cemfint 

100 ^ sifter B iplioi^ taps- 
Suj-^i 6 wpe S^kci* 

35rran Pteac Ifiloadqbte 


55mm 

56mm 





■f . 


Film Catwtie Operwi 
Bulk Film Undff 
ABad«i cos* 5 h 50 eftn ntlg 

Aito:h* Case Up Id 600 skdai 
APS Film Case 
EtayAght Slide Viewer 
3 a Mog Eiitte 
2 % Mqq Slide Viewer 
Auto si-dfr Va'jMei 
y*4 m Slnte 
0-mlO‘ 5*rtfll 
San d 6 .Acrylic Slide 
Twin 50 Dbi .Mog 
Twin 50 G^Mag 
Hcrwna«i. ■fandel ^tag 
Haraffiai Strqigle 
KjydtJk Glttwwl c/vv l-d 


Combi Two stage WA - Tela 

AQrrtn 

52™ 

55mm- 
5Bmm 
62mm 
67ff«i 
72 mm 
77mm 

mmw 


Nlon Callapkibl* L anii Hoad 



Petal Hoad Screw fit ain be 
Rotated io denifolite 


_*# ■ 




2x fill* Wwtah 4B - 5Bmm 
2^ Filler \Mbfiidh 62 ~ 77tnm 
Fok&vjTiH P&gc;h 4 k- -B&mm 
Folding TlH- 4 « - 67tmi 

Feeding f |!t Pi,sijch <? n - B6nrn 
fotetrofilf 6o«h < 5<-67mm 


■ Hfnfl i w^rh B*i ol«e con b« 
ai dinrant* rlnjl black 


49mm 
52mm 
55tm> 

50imi 
62mnv 
67»mi 

72(T¥TV 

77fm 

Mitaf 

27mim 
26#nm 

3&TTT1 

30 Srriiii 

34*imi 

37™^ 

4D 5mrn 
43mm 
46nim 
62juvri 

Leica type Metal Hoods 

37mm 
J'Slmm 
40 Siron 
43mm 
Aftnrrv 
Fu|( X 




127mm 

filter Ring rotating z/w retainer 

46neii 
52mni 

55mm 
SSttkii 
62mti 

67ntai 
72rnm 
7/mrn 
B2mm 
B6nrm 


Lam Hood 


ColtapsibLt rubber 

40.5mm 

T3rr.rn 

46nirti 

49mrfi 

52rwn 


White Balance Snap Caps 

52mm- 
55mm 
50imi 
62*nni 

67mm 

T^trtai 

77imt 
62mm 
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Tel: 01727 823812 Fax: 01727 823336 www.koodinternational.com 







Tel: 01727 823812 Fax: 01727 823336 

www.koodinternational.com 


Lens Pouches 


With drew siring 

75x90mm 

75k 1 ICYnm 
90k 1 40mm 
90* I 70nm 
90fc20Cmm 

Zipped lid and filter compartment 

Small 

Medium 

large 

Exlra Large 


2 Way 

2 Way for Sony 

3 Bubble 

3 Bubble for Sony 


& 


Stepping ftng 2 5-2 8mm 
Stepping Ring 2 5- 30mm 
Slapping Ring 2 5* 3 7mm 
Slapping Rmg 27-28 mm 
Stepping Ring 27-30mm 
Stepping Ktog 27 37mm 
Stepping Ring 2 7-43 mm 
Stepping Ring 2 746m m 
Stepping Ring 2749nun 
Slapping Ring 2 7-5 2 ituti 
S tepping bng 28-27rwn 
Stepping Rang 2B-30mm 
Stepping Ring 20-3G,5mm 
Stepping Ring 28-3.5. 5mm 
Stepping Ring 20-37'rwn 
Stepping Ring 30 5-2 5mm 
Stepping R«:ng 30. 5*2 7mm 
Slapping Ring 30. 5-2 8 mm 
Slapping Ring 30. 5-3 3mm 
Slapping Ring 30. 5-3 5. 5mm 
Stepping Ring 30. 5-3 7mm 
Stepping R-ng 30.543 mm 
Slopping Ring 30 546mm 
Slapping Ring 30.5-49mm 
Stepping Ring 30. 5-5 2mm 
Stepping Ring 3025 mm 
Stepping Ring 3028mm 
Slapping Ring 30-30 5mm 
Stepping Ring 30-33 5rnm 
Stepping Ring 3037mm 
Stepping Ring 3Q43mrn 
Stepping Ring 3046mm 
Stepping Ring 3049mm 
Stepping Ring 32 537mm 
Slapping Ring 34-3 7mm 
Stepping Ring 3443 mm 
Stepping Ring 34-46mm 
Stepping Ring 34-49rnm 
Stepiplng Ring 15. 5- 3 7mm 
Slapping R?ng 35.549mm 
Slapping Ring 363/rnm 
Stepping R-ng 37.537mm 
Stepping Ring 37 5-4 3 mm 
Slapping Ring 37 546mm 
Slapping Ring 37.. 549mm 
Stepping Ring 37.552mm 
Slapping Ring 3727mm 
Slapping Ring 37-20 mm 
Slapping Ring 37-30mrn 
Slapping R«ng 37*30. 5mm 
Slapping Ring 37’34mm 
Stepping Rir^g 37-35, 5mm 
Slapping R<ng 37-37mm 
Stepping Ring 37-37.5m-m 
Stepping Ring 3740,5mm 
Stepping Ring 37-42 mm 
Slopping R«ng 3 74 3 mm 
Slapping Ring 3746mm 
Stepping Rmg 37-49mm 
Slapping Ring 3 7-5 2mm 
Slapping Ring 37*55 mm 
Slapping Ring 37-5 8 mm 
Stepping Ring 38. t-49mm 
Stepping Ring 38. I -5 2mm 
Stepping Ring 38 l-55rraw 
Stepping R*ng 38 !-5Brnm 
Slopping Ring 3946rnm 
Stepping Ring 39-49mm 
Stepping Rmg 39*52 mm 
Stopping Ring 40.537mm 
Slapping Ring 40.543mm 
Stepping Ring 40.546mm 


0 

0 

I 

0 

0 

0 

0 

0 


Stepping Ring 40.548mrn 
Slapping Ring 40 549mm 
Slapping Ring 4C.5-32rran 
Stepping Ring 43 34mm 
Stepping Ring 43 r 37mm 
Stepping Ring 4539mm 
Stepping Ring 4546mm 
Stepping Ring 4349mm 
Stepping Ring 43-52mm 
Stepping Ring 4558mm 
Stepping Ring 43-62mm 
Stepping Ring 46-3 7mm 
Slapping Ring 4 6-4 3mm 
Stepping Ring 4648mm 
Stepping Ring 4649mm 
Stepping Rmg 4652mm 
Stepping Ring 4655mm 
Stepping Ring 4658mm 
Stepping Ring 4662mm 
Stepping Ring 4667mm 
Stepping Ring 48-43mm 
Steppiing Rmg 48-46mrn 
Stepping Rnhj 4 549rn m 
Stepping Ring 4 3-5 2mm 
Stepping Ring 4S-55mrn 
Stepping Ring 40-5 8mrn 
Stepping Ring 4869mm 
Slapping Ring 49-3 4mrn 
Stepping Rmg 49-3 7mm 
Stepping Ring 49-39mm 
Stepping Ring 49-4 3mm 
Slapping Rmg 4646mm 
Stepping Ring 4948mm 
Stepping Ring 49-52mm 
Stepping Ring 49-5 5mm 
Stepping Ring 49-5 8mm 
Stepping Ring 4962mm 
Stepping Ring 4967mm 
Stepping Ring 4672mm 
Stepping Ring 4977mm 
Stepping Ring 5049mm 
Stepping Ring 505 2mm 
Stepping Rmg 5055mm 
Stepping Rmg 50-5 Smm 
Stepping Ring 5 2-3 7mm 
Stepping Rmg 5243mm 
Slopping Ring 5 2-4 6mm 
Stepping Ring 5248mm 
Stepping Ring 5249mm 
Slapping Ring 5255mm 
Stepping Ring 5 2-5 8mm 
Stepping Ring 5262mm 
Stepping Ring 5267mm 
Stepping Rmg 52-72mm 
Stepping Ring 52-77rnm 
Stepping Rmg 5537mm 
Stepping Ring 5546mm 
Stepping Ring 5548mm 
Stepping Ring 5549mm 
Stepping Ring 5552mm 
Stepping Ring 5 5-5 8mm 
Stepping Ring 5562mm 
Slapping Ring 5567mm 
Stepping Rmg 5572mm 
Stepping Ring 5577mm 
Slapping Ring 58-37mm 
Stepping Ring 5846mm 
Stepping Ring 5 84 Smm 
Stepping Ring 5349mm 
Stepping Ring 58-52mm 
Stepping Ring 5 8-5 5mm 
Stepping Ring 5862mm 
Slapping Ring 5867mm 
Stepping Ring 5872mm 
Slapping Ring 5377mm 
Stepping Ring 6062mm 
Stepping Ring 6246mm 
Stepping Ring 6249mm 
Stepping Ring 62-5 2mm 
Stepping Rmg 62-5 5mm 
Stepping Ring 62-5 Smm 
Slapping Ring 6267mm 
Stepping Ring 6272mm 
Stepping Ring 6277mm 
Stepping Ring 67-5 2mm 
Stepping Ring 67-5 5mm 
Slapping Ring 67-58miri 
Stepping Ring 6762mm 
Slapping Ring 6772mm 
Stepping Rmg 67-77mm 
Stepping Ring 67-B2rnm 
Slapping Ring 69-5 2mm 
Stepping Ring 6962mm 
Stepping Ring 6967mm 


o 


0 


Stepping Ring 69-72imm 
Stepping Rmg 6977mm 
Stepping Ring 72-5 2mm 
Stepping Ring 726Bmm 
Slapping Ring 7262mm 
Stepping Ring 7 267mm 
Stepping Ring 7277mm 
Stepping Ring 72-8 2mm 
Stepping Ring 72*8 6mm 
Stepping Ring 72 r 95mm 
Stepping Ring 77-52mm 
Stepping Ring 77-5 Smm 
Stepping Rmg 7762mm 
Stepping Ring 77-67rr.m 
Stepping Ring 7772mm 
Stepping Ring 77-8 2mm 
Stepping Rmg 8267mm 
Stepping Ring 8272mm 
Slopping Ring 82-77mm 
Slopping Rmg 8 2*8 6mm 
Stepping Ring 8 6-8 5mm 
HoiselBad Adapter 850-52 
Hasselb'ad Adapter B5CF55 
htasidbbd Adopter B5058 
Hcusdbbd Adopter B5Q67 
Hasselbbd Adapter B60-58 
Hosselbfod Adopter B6G62 
Hassdblad Adopter 87072 
RoIIlh Adapter 6667mm 
Koll&i Adapter 66*72mm 


Scrapbook 3L 


500 k I Omm Clear Photo Corner s 
250 K 1 Omm Clear Photo Corners 
250 x Gctd Ffiqla Corners 
250 x 1 9mm Photo Carrara 
224 x Black Photo Corners 
252 x Silver Ck&sit Photo Cornets 
252 x White Oossit Photo Camera 
FOB x Gafd Classic photo Carrara 
500 x Photo double Sided Pc xb 
Easy Mounter Runner Permanent 
Smdl Double sided tope 
6 Mtef High Toci dqyWe sided Tape 


Tripodi and Ball Heads 


Tripod Bushs* Eng.- Cent 

Pro Tripods with long ond short cal, 

3 step leg *pfoy, hog hook, cose 
Shoulder strap 

28mm Allay 4 section 

22mm 4 Section Carbon Fibre 

28mm 4 Section Carbon Fibre 

32mm 4 Section Carbon Fibre 

Spare Tod Klf 

Pro Monopods 4 section 

27mm Alloy with flit Platform 

2Smm 4 Section Carbon Fibre with Bat' 

Pad Foal 

32mm 4 Mellon Carbon Fibre w‘lh Ba' 
Pad Foal 

Light weight Alloy with pen tilt, spiri 
level Geared centre cal. Plus cose 

23mm ihree section 
26mm three section 
Boll and Socket Heads 

24mm series 0 
3Cmm series 0 



36mrri series 0 
105 mm 3 Way 
f 20mm 3 Way 
Srd 85 large 
Sid BS small 
QR Plate 1 
GR Plato 2 
GR Plate 3 
GR Plate 4 
GR Plate 5 
GR Plate 6 

GR Plate 7 for L/Alfoy 


Tracked Slider 



Flexible Grip Pods 


Small 

Medium 

Large 

Wire Flew Pod 
G Clomp wilh boil bead 


K Rig b 1 
Kffig2 
K Rig 3 
K Rig 4 _ 
Camera Cage 


KOOD Stead Conn 


t20cm Steady Cam 

1 Spring vest 

2 Spring Vest 
60cm Steady Cam 


60cm, 80cm, tOQcm, 120cm 

t£ Small 4 wheels 
K Big 4 Wheels 2 * stood* 

K Big 3 Wheels 

K 2 n Defy Stands 


0 for rads/QR Cbrnp. Lem Gear Belt 

1 for rods. Lens gear bell 

2 for Camera., LMauni. Lens Gee* Bab 

3 Rock. Hard Stoppers, Lens Gear Beif 

4 fciF Rads Hard Stopper, 

Quick release, teas Gear Bdf 


m\ 


KM2 


KM3 


Support tfflfnl 


T* Arm 
U“m 

Arm Pod damp 

Super crab Clamp 

Speed crank for FQ4 

12“ Whip 

18“ Whip 

Large Lens Support 

LENS Gear Bair 

Zoom Lever Gear Ring 

1 Bmm Connectofs and Rock fr Rig I 

C Arm and Ibp Handle 

Platform with 40arr Rack 

L cccineclor 

ZGarmactor 


Com pie I* ftigi 


Rig l with Top Handle 
Rig 2 Wfclh lap | Handle 
Rig 3 F/Focua4. KM2, 

Crank, Whip ond ease 

Rig 4, KF3, KM3 
Cage *ei connector 2 , Rath, 

Top Handle KF 1 r KMl 



CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 


KO O D 


KOOD Intamatkmal Limited, On it fo Wellington Road, London Colney AL2 IEY 
Tel: 01727 B 23812 Fox; Q 1727 B 2333 A i-mttk bodintErrotronol^g moil .tain 

www.koodinternational.com 


KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

MAIL: koodinternotionol@gmail.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 










Classified 


TO PLACE AN AWERHSENENT 
CALL FI nan Tesfoy : 0207907 6898 



Natural Wonders 

- PHOTOGRAPH Y- 


PHOTOGRAPHIC TOURS 

TO DESTINATIONS IN THE UK AND OVERSEAS FOR WILDLIFE, NATURE AND LANDSCAPE PHOTOGRAPHY 
For the absolute beginner to experienced amateurs and professionals 


t-i 


Take the next step up in your photography, contact us for latest tour dates; 
e, hello# naturalwondersphotographyoo.uk t. 07913 415 701 www.natural wondersphotography.co.uk 


UK. ROLAND. 7 A M 0 1 A , FINLAND, 1NDJA C A M A RO U £ 




TO P1JICE AN ADVERTISEMENT 
CALL FinanTesfay : 0207 907689B 


Classified 



iTOfTKiiirsMiu 


cpnson 


MUSEQ 


Perm ci A 




Fotospccd 


GALERI] 


The whole range in stock for 
next da y delivery 


Bockingford, Somerset 
Enhanced, new Photo Satin 


Platine Fibre Rag, HiGloss 
and the new HD Canvas 


Silver Rag, Portfolio and the 
super Dmax, Museo Max 

Gloss, Pearl, Fine Art papers 
and quick delivery 
Platinum Baryta and the new 
Natural Textured 

The whole range at fantastic 
web prices 


We stack Can sort, Hahnemuhle, Penn a jet, ] 
Epson, Hawk Mountain, Ilford, Innova, 
Fotospeed Somerset, FujiFltm, Kodak, 
Museo & Imajet. 


FREE UK DELIVERY ON ALL 
ORDERS TILL ALKa 12TH 
CHECKOUT CODE DSLRB 


50 k AS Imajtt Pit-Scored Fine Satin Matt Cards c/w Envelopes, ,,£12-98 




Call 01892 771245 or email sates@orilinepaperxo.uk 

% i Like us on Face hook for more great offers 


wwwSjjoeiSmart .CO. uk 

The world of photography « ejtcrting 
end dasprte the recession 
there's ptenty of work out there 
ff you know how and where to get it! 


A GREAT GIFT IDEA 

YORKSHIRE 

PHOTOGRAPHY 
TRAINING 

& WORKSHOPS 

BEGINNER ENTHUSIAST OR SEM I PRO 

1 - 5 day Wedding and Portrait Workshops A Courses 


taw 10 fTiQHc>Gra[>by MW EnIhgMH p Stittli -dAlf* Vita hdv* ptotapaeftp QAMttS 

And warkjhoptto cuM oil al etponanoa 

|WT? 'taidv OfT wnt nclwjp vhdjbck, toriqn wVJ wpdtfftg llwtt Wiltl |W 
inirwng you tni be *b*e Lo start Id buiU you 1 perttofo *\ onto to heftp you gun a pratauond 
qualilinsim. a*i Pm** *1 Virtar* fn™ 

Practical 'hinds- on" shooting - noi sitting m a classroom teaming theory 





T; 01422 311 566 
South Lane Works, Elland, HX5 OHG 


ijDflBEOQtoeJ : 

in safe hands 

TECHHOLOGY EQUIPPED FOR GRIP 



MACWET GLOVES PROVIDE: 


A Incredible touch and feel - you worY realise you're wearing them' 

A Unrivalled grip in dry, wet or humid conditions 
A The perfect fit - available in M sizes 
A A choice of 6 colours, two styles and two cuff lengths 
A Durability - machine washable and long-lasting 

MacWets are touch sensitive to use with 
i‘Phones,iPads,ancf cameras. 

A great point os glove manufacturers are making gloves 
specially for this purpose - and we have it already! 

TO ORDER CALL: 0845 6039075 1 Email: tnfo@macwet.com 

www.macwet.com 


MACP® PH &TGGRAPHV 







Classified 


TO PLACE AN ADVERTISEMENT 
CALL Finan Tesfay : 0207 907 6898 



Photographers 

on Safari 


www.photographersonsafari.com 
[><J info@photographersonsafari.com 


Golden Eagle Experience in Leicestershire 2015 Dates £99 

April 19th, May 17th; Golden Eagle will fly, and perch in carefully chosen natural settings. Jesses hidden for 
static shots. Controlled flying Aiso selection from; Owls, Buzzard, Hawks, Goshawk Max. 8 photographers. 

Cheetahs, Lions, Foxes, Birds of Prey, Cambs. £109 

April 18th, June 28th; Privileged access to Cheetahs, Bengal Tiger, White Tiger & Corsac Foxes. The Cheetah 
& Tiger enclosures are not mowed for enhanced photographic opportunities. Private Displays by various Birds 
of Prey, both static & flying. Jesses hidden for static shots New Cheetah Cubs for 2015 

Amazing Bat Photos & Learn Fill-in Flash Techniques £129 

April 15th T 17th; Oxfordshire We will concentrate on the Bats first Take amazing bat photos. Practice fill-in 
flash on many other wildlife subjects in different lighting conditions Max 4 persons. We are most happy to lend 
you a Canon digital camera and flash unit for the day. Indoor exhibits make weather conditions irrelevant. 

Big Cats at WHF, Smarden in Kent £149 

March 21st, 28th. Apnl 11th, May 9th; Up close to African Lions, Bengal + Siberian + Sumatran Tigers, Serval, 
Cheetah, Pumas, Jungle Cat, Amur & Snow Leopards, Black Leopards, Clouded Leopards, Fishing Cat. Large 
open enclosures, UK's most popular photo workshop Really special photo opportunities from just inches 
away. Two sets of Lion Cubs bom July & August 2013, Huge natural enclosure. Max 12 clients. 

Big Cats at WHF, Smarden in Kent 

- Specialist event for just 6 photographers - includes Jaguar £199 

April 8th, 9th, 10th; Full day as above, but with additional space at each enclosure. Time is also put aside to 
review your photos at lunchtime. One to one tuition throughout this very special day You wil see all the ani- 
mals as above and you wilt have more personal interaction with the cats. Now including Jaguar, 

Gift Vouchers available for any Workshop or for any Monetary Value. 
These Experiences make Wonderful Gifts for that Special Occasion. 
Gorillas & African Safari Experience, Port Lympne £149 

March 22nd, May 3, 10, 31st; 3 gorilla sessions. No wires, fences or bars throughout the day Clean back- 
grounds plus Privileged Access. Photograph at eye level over moat. Huge male sllverbacks + family group. 
Private VIP Safari for 2,5 hours. Rhinos, Wildebeest, Bland, Zebras, Giraffes, Buffalo, Ostriches, Deer. 

Birds of Prey Workshop, Bedford £99 

April 25th, 26th; Private flying displays on pre-determ ined ftightpath helps you to focus on birds in flight. Ex- 
cellent opportunities with carefully chosen backgrounds. Also static shots in outstanding wooded locations. 
Jesses carefully hidden This location boasts one of the largest collections of Birds of Prey in the UK, White 
tailed Sea Eagle, Bald Eagles, Hawks, Owls, Falcons, Kestrels, Buzzards and Long Eared Owl (new). 

Foxes, Otters, Wildcats, Badgers & more, Surrey. £139 

July eth, 7th, 8tfi; Inside enclosures 'til sunset, Also Owls, Snakes, Badgers, Polecats, Weasels, Hedgehog, 
Harvest Mice & various Deer. This is possibly Englands longest established photographic venue, 2 sessions 
with the foxes, sometimes only inches away from you Time is spent inside encloses with Foxes, Otters & 
Scottish Wildcats. Badgers GUARANTEED. No fences or wires to shoot through tor any subject today. 

Small Cats Workshop, Welwyn, Herts. £99 

April 22, 23rd; Privileged access to Snow Leopards, Amur Leopards, Pumas, Caracal, Leopard Cat, Lynx, 
Servals, Golden Cat As featured on recent series of TV programs on Animal Planet Small groups Tuition 

Bass Rock Gannets £185 

June 5, l t It, 21st; Private boat Exclusive use of island for just 10 photographers, 50,000 pairs of nesting 
gannets on one small island. 4.5 hours photography Amazing close-ups & fantastic flight shots Large crate 
of fish fed to gannets as they dive into the sea An amazing sight that you will never forget. 

Gannets diving off Bass Rock £99 

June 19th; Fantastic new workshop for 2014. We sail round Bass Rock without landing on the island, A whole 
hour of throwing fish into the sea for the Gannets to catch. Amazing diving shots 1 ,000 + dives. Tuition 


Fame Islands Puffins (Over 5 hrs photography) 


£89 


June 6th, 10th, 17tti f 20th; 20 species of birds. 50,000 puffins Guillemots, Razorbills, Shag, Arctic Tem 
colony etc. You will get unbelievably close to some of the species Get that much sought after shot of Puffins 
with their beaks crammed full of sand eels Tips and Tuition. Approximately 5 hours photography. 

Pro Birds of Prey Shoot, Bamburgh, Northumberland. £139 

June 1 3th k 14th; Amazing photography opportunities Hill top views overlooking large extensive valleys and 
seascapes. Rocks and gorse bushes abound Golden Eagle, Peregrine Falcon, Snowy Owl, Eagle Owl and 
Barn Owl will be placed in really natural situations. Jesses will be hidden where possible for those perfect "in 
the wild" shots Can combine with Bass/ Fame as this location is very close to the Fame Islands 

Pro Birds of Prey Shoot (2), Bamburgh, Northumberland. £139 

June 4th, 8th, 12th, 16th; New venue Both the falconer and the birds are different to workshop above Venues j 
are about 20 miles apart. We will take two of the birds down to an amazingly beautiful, little known waterfall 
This will provide a unique backdrop for your subjects The falls are surrounded by trees covered with mosses 
and lichens We will photograph up to 10 different species, mainly British. Maximum 8 photographers 




For more information, please visit the website or call John Wright on 01664 474040 or 07779 648850 (preferred). We will be most 
happy to discuss any workshop in detail, or to send more detailed leaflets to anyone without internet access. 
Photographers on Safari, West End Studios, 55 Stapieford Road, Whissendine, Oakham, Rutland. LEI 5 7HF 
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CALL Finan Tesfay : 0207 907 6898 


Classified 


snapperstuff.com 

~ the Professional Choice 


- 


rA 


W 


The City Walkers series 

Bringing new life into the messenger bag arena. These casual, urban styled, 
"soft" bags feature body conforming comfort, rapid access, lightweight 
materials, and quality construction. 



Cleaning solutions fnr your 
cameras, optics, glasses, 
computers, screens, TV and morel 


K# 

i/f. 


After Shake Sensor 
Cleaning Kit 

I Especially for 
_ ' cleaning DSLR 
y ?3L 4 * cameras with 
J>V ultrasonic vibration, 

GR££N 

CLEAN 


A 



with Dual Plate 

O 

The Capture® 

Clip System rigidly 
bolds your camera \ 
to any strap or 
belt, keeping it 
secure while 
quickly accessible. 



for more info: snapperstuff.com 



MORRIS 

PlflFflgr Bphk CiiJiirf 





LensesForHire 

, co.uk 

?: E Rliitn 

Easy, flexible and affordable 


"T — 



There's no need for 
your imagination to be 
limited by what you own 



Huge range of lenses and 
cameras and the largest stocks 

Comprehensive insurance 
included as standard 

No deposit required 
Very competitive prices 

(jtflSc i 


www.LensesForHire.co.uk 
Help@LensesForHire.co.uk 
0800 61 272 61 / 01628 639941 


Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8’ x 8’ .£15 

8’ x 12’ £24 
8' x 16’ £29 

PLUS P&P 




lO COLOURS INC BLACK, WHITE 
& CHROMA COLOURS 




CLOUDED 

8' x 8' , £27 

8' x 12’ £44 

PLUS P&P 


20 COLOURS. SPECIAL OFFER : 

S x T2 CLOUDEDS - 2 FOR £50 OR 3 FOR £1 1 5 


01457 764140 for free colour brochure 


or visit.. ♦ 


www.colourscape.co.uk 


LED Bulbs 


CRI 90 
5500K is 
Mains 
ES Fit 

25W & 45W 

4 


J 


LEDPanels 


Studio 
Accessories 

Adapters 
Beauty Dish 
Softboxes 
Continuous 
Video Lighting 
Supports 

Product Photograph; 
Now in our 10th year 

www.smick.co.uk 

email: info@smick.co.uk 



THE URBAN sYE 

PRIVATE PHOTOGRAPHY WORKSHOPS 

EXPLORE 



Steve Hedges] Photography 

Photography courses and workshops 



Location workshops 
Distance learning courses 
Classroom courses 

All levels of ability welcome 

£15 discount with this 
advert quote ref:shp!5 

( for limitd period only) 


See website for details of all courses 

www.stevehedgesphotography.co.uk Tel (01245)323519 









Classified 


TO PLACE AH AOVERTISEIVENT 
CALL Finan Tesfoy : 0207 907 6898 






Viltro* specializes: Flash guns/ftemole conlrollers/Conversion adapter rings for Mirror less cameras/Extension tubes /Filter 


Viltrox offer great pEay value by Stringent quality control -Supported by strong engineering team 
Set up our own R&D team, mold shop and assembly lines in Shenzhen China to achieve competitive cost. 

www villrox.com/en/ 

' CAWON‘ >1 ttw iwt m*rt for CANON’ 


tfLTROX® 

Your Smart Choice 

TTL Flash Trigger - FC210C 

Using FSK 2.4 Ghz & Support HSS up to 1/8000 sec. 


• Support CANON'e-TTL & all the e-TTL -compatible flash guns, 

o Can trigger the flash guns up to 80 M due to the very stable FSK 2.4 GHz is used. 

• Compact.robust and long life. 

o PC port is also provided for flash trigger. 


f V \ 

7 

UMMl tmfMM lmiumI. r)d n.ph 


jv-bmc E-rn.So«ai.t(i 
JY-fl&OH l.ttl SfrMaiihi 
JY-fl7C Skkhddrd WmCfO P Lit 

E-tit Hfcft Lite 


EF-NEJt Mount Adapti-r 
JV < IF MflLjni AfUftW 


Brwnstcn Tubes 


Azilzinaalic E itini Ipri Pit 
PQ-N Azamat* Ejt*nila<i T-js* mi 
DaMU Aulfli-I It*; Exltt *bH tub* HI 
DGhN£K AirtomzHjc EsHwi-iiofi tuba Ml 
M-Fur Automatic Eilhikwi t us* t*t 





TO PLACE AN ADVERTISEMENT 
CALL RnanTesfay : 0207 9G7689B 


Classified 





peAc 

imaging 

Transform your image into a 

Special Gift 


Studio Blocks 


Inset Frames 

from £13.00 


Keyrings, Magnets & Mouse Mats 

from £3.00 


wwW'peak-imagingxom 

Peak imagncr, FREEPOST RlSY-YZJX^UXC. Sheffield S20 3PP 
iH—Qr— * hietfng rmm 0114 2249307 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 


your Photography needs 


■ Glitter Cloth 
■Wide Width Fabrics 

■ Lightweight-Heavyweight 

• Huge Selection of Colour/Textures 

* Flame Retardant Fabrics 


* SAMPLES AVAILABLE 

• OUItK DELIVERY 

■ NO MINIMUM QflGEP LEVEL 

Call our Support Team on 

02476 687776 


www,onlme-fabrics,eo.uk 




Light Tents, Tabletop Sfudros 
& Fluorescent Lighting 


- 80cm Tabletop Studio Kit 
200cm Portrait Studio Cube 
Acrylic Riser Tables (Black* White} cl 9. 99 
7 Bulb Lighting + Octagon Soft box £299.00 pair 


www.stevesphotoshop.co.u k 



The South West 

One to One, 


Photography School 

Studio & Location Workshops 




Graham Barrett arps 
L ynn Dumbell LRPS 


Call 

Finan Tesfay 
on 

0207 907 6898 
to place your 
advert here. 



Classified 


TO PLACE AN AOVERnSENENT 
CALL FinanTesfay: 02079076898 





: Sell Part-Exchange 


WWW.CAM ER AJ UNGLE.CO .UK 

Why buy a new 
DSLR when you 
can get all this for 
the same price? 


Ccinon 


020 8949 0123 


Camm 


Save money on used equipment at Camera Jungle 

✓ 6 month guarantee. ✓ 7 day no-quibble returns. 

/ Next day delivery. / Visit our Surrey Showroom. 


0 

Get q quote 


Valuing your equipment online 
takes seconds 


© 

We can collect 


Easy and affordable UPS 
collection service. 


© 

Get cash 


Or earn a bonus when 
you part-exchange. 







TO PLACE AN AEVEFOTSENCNT 
CALL FinanTesfay : 0207 907 6898 


Classified 



TRAINING 

Photography Workshops 


wwwTst opt rai ning*co m 


Photography Training Specialists 


Something exciting has just opened 
in Maidstone in Kent .... 

Studio hire facilities with 
‘all in’ pricing 

• 2.7 x 4.8 metre infinity cove 

• Variety of background coiours and styled walls 

• Large selection of floor lights and modifiers 

• Separate changing room and break out area 

• Extensive free parking on site 


Model Events Plus 
Studio Social Nights 

■ Eight amateur and professional photographers 

■ One experienced professional model 

■ A minimum of two themes / sets per event 
• From just £45 


www.KentPhotoStudio.co.uk 





IFYOU HAVE EVER FANCIED HAVING YOUR OWN PORTABLE 
STUDIO, THEN THIS MONTH'S COMPETITION BUNDLE, 
WHICH INCLUDESASTUDIO FLASH KITANDA 
MAGNETIC PORTABLE BACKGROUND SYSTEM , 

COULD BE JUSTWHATYOU NEED 


WinaLastolite 
studio bundle 


worth over £500! 


H AVING YOUR OWN photography 

studio is something many hobbyists 
consider as they become more 
experienced and dedicated 
photographers, but the cost and space 
requirements have always been inhibitive. 
Studio specialists Lastolite, renowned for 
their excellent range of products catering for 
enthusiasts and professionals, also have a 
number of products aimed at those looking 
to create professional-quality results on a 
budget. In this month's competition, you've 
the chance to set yourself up with a couple 
of their most popular products, with a prize 
bundle worth over £500 up for grabs. 

The first part of the prize is made up of a 
Lastolite Lumen8 flash kit. The Lumen8 F400 
head is a powerful and reliable flash head 
boasting a 400W flash, 100W modelling light 
and audible recharge tone. Along with the 
head, the kit includes an 18.5cm reflector 
dish, light stand, 80cm brolly, sync lead and 
carry case. This kit has everything you need 
to get started with portrait or still-life 
photography and is fast and easy to set up 


and dismantle, making it a great choice for 
photographers on the go. 

Lastolite's magnetic background support 
enables photographers to quickly and easily 
attach any collapsible backgrounds with a 
steel rim to a lighting stand. Our prize 
includes a stand along with the magnetic 
support, all in a handy carry case. Of course, 
the bundle wouldn't be complete without a 
background, which is why the generous folk 
at Lastolite have also thrown in a 1.2xl.5m 
Summer Foliage/City lights background 
from the highly popular Out of Focus series. 
These collapsible backgrounds are double- 
sided and attach easily to the magnetic 
support, allowing photographers to produce 
creative images in an instant, whether in the 
studio or on location. 

To have the chance of winning one, all you 
need to do is answer our simple question 
before the closing date of 20 October 2015. 
Please note that this competition is only open 
to readers living in the UK. 

For further information on Lastolite products, visit: 
www.lastolite.co.uk 


LastoUte 

Professional 

HOWTO ENTER 

For your chance to win this fantastic Lastolite bundle, 
answer this simple question: 

What wordis commonly used to describe 
the effect of an out of focus background? 

A) Bodger B) Polka C) Bokeh 

Email your answer, along with your name & address, to: 
competitions@dslrphotomag.co.uk using the subject 
'Lastolite loot' by Tuesday 20 October 2015. We'll pick 
one winnerat random and they will receive confirmation 
within seven days. For full terms and conditions, visit: 
www.digitalslrphoto.com. Open to UK readers only. 
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The award winning 
Samsung NX1 


with UHD4K video 


OH n 
THI TIM 


IWrtXiftAflJT 

- BLOG 


• Redefine image quality with the 28MP BSI APS-C CMOS sensor 

• Hybrid AF with 205 phase detection, 209 contrast detection and 1 53 cross-type sensor points 

• Fast and precise continuous shooting up to 1 5fps at full resolution 

• Capture fast-moving action with exquisite clarity at 1/8000 sec. shutter speed 

• Breathtaking 4K UHD video recording in HEVC (H.265) format 

• Lifelike Electronic Viewfinder (EVF) with an ultrafast response time of 0.005 seconds 

• Highly durable dust and splash resistant magnesium alloy body 


Available at John Lewis 


FIND YOUR SIGNATURE 


Samsung SMART CAMERA 


NXl 








Which? 




MEGAPIXEL 


FOCUS 

POINTS 


ISO RANGE 


Nikon 


Twiwm. 


AMBITION IN FOCUS 


i AM THE NEW NIKON 07200* Start making big 
plans, because the D72GQ is ready to push your potential 
to new heights. With the class- leading 51 -point autofotus 
system inherited from Nikon's legendary professional 
cameras, you'll be faster and more agile than ever before. 
Capture a dose shot of a race car taking a comer with 
extreme precision. Unveil the beauty of a skyline at sunset 
with a powerful 24,2 MP sensor and 150 up to 25600. 
Whatever your goals are, photos are easily shared with 
built-in Wi-Fr and NFC Create a cinematic music video or 
a stunning time-lapse sequence, Discover how to raise the 
bar with tbeD720Q 


2YEAR 


For 2 year warranty on ary camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK h Republic of Ireland stock only. Call 0800 597 8472 or visit www.nlton.co.uk /register 


Nikon, Winner of the Which? 
Awards Best Photography Brand 


At the heart of the image 


Visit europe-nikon.com/iamdifferent 







